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JIEKCHUKOJIOrsi U JIEKCHUKOIrPA®HA

YK 81°33
Munssp-benopydeBa Amna [letpoBHa
Alla Minyar-Beloroucheva
Cepruenko Ilonuna Uropesna
Polina Sergienko

Jlunrsogpazeonornyeckuii KOHTUHYYM B coBpeMeHHOii PR-
KOMMYHHKALHH

Linguophraseological continuum of the modern PR
communication

Aunnomavus. [annas paboma noceéaujeHa paccmMompeHuio cnocobos ghopmuposanis
AH2NOA3BIYHBIX He0N02usMos, Gyukyuonupylouwux 6 PR ouckypce, xomopwie ompascarom
COCMOsIHUEe COBPEMEHHO20 00Wecmsa u 0cobeHHOCmU pabomel CREYUAIUCMO8 NO CEA3AM C
00UeCmBEHHOCbIO 6 CIOJICHOM, — HeCcmabunbHoM, npomusopeyugom mupe. Bonpoc,
Kacalowuiics onpeoeneHus Heol02UsMOo8, OCIAEMCcs ONMKPLIMbIM, YMo Nompe6o6ao anaiusa
PA3HBIX MOYEK 3PeHUs HA OaHHbll heHoMeH. 3a0aua npoeooUMo20 UCCIe008AHUL COCINOUM 8
ycmanoenenuu cnoco60e 06paz0eans Kax NOIHO3HAYHBIX HEON0USMOE, MAK U He0I0UYEeCKUX
aKpoHuMo8 u abbpesuamyp, a maxdce Heonocuyeckux ciogocovemarnuti PR-ouckypca. Llens
O0aHHO20 UCCIeO08aHUsA 3AKTIOUAEMCs 8 6blAGNeHUl Haubonee NPoOyKMUBHLIX CHOCO008
06pazo6anUs HOBLIX CNEYUATbHBIX JIeKCUecKux edutuy 6 cogpemennom PR ouckypce, komopuwiii
OMHOCUMCA K HOBOU NpeoMemHol 0061acmu WUpoKo pazeusaroujelicss 6 Haulell cmpae.
Hayunas nosusna pabomel 3aknouaemcs 8 mom, 4mo 6nepevle 6 MaKoM WUpoKOMAacumabHom
gopmame npoucxooum anarus cnoco6os crosoodpazosanus neonocuzmos PR ouckypca.
Memoowl uccredosanus, UChOIb308aHHbIE 8 HACMOsWeL pabome, BKIIYAIM AHANU3 U CUHME3
C108000pa3zoeamenbHbix Mooeell, a makxice guironroeuveckull ananus. Mamepuaiom OanHol
HAYYHOU pabomul NOCIYHCUTU 2NOCCAPUL NO CBA3AM C 0OWeCMEEHHOCHbIO HeCywe2o 200a, a
makce CoBpeMeHHble  JIeKCUKOZpaduueckue UCMOYHUKU —Heol02u3Mos. B pesyivmame
NPOBEOEHHO20 UCCIe008aAHUS ObLIU BbIABNIEHbL KAK CNOCOObL, MAK U Haubosee npoOyKmueHvle
Mo0enu u cnoogopmbl 06pa30eans HeOI02U3MO8, ceoticmeennvix o1 PR ouckypca. Kascowui
npogheccUoOHabHO OPUEHMUPOBAHHBI SA3bIK XAPAKMePUyemcs 0cobvim Olis He20 HA6opoM
Hauboree NPOOYKMUBHBIX —CIOB00OPA306AMENbHBIX MOOeNell U  CI0800OPA308AMENbHBIX
INIEMEHINO08, CYWEeCMBEHHO OMAUYAIOWUXCA OM  NPOOYKMUBHLIX Modenell u agpukcos,
BbIABNEHHBIX 0151 00UEYNOMPEOUMENbHO20 TUMePantypHo20 A3bikd. MooarbHocmb Heono2usmos
00ycrosiiena KOHHomayuell ux ci08006paz08amebHulX Yopm.

Abstract. This paper is devoted to the study of English-language neologisms formation,
which function in PR discourse, reflecting the state of art in the modern society and the
peculiarities of the work of public relations specialists in the volatile, unstable, complex and
ambiguous world. The issue concerning the definition of neologisms remains to be addressed,
requiring the analysis of different points of view on this phenomenon. The research establishes
ways of formation of full-fledged neologisms and neological acronyms and abbreviations, as
well as neological phrases of PR discourse. The purpose of this study is to identify the most
productive formation patterns of new professionally oriented lexical units in modern PR
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discourse. The scientific novelty of the work lies in the first large-scale attempt to analyse the
ways of word formation of neologisms of PR discourse. The research methods used in this work
include the analysis and synthesis of word-formation models, as well as philological analysis.
The material chosen for the study includes glossaries on public relations, as well as modern
lexicographic sources of neologisms. The results of the conducted research reveal methods and
the most productive patterns of PR discourse neologisms. Every professionally oriented
language is characterized by a special set of the most productive word-formation models and
word-formation elements that differ significantly from the productive models and affixes
identified for the commonly used literary language. The modality of neologisms is due to the
connotation of their word-formation forms.

Knrouesvie cnosa: neonoeusmol, PR ouckype, cnosopopmei, npooykmusnvle snemenmol,
NPOGhECCUOHATILHO OPUESHMUPOBAHHDILIL SA3bIK

Key-words: neologisms, PR discourse, word formation, productive elements, professionally
oriented language

Beenenue

Jlekcuka, Oyny4um HamOojee TOABIKHONH 4YacThlO S3bIKA,
oTpaxkaeT coObITHS, mpoucxomsammue B Mupe. I[locne nByxiernero
KOpPOHABUPYCHOI'O MHTEPMEIIIIO YEJIOBEYECTBO HauaIo BO3BPALIAThCS
K peaNbHOW >KWU3HH, YTO HAIIO HEMOCPEICTBCHHOE BOIUIOIICHHE B
HEOJIOTU3MAaX,  OTPAXKAIOMIMX  CIOXHBIH,  HETpeAcKa3yeMblii,
HEOJIHO3HAYHBI MHP COBPEMEHHOCTH, HOBEIE CIIOBa KOTOPOTO BCE
elle COXPaHAIOT MaMsiTh O HeJaBHEM COOBITHH, OXBaTHBILIEM BECh
mup. HoBast peanmpHOCTh W OTHONICHHWE K HEW BepOanmm3yercs B
HEOJIOTU3MaX, CO3/IaHHBIX B COOTBETCTBHH C CYIIECTBYIOITUMHU
MpaBUIaMHU u HOpMaMH CII0BOOOpAa30oBaHus, KOTOpBIE
MOJIPa3IeNAOTCST Ha pedepeHnranbabie U dKenpeccuBHbie [Cabré
1999: 206].

Crenyer OTMETHTh, YTO HECMOTPS Ha TO, YTO BOMPOCAMH
CIIOBOOOpA30BaHUs, MO3BOJISIONIUMHI H3YYHUTh TPOIECCHI CO3aHUS
HOBBIX CJIOB, 32aHMUMAIOTCS IIPOJIOJDKUTEIIEHOE BPEMsl, OJTHO3HAYHOTO
OTIpeleNieHUsT TOHATHS «HEOJNIOTU3M» HE cyllecTByeT. MHorue
WCCIIEIOBATEN COTJIAMIAIOTCS C TeM, YTO JIEKCHYeCKas «eIWHHUIIA
SIBIISIETCS. HEOJIOTM3MOM, €CJIM OHA BO3HUKJIA HEJABHO, €CIIM €€ HET B
CIIOBapsiX, €CIM OHa TNPOSIBISET MPHU3HAKK  (OPMATBHOM
HecTa0MIIbHOCTH Mop(onorudeckoi, rpadudeckoii, GoHeTnIeCKoit
WIA CEMaHTUYECKOW, W €CIM TOBOPANIME BOCIPHUHUMAIOT €€ Kak
HOBYIO equHHILY» [Cabré 1999], uHbIMU ClIOBaMU, «HEOJIOTU3M — 3TO
CIIOBO, KOTOpPOE BOCIPHHUMAETCS SI3BIKOBBIM COOOLIECTBOM Kak
nosoe» [Cabré 1999] B onpeneneunbiii MoMeHT BpeMenu [Rey 1995:



VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

75], 1 cTaHOBUTCS OCOOCHHO aKTYaJbHBIM ISl MOJIOJIEKHOTO CJICHTa
[JTykun, I'y6oukuna, 2022].

[lo3HaHnue 4enO0BEKOM OKpYIKalomIel cpebl, GUKCcaLns HOBOTO
3HaHMsI COCTABIISIIOT OCHOBY HOBBIX CJIOBOOOpa30BaTENbHBIX €IMHUILI,
OCHOBHOW 3a/adeil KOTOpHIX sBIsieTcss HomuHammsa [KyOpskosa
2004]. CymecTByronme CrocoOsl CI0BOOOpa30BaHMSA, Takhe Kak
CIIOBOCJIO)KEHHE,  CJIOBOCIHMSHHE, KOHBEpCHS, KOHTAMHHAIMS,
ab6peBmanms, addukcarnys, co3gaHhe HEOJOTH3MOB IO AHAIOTHH
XapaKTepu3ylTCd THUOKOCThIO W auHaMudHOCThI0. (OcobeHHoe
BHUMaHHE  CIIOBOOOpA30BATENbHBIE  MOJEIH  COBPEMEHHOTO
COCTOSIHUSI aHTJIMICKOTO SI3bIKa TOJYYMIM B HCCIICAOBAHHSAX,
MIOCBSIIEHHBIX HMHTEPHET-ANCKYpcy [AxpenoBa, 2012], a Taxxke
HeojorndeckuM TepmuHam Covid-19 [Adanacosa, 2021; MaHnuk,
[TpuBanora, 2020] u Heonornyeckum mMetadopam [Axperosa, 2021].
HccnemoBarenn  Takke  OTMEUYAlOT  3HAYUMOCTH  SI3BIKOBOTO
MOTEHIIHANa, B TOM YHCIIE HEOJNOTHYECKHX CIUHWII, IS PeIIeHHS
OBPUCTUYECKUX 3amau [BummnskoBa u ap., 2019], a Ttaxxke s
MPEJICTABICHUS] AaKCHOJOTMYECKOW KapTUHBI HOBOW peaJbHOCTH
[Munssp-benopyueBa, Cepruenko, 2022; Munssap-benopyuesa,
Cepruenxko, 2023].

MeTtonoJsiorust U MeToAbl. METOIONOTHS JaHHOW pabOTHI
O0asupyercs Ha JOCTH)KEHUSX OTEUECTBEHHBIX U 3apyOeKHBIX
HCclenoBaresel B ClIoBOOOpa30BaHMs M HEOJOTH3allMH TaKWX Kak
E. Kyb6psakosa, B.M. 3aborkmuna, E.JI. bospckoii, H.D.
Anedpupenko, Cabré, M.T., Rey A., Schmid H.-J., Meromast
HCCIIeI0BaHUS BKJTIOYAIOT CJIOBOOOPA30BATEIHHBIN u
NeUHUIIMOHHBIA  aHaau3, (QUIOJOrHYECKUH  aHajiu3, METOJ
CIUTOIITHO BBIOOPKH.

Pe3yabTaThl 1 TUCKYCCHS

B anrnmiickoM s3bIke HanOoJiee YaCTOTHBIM THIIOM CO3/IaHUs
HEOJIOTU3MOB  fBISIETCST  cioBociokeHne. CJI0XHOE  CIOBO,
00pa3oBaHHOE MOCPEACTBOM COEAMHEHHMS JAByX M  OoJjee
CYIIECTBUTEIBHBIX, NPEICTaBISeT COOOH CEMaHTUYECKH EAMHOE
nenoe [Munssip-benopyuesa, Cepruenko 2022], a He cymMMy CJIOB ¢
OTJICNBHBIMA ~ 3HAYCHHUSMH, YTO TPUBOJAUT K KOMIIAKTHOMY
BBIPQXCHHIO Ccojiepxarieiics B Hux uHpopmanuu. K naHHOMY THITY
HEOJIOTM3MOB OTHOCSTCS CIIeXyIomIue: Press release, press kit, zoom

10
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fatigue; baby bust, gratification travel; ghost colleague; office
housework.

Crnosocnusaue  (blending), 6mu3koe K  CIOBOCIOXKEHHIO,
OTJIMYAETCS OT HETO TEM, UTO COCTABJISIOIINE €r0 UCXOTHBIC JIEKCEMBI
COKpAIaloTcs M BOCIIPHMHUMAIOTCA Kak emuwHoe cioso: infodemic
(“information” + “pandemic”) - 3aBemoMo IOXKHas HH(POPMAIIHS,
pacnpoctpansemas Bo Bpems nannemuu; Kniffiti (“knit” + “graffiti”’)
- Bs3aHbIC YKpaIlleHHs, pa3BellaHHbIe 10 TOPOAY MOCTe JOKIayHOB;
algospeak (“algorithm” + “speak’) o3Ha4aeT THIATEIBHBIN BBHIOOD
CJIOB, KOTOpBII HE TPEAOCTABUT BO3MOXKHOCTHh CO3JAaHHOM
MOCPE/ICTBOM JITOPUTMOB KOMITBIOTEPHOMH ILIEH3Yype 3a0J0KHPOBATh
COOOIIIEHNE B COTICETSX.

CoemuHeHne B pa3sHOUW CTEMEHH YCEUYCHHBIX JIEKCHYECKHUX
eIMHUII TPUBOIUT K CO3aHHIO HEOJOTH3MOB, OTPAKAIOIINX KHU3HD B
coBpeMenHoM mupe. Tak, Heosoruzm homotel (“home” + “motel”)
OTpa)kaeT HACTOIBKO KOMGOPTHBIC YCIOBUS, CO3JaHHBIC IS
4eJIoBeKa B OTeJIe, YTO OH YYBCTBYET ce0s TaM Kak 1oma. CoeTMHeHHE
fexting (“fighting” + “texting”) oGpa3syer HeosOru3M, 03HAYAOIINI
00pr0y 3a TPaBO OOMEHMBATHCS TEKCTOBBIMH COOOIICHUSMHU, a HE
pasroBapuBarh 10 Tenmedony wiau JmuHo. Heomormsm hural,
SBJISIIOLIMICS  ycedeHueMm cioB  “home” + “mural” o3nauaer
¢$hoT0000H,  3aHUMAMONIME BCE  HACTEHHOE  MPOCTPAHCTBO.
Henoruueckoe cmoBocoderanne ‘you’re flier’ed’, obpasosantoe ot
cmmsans  aByx cnoB flier u fired, wcmonesyercs B 3HaueHwum
MPOJBUTaTh  YTO-TUOO TOCPEJCTBOM  PEKJIAMHBIX  JIMCTOBOK.
Heosnorusm LoXit, 0Opa3oBaHHBIII OT YCEYCHHBIX MOJTHO3HAYHBIX
cioB (lockdown+exit), o3nagaer Bbixom u3 jokmayHa. CoeavHEHME
nexcrueckux eauuuin ‘fire’ u ‘tornado’ myrem yceuenus mocieaHei,
naet HeonorusMm ‘firenado’, ncronb3oBaHHbI B HH)OPMAIIMOHHBIX
MaTepHagax I ONMHUCAHMSA TMPUPOAHBIX TOkapoB B Kamudopuuu u
Hesazne B CIIIA B 2020 1 B 2022 roxax.

Addukcanus sBasieTcs elie OAHOW CI0BOOOpa3oBaTeNbHON
MOJIEJIBIO, B KOTOPOM Hanboyee MIHUPOKO HCIMOIb3YEMbIE DIEMEHTI
ABISIIOTCS  cy(pHKCh M mpedHKChl, 00JaNaroIue MEXaHU3MOM
HacnepoBanuss uHQopmanuu [Bospckas, 1999]. Ot1o ocobenHo
OTYETIIMBO TMPOSBIACTCS B YCEUCHHBIH enuHHNaX, cyhdhurkcom
KOTOpBIX sBJIsieTCs -tioN. DKOHOMHYECKas pereccHs, BbI3BaHHAS
MPOJIOJDKUTENEHBIM JIOKJAYHOM, OOBSBICHHBIM B TIPEANICCTBYOIIUE
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roJIbl, KaK CpeICTBO OOpBOBI C MaHAEMHUEH, IPUBEIA K COXPAHEHHIO
naMsITH O HeH B 3HAYUTENIBHOM KOJHMYECTBE OJICHIOB, MHEPBBIN
ANIEMEHT KOTOPBIX SIBJISCTCS MOJTHO3HAYHBIM CIIOBOM, COCIMHEHHBIM C
YCEYCHHBIM KOHHOTATHBHO OTpHIaTeNbHBIM cioBoM inflation -
“flation”. Tak, OTpUIATENbHO KOHHOTATHBHBIE  HEOJIOTH3MBI
ripflation, skimpflation, greedflation, stagflation orpaxkator
OSKOHOMHYECKH  HEOJNArompusTHOE  COCTOSHHS  COBPEMEHHOTO
obuiecTBa, B KOTOPOM IIEHBI CTajiM BBIIIE, KAYECTBO IPOIYKTOB
NUTaHUS  TOHU3WIOCh,  KOJHMYECTBEHHO  yMEHBIIMJIOCH,  a
MOKyTaTeIbHas CIIOCOOHOCTh B MOCJICKOBUJIHOM MHUPE COKPATHIIACh.
Paccmotpum ux mo-otaenbHocTH. Tak, Heonmorusm ripflation (“rip
off” — oOman, xymsHuuecTBo + inflation) cBumerenscTByer o
YpPEe3MEPHOM TIOBBIIICHUHU 1IEH HA TOBAPbI MOTPEOJICHUS] TOPTOBBIMU
KOMITaHUAMH 1101 ipetorom urdistin. Ero cunonnm greedflation
(“greed” — xamaocts + “inflation”) orpaxkaer cutyauumio, mpu
KOTOPOii KOMIIAHHUH, CTPEMSICh 3apaboTaTh KaKk MOKHO OOJIbIIIE ICHET,
ONpAB/ABIBAIOT  TMOBBINICHUE [EH BBINIE Pa3yMHOrO, TaKXkKe
cymectByromieii uadusiimeit. Heomorusm skimpflation (“skimp” -
ckynoii + “inflation”) otpaxkaer CHWKEHHE IMOKYIATEIbCKOM
CIOCOOHOCTH TOTpeOuTeNeil B pe3ynbraTe WHQIISANH; S3bIKOBas
enununa Stagflation (“stagnation” + “inflation”) omnuceiBaeT
AKOHOMHYECKHUIT 3aCTOH B MPOM3BOJCTBE B COUCTAHHHU C MHQIIAIUEH
[Dictionary blog, URL].

Oco0asi NTUHTBOKPEAaTHUBHOCTh TPOSIBIAETCS NPU CO3JaHUU
HEOJIOTH3MOB C TIOMOIIBIO iprema yaBoenwus (reduplication): riff-raff
— OecIoJIe3Hbli WM HEHY)KHBIH DJJIEMEHT OOLIECTBa; a TaKKe
KOHTaMHHanuu (contamination): copypasta — wuHpopMmaius, Kak,
HampuMep, 4acTh TEKCTa, KOTOpas Oblla CKOMHUPOBaHA M IMHUPOKO
pacnpoctpaneHa B cetn HMutepHer. Cumraercs, 4YTO JaHHBIA
KOMITBIOTEPHBI HEOJIOTU3M BOCXOIHUT K IMHPOKO HCIOJIb3yeMOMY
TepMHHY COpY/paste - konmupoBaTh U BCTaBIsATh HHMOpMarmio. Eie
OMH (DOHOJIOTMYECKUM HEOJIOTU3MOM SIBIISICTCS eAWHMIA Zer-Zer -
O3HauawIas 0coO0yI Xapu3My W CHIIBHOE JKEJaHWUE NpEYCIeTb,
0COOEHHO B CIIOpTE.

BBICOKO#T TIPOIYKTHBHOCTBIO 00JIalaeT MOJETb 0Opa3oBaHUS
HEOJIOTH3MOB  TIOCPEIICTBOM  co3laHusi abOpeBuatyp [Minyar-
Beloroucheva et al., 2020] u akponumoB. Hemornueckne akpOHUMEI
FTW "for the win", a takke TBH “to be honest” — mmpoko
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UCIIONB3YIOTCSL B COLMANBHBIX CETSX B paMkax PR koMMyHuKanuii
17151 0003HAYCHHsI COTJIaCHsi C paHee BBICKA3aHHBIM MHECHHEM HIIH
obmmmM nonoxenueM Jnen. Heomormyeckuit akponum G.O.A.T.
(Greatest of all time) o3HayaeT HamTy4IIHiA TPEACTABUTEIH OOLICCTBA
WITH BeIl[b B CBOCH KaTeropuH.

CroBocnusiHue TaKKe OTJINYAeTCS BBICOKOM
MNPOIYKTHBHOCTBIO, YTO CBHICTEIBCTBYET O JMHI'BOKPEATUBHOCTH
HOCHTEJEH s3blKa M HMX CTPEMIICHHH CIIPABHThCS CO CIIOKHOM
CUTyaIleil mocpencTBoM ee BepOammzanuu. (Oco0oe BHUMaHHE
HEO00X0IMMO YICTHUTh HEOJIOTHYECKUM aJlbEKTHBHBIM
CJIOBOCOYCTAHMSM, MHOTHE M3 KOTOPBHIX HE SIBISIOTCS KOHHTATUBHO
HelTpasbHbIMUA. OHHU TOPA3ISISIOTCS HAa IKCIIPECCHUBHBIE, HECYIIIE
MOJOXKUTENBHYI0 ~ WIM  OTPHUIATENbHYI0  KOHHOTAUUS |
pedepeHnmanbHbie, KOHHOTATUBHO HEHTpaJIbHBIC.

K  9KCHIpeccHBHBIM  HEOJNOTMYECKHM  CIIOBOCOYCTAHHSIM
orHocutcst dark post, koropoe, Oiaromapst nmpuiarateapbHoMy dark
SBJISIETCS KOHHOTATUBHO OTPHIATENbHBIM, O3HAdash MeECTO ISt
pa3MmerneHusi pekiiaMHoro U PR-marepuana B coluanbHOM CeTH, TIe
ero HUKTO He YyBUIMT. K pedepeHUHasbHbIM HEOJIOTHIECKHM
CJIOBOCOUYCTAHHSAM OTHOCSTCS TAKUE KaK: KOHHOTATHBHO HEUTPAJIbHOE
dark store, o3nauaroriee OOJBIION MarasuH, BEAYIIUHA TOPTOBIIO C
MOKYyHaTeJsIMH  TOJIBKO mocpenctBoM HWHTtepHer-3akazos; u dark
academia, o3Hayaroliee CTHIL, OCOOEHHO OJIEXbI, CBOMCTBEHHBIN
«KPaCHOKHUPIHMYHBIM»  YHHBEPCHUTETaM, €ro  CTyIeHTaM H
npodeccopam. J[aHHOE CIOBOCOYETAHHE SIBISCTCS HEUTPaJIbHBIM,
MOCKOJIBKY BXOJISIIEE B €ro cocTaB mpuiaratenbHoe dark smsiercs
KOHHOTAaTUBHO HEHTPaJIbHBIM, 0003HAYAS IIBET OCK/IbI CTYICHTOB U

HpenogaBaresen.
PedepeHIManbHBI  HEOJOTM3M, HUMEIOIMUKA B COCTaBE
mpuiarareibHoe New - new collar worker - HOBBIH THO

BBICOKOIITAYMBACMBIX COTPYIHHKOB 0€3 BBICIIEr0 00Opa30BaHUs, HE
MMeEeT KOHHOTATUBHOTO OTTCHKA 3HAYCHMUSI.

Heomorusmel,  co3maHHble  TOCpeACTBOM  addukcarvu,
0COOEHHO OJaropojis MIMPOKO PACTIPOCTPAHEHHBEIM B AHTIUHACKOM
S3bIKE OTpHIATEIbHBIM mpepukcam (un-; de-; non-; il-; ir-),
KOHTPACTUPYIOT C CYIIECTBYIOUIUMHU B sI3bIKE clioBamu. Heosorusm
unretirement, 00pa3oBaHHEII ITOCPEICTBOM n00aBIICHUS
oTpuIaTeapHOro  mpedmkca  UN- K cioBy  “retirement”,
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CBHJCTEIILCTBYET O JKEIaHWM JIIO/CH, JOCTHTIINX IEHCHOHHOTO
BO3pacTa, HE YXOOUTh HAa TMEHCHUIO B pPE3yJIbTaTe CIOKHON
HKOHOMHYECKOH CHTyalluH, SBIISIOIICHCS pe3yJlbTaToM psiia BOJH
JOKJIayHOB B MHpE, KOHTPAaCTUPYET C JICKCHYECKOH equHUICH
retirement. Heomorusm unlockdown, o3Hauaromuii  cHATHE
OTPaHMYUTEIBHBIX MEp B NMPOTHUBOBEC WX BBEICHUIO, TAKKe ObIIa
o0pa3zoBaHa MOCPEACTBOM N00aBJICHHUS OTPULATEIBHOW MPUCTABKU
un-: lockdown - unlockdown. TIIpucraska de- o6Go3nagaer
peBEepCUBHOCTh neicTBUsA. Hampumep, crmoxHblid Heomormsm De-
roning, osHavaromuii 3aHUMAThCA Ae3uH(eknueii, o6pa3oBaH OT
roning, yceueHHOro aepuBara -fONa OT HeoJiorH3Ma COronavirus u
ocpeicTBOM 100aBienuss npuciaBku de-. Heomormsm ¢ Toi ke
mpuctaBkoii, defamation - mnyrem addukcanum moTyUaeT
MPOTUBOIOJIOKHOE 3HAYEHHE OT H3HAYaIbHOrO KopHs -fame -
uHpopManus, KOTopasi HAHOCHT BPEI YECTH U IOCTOMHCTBY TPETHEil
CTOpOHE, a TaKXKe MOJAPHIBAET €€ PEIyTAIHI0, TOCPEICTBOM yCTHOM
WM THChMECHHOM KJIEBETBI, YTO SIBIISCTCS MPECTYIUIEHHEM 0c0o00ro
poma. lpyrue mnpumepbl Biirouaror: deconflinct — ocnaGienue
koudmkTHO# cutyaruu (conflict — deconflict), defund - ormenuTs
¢unancoByro moanepxkky (to fund-to defund), decarceration -
COKpAIlIEHHE JIFOJICH, MO/ISKAIIX JTHUIICHHIO0 cBOOO/IbI (Carceration —
decarceration).

[MpucraBka re- o3HayaeT MOBTOPCHHUE WIIM BO30OHOBJIICHHUE
JercTBuUs - revaccination, resegregation, rerediative - B cutyauuun
WU3MEHEeHUS JIEKCUYIECKOTO 3HAYCHHS 1oz BIIUSTHAEM
AKCTPAIMHTBUCTUYECKHX (DAKTOPOB.

Kak W3BECTHO, B QHIVIMICKOM $3bIKE BBIICISIOT HYETBIPE
TPYIIIIBI PUCTABOK: NPOCTPAHCTBEHHBIE,  TEMIIOPAIbHbIC,
KOJIMUECTBEHHBIC U OTHOCUTEINILHBIC, KAXK/1asi U3 KOTOPBIX UMEET CBOU
0ocoOeHHOCTH. [IpOCTPaHCTBEHHBIE M TEMITOPAJIbHBIE MPUCTABKH
SIBJIAFOTCSI OTIIPABHOM TOYKOM, YKa3bIBAIOIIEH HA TO, YTO CIYHYHIIOCh
10 wim nociie KoukperHoro coosiTust [Schmid 2011: 160]. [TpucraBka
post- Heomormsma post-Covid-19 world nemoHcTpupyer wuieto
HOBOI'O MHpa IOCJIe MaHIEMHUH KOBH/A, OTIMYAIOIIETrocs OT pPre-
Covid-19 world, xoTopblii ObLT 0 OOBSBICHHS KOPOHABHPYCHOU
nangeMun. CauTaeTcs, YTo MOCPEACTBOM MPePUKCAIIN TIPOUCXOAUT
HKOHOMHS PEYEBBIX YCHWJIMH, W3BJIEKAIOTCA, 00pabaTelBaloTCid U
COXpaHSIOTCS 3HaHMA. B mpedukcanmm ocTaercs ceMaHTHYECKH-
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KOHHOTATUBHO-UH(OPMALIMOHHBIA CIIEl OT JIEKCHMYECKHX EIMHUIL,
YacThl0 KOTOPBIX OHM paHee ObulM, KOTOPBI Iepenaercs
HEOJIOTH3MaM, OJIJIEMEHTOM KOTOPBIX CTaHOBATCS ad(UKCB U
npedUKChl,  XapaKTepU3yIIHecs  3aKpelUICHHOW 3a  HUMH
monoxwurenbuoii (-philia; -mania), orpumarensnoit (-tion; -zation; -
ism; -phobia; -gate) mmu meiirpanapHoit (-ness; -able) xonnorarmeii.
Heo0xomumo mom4epkHyTh, YTO MPEe(UKCHl BBIIOMHSIOT «CIOXKHBIE
(GyHKLUY, CBA3aHHBIE HE TOJBKO C <...> SI3IKOBBIMHU €IUHHULAMH, HO
W CTOSIIMMM 33  HHMH  CTPYKTYpaMH  HPEACTaBICHUS
SKCTPATMHTBUCTHYECKOro (3HIMKIoneanyeckoro) 3HaHus» [KCKT
1996: 97], mnopoxnas HoOBble cioBO(QOpMBI. Tak, HEOJOTH3M
whataboutism, o00pa3oBaHHBIIi MOCPEACTBOM  CIHSHHS  JIBYX
CITyKEOHBIX CJIOB, BOIIPOCUTENILHOTO ‘What’ u npeytora ‘about' myrem
N00aBJICHHs OTPHUIIATEIBHO KOHHOTATUBHOTO cyddukca - ism,
O3HAa4aeT OTBETHYIO PEaKUMI0 Ha KPUTUKY B aApeC HEBEPHO
COBEpIIAEMbIX JACHCTBHUM, MO HEHUI0 OOHOW M3 CTOPOH. JlaHHBIA
TEPMUH TPHOOpETAeT OTpHLATENbHOE 3HAYCHHE, MOCKOIBKY
UCTIONB3YyeTCs Ul XapaKTEePUCTUKU TOBEICHHS HIEOJIOTHYECKOro
ornmonenTa. Heomorusmer ¢ cyddukcom -ize Brirouaror Otherize,
0003HAYAIONINIA YTO-TO, OTHOCSIIEECS K JIPYroil TpyIme JrojneH,
enemize - cosmaBarh Bparos.

Kak mpaBnino, HeEOJNOrW3Mbl KiIacCUUIMPYIOT 1O psiay
napameTrpoB. C TOYKH 3pEHHUsS TOMOJIHEHHS CIOBAPHOTO COCTaBa
SI3bIKA BBICTISIFOT:

- a0COJTIOTHO HOBBIE JiekceMbl (Creatio ex nihilo) [3a6oTkuHa,
CrenaHoB, 1982: 6], K KOTOpbIM OTHOCHTCS (DOHOJIOTHYECKHE
HEOJIOTM3MbI, MMeHa COOCTBeHHbIe, Takne Kak antpormormm Ollie,
KOTOPBIA H3HAYAIBLHO OBLI Ha3BaHUEM OpEHIA-TIPOU3BOIUTEISI
cobaubero Kopma, a B JaJIbHEHIIIeM CTall HCIIOIb30BaThCS KaK AIIOHUM
Ut 0003HAYEHUSI TPIOKOB CKeHTOOpANCTOB. bpeH 1 (hpYKTOBBIX COKOB
Odwalla, koTopblii epexuBai ycrnex u MmopaxeHue, Ha3BaH B 4eCTh
MEPCOHAXKA, KOTOPBIN BBIBEN <JIIOACH COJHIIA» M3 «CEPOM MIJbI» B
necHe-ctuxorBopenun  «Wmmmctpym»,  HanmcaHHod — Pocko
MuTde/ioM M UCHOJAHEHHOM  XyJI0KECTBEHHBIM aHcamOJeM
Uwukarckoll Ka30BOW TPYMIbl, WIEHOM KOTOpPOH Obul MuTuern.
Crenyer OTMETHUTh, YTO NAHHBIM THUIN HEONOTHU3ALMH OTJINYAETCS
HU3KOH MPOILYKTUBHOCTBIO.
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— 3aHMMCTBOBAaHHMS CJIOB W MOp(eM H3 IJIATHHCKOTO |
IpeBHErpedeckoro s3pIkoB. OmHUM ©3 Hanbojee YCIeITHBIX
NPUMEPOB CO3JaHUS HOBBIX CIIOB, SIBIISIETCS Heosoru3M demoscope.
Co3manubiii Giarogapst COeAMHEHHIO ABYX Tpedyeckux cioB "demos”
— Hapoj W ''SCOPO0S", AepuBaTy TpPEUECKOW JIEKCHYECKOW €IMHUIIBI
"spec", o3Hagaromel «HAOMIOAATENb», HEoJoru3M ‘‘demoscope”
O3HaYaeT U3y4deHue O0IEeCTBa MOCPEICTBOM OMpoca 00IIeCTBEHHOTO
MHEHHS, IPEANPUHATOTO CIEITHAIICTaMH B 00sact PR u pexiaMel.

[IpucraBka OT rpedyecKoro CI0BOOOPa3yIOMIETo deMeHTa tele-
(maneko) SIBIISICTCS 9acTh HEOJIOTU3MOB telematics,
telecommunications - HoBelIIHe TEXHONOIMH, OXBATBIBAIOIIHE
TEJIEKOMMYHHKAIINH, aBTOMOOHMIIFHBIE TEXHOJIOTHH (aBTOMOOMIIBHBIH
TPaHCHOPT, O€30MaCHOCTh  JIOPOXKHOTO  JBIDKEHHS H  T.J.),
ANIEKTPOTEXHUKY (aTUNKH, TPUOOPHI, OECTIPOBOIHAS CBSI3b U T.1.) H
nHpopmatuky (MynepTUMenua, WHTepHeT W T.O.). SIBIeHwme,
o0o3HaueHHOEe  TepMuHOM  WOKISM,  o0pa3oBaHHBIM  OT
appoaMepUKaHCKOTO MPOCTOPEYHOI0 aHTJIMHCKOTO BBIPAXKEHHUS Stay
awakened (wmm mepdexTHON (Gopmber riarosa wake-awoken), +
cybdukc -iSm, Ha3bIBAIOT «IIPOOYKICHUE» HAPOJA, WIH OCO3HAHUE
mpo0JeM, KacarolIiXCsl COIMAIBHON U PacOBOM CIIPaBeUINBOCTH.

— ceMaHTH4YeCKas jJepuBanusi, win no kiaccudukamun B.T.
laka, cemanTuyeckass wunHoBamus [[ax, 1978: 37], xorma
CylIecTBYIoIIHe (POPMBI CIOB HATIOJIHAIOTCS HOBBIM COJICPYKAHUEM.
SI3pIKOBasi €QMHUIIA B TPAIMIMOHHOM 3HadeHudn browser —
MMOCETUTENh KHIDKHOTO MarasWHa, TepelTuCTHIBAIOIINN KHHTH,
npuoOpena HOBOE 3HAYEHHWE — CHCTEMa HaBHTallMd M IPOCMOTpa
undopmanuun B HWuTepuere. Heonormam communicator — wus
«amnmaparypel  CBSI3U» IIOMCHSJIO 3HAaYeHHWE Ha JIUCIIeTYepa
AaBUALIMOHHOW CBs3M, a B cdepe cBsi3e C OOLIECTBEHHOCTHIO —
CHELUAIUCT II0 CO3JAaHUI0 MeAuMHONW npoxykuuu. Jlekcrnueckas
enuanma troll, oGo3nauarormas 3700HOTO, BpPaXAEOHOTO JIFOIAM,
CKaHIMHABCKOTO MU(HYECKOTO TepcoHa)ka, Obljia IepeocMbICcIieHa 1
MOJTyYHyia 3HAYEHHE — YEJIOBEK, KOTOPHIA BPakJeOHO OTHOCHUTCS K
JIO/SIM Y TIMIIET OCKOPOUTEIbHBIE COOOIIEHUSI B COMAILHBIX CETSX.
Taxke K CEMaHTHYECKHUM HEOJIOTU3MaM OTHOCATCS CIEOYIOLIHe
JeKcudeckne eauHMIbl:  two-spot  (mBoertoume), watchdog, B
3HAYEHHUH CICKKM W KOHTpojs wuHpopMmanuu, twitter —
TIepeoCMBICTIeHHAs Tpelb NTUIE (twitter, to tweet) urst 0003HAYEHUS
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MHUKPOOJIOTOB W COLMAIBHOM CceTH s  OOIICHHS] KPaTKUMH
coobmenusivu (tweets). Coffee — kanistronuii Ha apyroro (OT aHTIL.
to cough - kanutats). [Tog0OHbBIC €MHUIBI HOCAT OKKA3HMOHATBHBIH
XapakTep YNOTpeOJIeHUs, TOCKOIBKY HE HCIONB3YIOTCA B UX
TPaOULMOHHONM HOMuHauuu. lccnemoBaTenu OTMEYarOT BBICOKUUN
YPOBEHb CTHIIMCTUYECKOTO BBIJCIICHHS MOJJOOHBIX SIUHHIIBI C TICTHIO
co3manus d¢dexkra HoBU3HBI [3abotkmHa 1989: 87]. B
aKaJIeMUYeCKOW cpeJie MosiBHIach HOBas (opma TpoBeIcHHS
MEpONPHUITHN MO PENICHUI0 KOHKPETHBIX 33734, CTUMYJIUPYIOIIas
KpEaTHBHOCTh BCEX YYACTHHKOB, TMOJIyYHBINIEE Ha3BaHHe aquarium.
B 3aMKHyTOM TPOCTpAaHCTBE B TEUEHHE KOPOTKOTO BpPEMEHH
YYACTHUKUA  JIOJDKHBI — TIPEJIOKHTh  OPUTHHAIBHOE  PElICHUE
[IOCTaBJICHHON 3a/1auu.

— MOp(OJIOTHYECKOE CIIOBOOOPa30BaHUE, KOT/Ia HEOJOTHU3MBI
CO3MTAIOTCS M3 UMEIONIETOCs B SI3bIKe MOP(HOJIOTHYECKOTO MaTepHaa
o CymiecTByIOmUM Mozensam. Heomoruueckas equuumiia Staycation,
oOpa3oBaHHas 1Mo aHajoruu ¢ vacation, drivacation (ormyck Ha
aBTOMOOMIIE) — 0003HAYACT OTIYCK, KOTOPBIA MPOBOJAT A0OMA UK B
MECTHOCTH HEJAJIeKO0 OT Hero. EnuHuna s3bika, 0OpasoBaHHAS MO
CYIIIECTBYIOIIMM MoJesaM — geobragging, cocToWT M3 4acTH CITOBA
geo- B 3HaUCHUH reorpad)uuecKoro MeCTOMOJIOKEHUS U TePYHTUBHOM
dopmer  bragging — xBactatecst — mpuoOpeTacT 3HAuYCHHUE
MOBTOPSIIONINXCS COOOIIEHWH B COLCETSX C YKa3aHHEM MecTa
HaxXO0XJICHUS C IIEJbI0 NPUBJICYb K ceO¢ BHUMAHUEC WJIM BBI3BATh
3aBucth. Heonorusm caffeinoholic o3Hauaer uenoseka, umeromiero
3aBHCUMOCTH OT KoperHa, 1o anajoruu ¢ workaholic u shopoholic.

E.C. KyOpskxoBa momdepkuBaiga, 4YTO aHAJIOTHUS HIPaeT
OTIPEIEISIIONIYIO POJIb B CIOBOOOPA30BaHMHM, MOCKOJIBLKY Onaromaps
AHAJIOTHSIM «MOTYT KaK CO3/7aBaThCsl HOBBIC CIMHHUIBI, TaK U
MEPEeHHAYMBATBCS, TIEPEKPAMBAThCS CTapble; OJlarofaps aHajJOrHH
KOHKYPUPYIOT pa3Hbie (OpMbl OJHON €IMHHUIBI W OJHA €IUHHUIIA
BBITECHSICTCS IPYTOil; MEHSIOTCSA COCTaBBI CJIOBOM3MCHHUTEIBHBIX U
CJIOBOOOPA30BATEIILHBIX MOJICIICH, YBEIIMUMBACTCS HIIM COKpPAIaeTCs
YHCJICHHOCTh HEKOT/Ia OTHOTUITHEIX psiioB hopmy» [KyOpsikosa, 1987:
45].

B.I'. T'ak BbIgensieT HEOMOTU3MBI PEr Se, T.e. JIEKCHUYECKHUE
€/IMHUIIBI, HOBas (hopMa U HOBOE COJIEpKaHUE KOTOPBIX BEPOATU3YIOT
TO, 4TO paHee He mMmeno HasBaHus [['ak, 1978: 37]. Ilpumepamu u3
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obmactn PR sBIArOTCS Ha3BaHUS aOCONIOTHO HOBBIX OpeHIOB,
Ha3BaHMs KOTOPHIX OBLIM CIIEMaIbHO co3aansl: Laundromat, Band-
aid, Granola, Frisbee, Tupperware, Kleenex. B
npodeccnoHanbHOW M 00pa30BaTeNbHON cpelle MOSBHINCH HOBBIC
(dopmaTel TpoBeneHWs KOH(epeHIWA W Kak YY€HBIX, TaK M
npoecCHOHaIBHBIX COOpaHMs, MONYYHBIINX Ha3BaHWA: IMeetups,
pecha-kucha, harathon.

Cnemyer OTMETHTH, HYTO CYIIECTBYET e€me OAWH CII0CO0
o0pa3oBaHHs HEOJOTM3MOB, KOTOpPBHI He OBII paHee OMucaH B
paboTax OTe4eCTBEHHBIX JUHIBUCTOB. B pamkax paccMaTpruBaeMoro
AUCKYypCa OTACJIBbHOIO BHHMAHHUA 3aClIy)KUBAIOT HCOJIOTM3MBI,
COCTaBJICHHBIE IMyTEM COYETaHUS aO0OpeBHATYphl WM aKpOHHMA U
MOJTHO3HAYHOTO CITOBA: PR communication (public
relations+communications), POS materials (point-of-sale +
materials), PP (product placement), SUP board, SUP surfing (stand up
paddle +boarding/surfing), COVID test (coronavirus disease+test),
PEST analysis (political, economic, social, technological
factors+analysis), npu sToM ab0peBHaTypa MOXKET 3aHHMATh JH000E
MECTO B HEOJIOTHYEeCKOM ciioBocodetanuu: pre-COVID era, VIP tour
(very important person + tour), inbound PR (HOBBIi B3rjIsin Ha
ocymiectBienue PR - koHTp-cooOmieHue tpaauimonHomy PR), in-
house PR (PR-oTaen B paMkax KOMITaHHH).

HeOHOFI/ISMBI, HOBBIC CJIOBA W 3HAYCHUS, HU3IMCHAIONIINC
CYIIECTBYIOLIYIO  KapTWHY MHpa, 3aKpeIuiIloTcs B SI3BIKE
MTOCPEACTBOM UX COITMAIIN3AIlNH U JIEKCHKan3anuu. Eme 0ompireMy
TUPaXUPOBAHUIO CIIOCOOCTBYET HampaBieHHAass KOMMYHUKALHUS C
ayJMTOPUEH, npeJIararonias rOTOBOE peleHue WIH
c(OPMHUPOBAHHYIO TOUKY 3pEHHS IO ONPEIeIEHHOMY BOIIPOCY.

Co3manue  HEOJIOTU3MOB ~ COOTHOCUTCS  C  TOHATHEM
MPOJYKTUBHOCTH, TI0J] KOTOPOW MOHUMAETCS CJI0BOOOpa3oBaTeNbHAsI
MOJIENIb, HWCHOJNB3YIOIIAscs i  00pa30BaHMsT HOBBIX  CJIOB.
[IponykTHBHOCTE  MOZENEH  XapakTepusyercs  AMHAMH3MOM,
MPOAYKTHBHBIE ap(pUKCHI HE CTATUYHBI, @ MEHSIOTCS CO BPEMEHEM H
B COOTBETCTBUHU C MPO(eCcCHOHATHHON NMEATeIFHOCTHIO, B KOTOPOI
OHHU (QYHKIOHHPYIOT.

Kak  mokazamo  wucciepoBaHwe,  NPOAYKTHUBHBIMH B
COBPEMEHHOM  aHTIIMHCKOM  sI3bIKe Ccdepsl 1O  CBS3sIM  C
OOIIECTBEHHOCTBIO SIBIISIOTCS CICAYIOMHNE CYPPUKCHI U TPEPUKCHI:
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- er/-or: manager, backgounder, stakeholder, communicator,
gatekeeper, investor; influencer, brand ambassador;

-ion: - communication, localization, mission, vision, investor
relations, reputation, value proposition;

-ity: findability; vanity.

-ship: thought leadership;

- ment: paid placement;

pro-: proactive;

re-: reactional;

cyber: cyberattack, cyber-security; cyber threat, cyber security
threat;

trans: transhuman; transhumanism;

K  mpoayKTUBHBIM  MOJENSIM  CO3JaHUS  HEOJOTHU3MOB,
¢ynkunonupyromux  PR-muckypcee, OTHOCSITCSI ~ NPUYACTHUS
npoiieamiero Bpemenu: earned reputation, bound PR, paid actions.

Ocobast pomb B PR-muckypce OTBOAWTCS HEOJIOTHYECKUM
ab0peBHaTypaM, KOTOPBIC SBISIFOTCS CPEACTBOM 3KOHOMHH SI3bIKA H
COCTOSIT UCKITFOUHUTENBHO 3 S3bIKOBBIX cpeactB ATL, BTL, USP, PP,
SEO, ROI, SMM, SMR, CRM, CMS; a taxxe u3 couetanus OyKB U
wdp: B2B (business to business), B2C (business to customer), C2C
(customer to customer). K ocoboii rpymme OTHOCATCSA COYETaHWe
ab0peBuaTyp 1 nosHo3HauHbIX ciioB: RSS feeds, PESO model, RACE
formula, outbound PR.

Taxoke TPOAYKTUBHBIMA U MOTUPYHKIHOHATBHBIME Jiisi PR-
JMCcKypca sBisiioTess cioBa Ha -ing [Cepruenko, 2022]: personal
branding, bridging, marketing, positioning, copywriting, clipping,
storytelling, corporate blogging, newsjacketing, growthhacking,
messaging, networking, social monitoring, purpose washing.
HO}.‘[O6HLIC CAUHUIBI, ABJIAIOIMIUCCA CaMbIMHU MHOI'OYMCIICHHBIMU B
03HAYCHHOM JUCKYpCe, 0003HAYAIOT MPOJIOJDKATEIHLHOCTD JIEHCTBUS
WM YKa3bIBAIOT Ha €ro 3HAYUMOCTHL [JII HaACTOALICTO BPEMCHHU.
HccnemoBarenn  OTMEYAOT — KOPPEIAIMIO  MEXIy  cepoit
ACATCIBbHOCTU n MNPOAYKTHUBHOCTBIO CJ'IOBOO6paBOBaT€J'IBHBIX
MoZeen [Munssp-benopyuesa, 2012]. s KaXJI0TO
npoeCCHOHANBEHO OPHEHTHPOBAHHOTO sI3bIKA OAHU  Cy(dUKCH
SIBIIAIOTCSL OoJiee MNpCANOYTUTCIIBHBIMU, APYTUC MCHEC. TaK, 11
HEOJIOTU3MOB, (yHKImmoHuUpyommx B PR muckypce, Hambomee
MPOAYKTUBHBIMHU SIBJISIOTCS CJI0BA Ha-iNQ, a Takke cy(hQUKCH: -er, -
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tion, -ity, -ship, -ment; npeduxcsr: post-, cyber-, trans-, super-; pro-,
pre- , re-, Omaromaps KOTOPBIM OBUTA CO3[aHBI OOJBITMHCTBO
HEOJIOTU3MOB. TakKe OTMEUaeTCsl BEICOKAS CTCIICHb HEOJOTHUECKUX
CJIOBOCOYETAHUH, B COCTaB KOTOPBIX BXOJUT aOOpeBHATYpPHI WIIH
aKpOHUMBL. Upe3BblYalHOM TNPOAYKTHBHBIM  SIBIIETCA  TaKXKe
CJIOYKEHHE CJI0B, 00pa3oBaHHBIX TT0 Momenu N+N construction: brand
promise, case study, communication strategy, brand awareness, case
study, Media value.

3akiiroueHue

[IpoBeneHHOE WUCCIEAOBaHUE TII0KA3ajo, 4YTO HEOJIOTHU3MBI
o0pa3yloTcs B COBpeMeHHOH PR-KOMMyHUKAIUM MOCPEICTBOM
ab0peBHaNny, SBISIOTCS MPOU3BOJAHBIME CJIOBaMHU, 00pa30BaHHBIMA
U3 WMEKINUXCS B sA3bIKe CJOB, ap(UKCOB, OCHOB, a TaKXKe
MIEPEOCMBICIICHHS UMEIOIIUXCS JIEKCUYECKHUX SJIMHUII.
CnoBOCIIO)KEHHE CBOWCTBEHHO KaXJIOMY S3BIKY, OTpa)KaroIlemy
OTJIENBHO B3ATYIO OO0JIACTh YEIOBEYECKOW JEATENHHOCTH, OIHAKO
OJIHM MOJICJIM OKa3bIBAIOTCA OoJiee MPEANOYTUTCIBHBIMU, YeM
npyrue. Jns s3eika PR muckypca HamOosee MpOAYKTUBHBIMH
SIBITIOTCA TISITh CY((UKCOB M ceMb Npe(HKCOB, YYaCTBYIOIIMX B
CO3J/IaHMUHU HEOJIOIM3MOB JJAHHOH 00JIaCTH.

Heo0xoauMo 1OI4epKHYTh, YTO CXOJCTBO HEOJIOTU3MOB C
CYIIECTBYIOIINUMH B SI3bIKE CIIOBAMH 00JIeT4aeT TOHUMAaHUE 3HAYCHUS
PR HeomorusMoB, a Takke WX 3alIOMHUHAHHUE, YTO SBISIETCS 3aJI0TOM
MX COLMajIu3alMu U JeKcukaiauzauuu. PR Heosioru3mel, uMeHa
CYIIECTBUTEIbHBIE W TEPYHIINHU, KaK MPABUIIO, CO3JAFOTCS B MOMEHT
MTPOUCXOSIIETO COOBITHS U MEPOIIPUATHS, OCTABASICH AKTYabHBIM JI0
TEX IOP, IMMOKAa OHU PCIIPEICHTUPYIOT CO6I)ITI/I$I, 3HAMCHATCJIbHBIC JIA
KOHKPETHOI'O BPEMECHHU, U BBIXOAAT U3 aKTUBHOI'O peqeyHOTpe6neHm[
MOCIIe TIOTEPU UX 3HAYUMOCTH TSI COIIyMa.
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Oco6eHHOCTH (PYHKIMOHUPOBAHUSI TEPMHUHOB KYJIbTYPOJIOTHH B
auckypce coppemeHnbix CMMU (Ha mpuMepe TepMHHA
«MeIUTEPPAHN3ALUD B HEMEHNKOSI3bIYHOM KYJIbTYPHOM apeaJie)

Peculiarities of functioning of culturological terms in the
discourse of modern mass media (on the example of the term
“Mediterraneization” in the German-speaking cultural area)

Annomayua. B cmamve paccmampusaiomcsi 80npocwl, CEA3AHHbIE C OCOOEHHOCHAMU
(DYHKYUOHUPOBAHUA HOBbIX MEPMUHOE Kyabnyponoauu 6 ouckypce cospementvix CMIU.
Axmyanvnocms  uccnedoéanusi 00YCIO6NEHA HENPEXOOAUWUM UHMEPECOM TUHZEUCTNOE K
U3YYEHUIO HOBBIX ABNEHUIL, KOMOpble NPeOCMasnsiom coboll 6NusHUe OOHUX CIPAH HA KYIbmypy,
A36IK U 06pas dHcusHu dcumeneii opyeux cmpau. Hayunas Hosusna ucciedoanus 3aknodaemcs
6 obpawjenuu K onucanuro mepmuna «meoumeppanusayus» (hem. Mediterranisierung) e
HEMEYKOSAZLIYHOM KYIbNYPHOM apedjie 8 Kauecmee mepMuHa Kyibnyponocu, OJis KOMopo2o
SHAUUMA  KYTbMYPOIO2UYeCKas COCMABNAIOWAs 6 CeMaHmuke, U €20 QYHKYUOHUPOBAHUS 6
ouckypce cospemernolx Hemeykoszorunvix CMU. Jlns amozo 6vLau paccmomperst KOIIOKAyuul ¢
KarouesbiMu cemamu mediterran — ‘cpeousemHomopckuii’, mediterranisieren — ‘coenrams (ko2o-
mo um umo-mo) cpedusemnomopckum’ u Mediterranisierung — ‘meoumeppanusayus’,
omob6panHbie U3 KOpnyca mekcmos ciosaps Hemeyxozo szvika DWDS u uz mexcmosozo kopnyca
DeReKo. B pesyrbmame usyueHuss QyHKYUOHUPOBAHUS  KONIOKAYUL, — BbIPAHCAIOUUX
CYWHOCMHbIe NPUSHAKU MePpMUHA «Medumeppanusayuay, 6 ouckypce coepemennvix CMHU
onpedeneno e2o nousmutiHoe cooeprcanue. Coelan 61600, UmMo nood meoumeppaHusayuerl
NOHUMAION PA3IUYHbIE SIENIEHUs, KOMOpble CEA3aHbl ¢ USMEHeHUeM KIuMama u aoanmayueil K
VCIOBUAM  JICUSHU 8  IOJICHBIX, cpeduseMHomopckux —cmpanax. B CMH nuwym o
Medumeppanuzayuy  KIuMama, o06pasa  HCusHu, KyIbmypel RUMAHUs, 0O6UeCmEeHHO20
npocmpancmea. Meoumeppanusayus 00WecmeenHo20 NPOCMPAHCMed  HAOI0Oaemcs 6
yenmpanvho-esponetickux eopooax c¢ nauana XXl-co 6.: obuecmeennoe npocmpancmeo
HAuUHAem UCnoIb306amvCs NO NPUMeEpy Mypucmuyeckux 20podog CpeouseMHOMOpCKO20
peauona. Medumeppanuzayus NOHUMACMCA MAKHCE KAK «KVIbNYPA NOO OMKPLIMbIM HE60M,
npusnax aubeparbHocmu, omkpbimocmu u kocmonoaumusma. Ona paccmampusaemcs Kax
axmop, enusrowuli Ha Hogoe omuouleHue K sHcusHu. Ipu smom nanoemusi COVID-19 cviepana
NONONHCUMENBHYIO POIlb 8 NPOYecce MeOUumeppaHu3ayun: NOS8UIACs HOBAs AKYUs — OAIKOHHOE
uckycemeo. Takum obpasom, na npumepe mepmuna «meoumeppanusayusy Oblio ommeueHo,
umo MeoutiHocmb, m.e. wacmomuocms ynomunaemocmu ¢ CMU, uzeecmnocms wupoxum
maccam, 61a200apsi  OCECUWEHUI) 6 HUX ABIAEMCA  BANCHBIM — CE0UCMEOM MEPMUHO8
KYbmyponocui.

Abstract. The article deals with issues related to the peculiarities of the functioning of new
terms of cultural studies in the discourse of modern media. The relevance of the study is due to
the enduring interest of linguists in the study of new phenomena, which are the influence of some
countries on the culture, language and lifestyle of the inhabitants of other countries. The
scientific novelty of the study lies in referring to the description of the term “Mediterraneization”
(German: “Mediterranisierung”) in the German-speaking cultural area as a term of cultural
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studies, for which the cultural component in semantics is significant, and its functioning in the
discourse of modern German-language media. For this, collocations with the key semes
“mediterran” — ‘Mediterranean’, “mediterranisieren” — ‘make (someone or something)
Mediterranean’ and “Mediterranisierung” — ‘Mediterraneization’, selected from the text corpus
of the German language dictionary DWDS and from the text corpus DeReKo, were considered.
As a result of studying the functioning of collocations, expressing the essential features of the
term “Mediterraneization”, its conceptual content is determined in the discourse of modern
media. It is concluded that “Mediterraneization” is understood as various phenomena that are
associated with climate change and adaptation to living conditions in the southern,
Mediterranean countries. The media write about the mediterraneization of the climate, lifestyle,
food culture, and public space. The mediterraneization of public space has been observed in
Central European cities since the beginning of the 21st century: public space is beginning to be
used following the example of tourist cities in the Mediterranean region. Mediterraneization is
also understood as an “open-air culture”, a sign of liberality, openness and cosmopolitanism.
It is seen as a factor influencing a new attitude towards life. At the same time, the COVID-19
pandemic played a positive role in the process of mediterraneization: a new action appeared —
balcony art. Thus, using the term “Mediterraneization” as an example, it was noted that the
mention of someone or something in the media, i.e. frequency of mention in the media, fame to the
general public, due to coverage in them is an important property of the terms of cultural studies.

Knwueevie cnosa:. meoumeppanusayus; CpeousemMHoOMOpbe, MePMUH KyIbMyporio2uu,
ouckypc cospemernvix CMHU,; meouiinocms, HemeyKuil 361K

Keywords: mediterraneization; Mediterranean; term of cultural studies; discourse of
modern media; media coverage; German language

Beenenue
B  meHTpe BHMMaHMS ~ CTaThMl  HAaXOAWUTCS  TEPMHUH
«MeTUTEepPAHU3AIIHY (HEeMm. Mediterranisierung), WA

«CpeIN3eMHOMOPHU3AIHS, TOTYYAIOIIH ITUPOKOE PaCIPOCTPAHEHHE
KaK TEPMUH KYJIbTYpOJOTHMHU, TPEKIEC BCEro, B HEMEIKOS3BIYHBIX
CMU.

AHanmu3 PYCCKOS3bIYHOTO MeEANAaJUCKypca IOKa3bIBaeT, YTO
Yarie BCero pedb UAET 0 MeIUTEppaHU3aIK KaK TEpMUHE ONOJIOTHH.
MenuTeppanuszanus — 3TO «IPOLECC AKTUBHOTO MPOHUKHOBEHHS H
3akperieHns BunoB u3 CpenuzemHoro mopsi» [Ilyzanos, 1967], a
KOHKpETHEee, TpoIiecc MPOHUKHOBEHHS depe3 bocdop HOBBIX BUIOB
tdaynsr B UepHoe mope m3 CpeamszeMHOTO, ymojoOieHue YepHoro
Mopsi Cpenuzemuomy. Haunbomnee pacnpocTpaHeHHas! KOJUIOKALMS C
TEPMHUHOM: Meoumeppanuzayusi (payuvl) Yepnoco mops (u
A3zosckoco  mopeti).  Pexe  BCTpedaeTcsi  CIOBOCOYCTAHHE
Meoumeppanuzayus kiumama. Jpyrod KOHTEKCT ymoTpeOJeHus B
poccuiickux CMU — obmectBenHo-nonutnueckuii: CMU numyT o
MeauTeppaHu3auy  Mranum B [OJUTUKE U KOHILENILUH
HAIlMOHAJbHON 0e30MacHOCTH, MEAUTEpPaHU3alNN HUTAIbSIHCKOM
BHeIIHeH monuTuku. Kak TepMHH COLMONOTMH MEAUTEppPaHU3aALMs
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o3HadaeT wmwurpamuio Hacenmenms ¢ MOra ma CeBep: Tak
«MemuTeppannzanyss» [lapimka — 370 yBenmdeHNe HaceIeHUs 3a CUET
BeIxo1eB ¢ FOra — u3 Adpuku (1o aHAIOTHH C TyIPTOPUKAHU3ALIUEH
Hrro-Hopxa).

O wMeguTeppaHU3aluil KyIbTYpHl THCAT TO3T-CHMBOJIACT
Bsiuecnas NBanos, TBopuBinid B Pume. IToa meauteppanuszaimeit on
MMOHMMAJ BIUSHUE KyIbTypbl Wranuu Ha Jpyrue KyJdbTYpbI:
«...Jlto60Bb kK UTanmm — moka3zaTens BEICOTHI MpocBetienus. [1o Tomy,
Kak Jro0aT Vtanuio u 9To B HEW MOOAT, MOXKHO CYJUTh O XapakTepe
3M0xH... Menureppanusays KyJabTyphl MOBBIIIAET €€ 3HAYCHHE IS
Hac. UeM cpenuzemMHee, TeM JpEeBHEE; YeM JpeBHEE, TEM caMOOBITHEE
W JTyXOBHO XHU3HECTOW4Ye. Mrtamus momkHa paccMaTpHUBaThCA HAMH
Kak cecTpa Buzantum u Ommansl. Mbl ee BHy4aTble MIEMSHHUKI
[mut. mo: umkun, 1997: 503].

TepMmuH Takke BCTpamBaeTCs B PsJi aHAJOTHYHBIX TEPMHHOB
KyJIBTYPOJIOTHH, TaKUX, KaK «aMepukaHu3amsy (snusaue CIIA nHa
MaccoBYI0 KyJNbTypy, S3BIK M TIOJWTHUKY JIpYyTHX CTpaH),
«OpHeHTaNM3anuss»  (MpUJaHue BOCTOYHOTO  XapakTepa WA
KOJIOpHTA), «CHaBSHW3alws» (IpUIaHue CIABSHCKOTO BHUJA,
XapaxkTepa KOMy-HUOY/Ab WIN YeMy-HHOY/b; MEPEHITHE CIaBSIHCKHX
KyJIbTYPHBIX YepT HECIaBIHCKUMH HApOJIaMH), «IIOJOHHU3AIUI
(3auMCTBOBaHWE  WJIM  HACaXIEHUE  IOJIbCKOH  KYJIBTYPHI),
«repMaHu3anusy (BBEACHHE HEMELKOTo sI3blKa M paclpocTpaHEeHHe
HEMEIKOM KyJNbTyphl CpPEOu JPYTUX HAPOAOB), «SIOHHU3AIM»
(pactipocTpaHeHHe SAMOHCKOW MACCOBOHW TIPOAYKIIMHM B MHPE).
Hanpumep: amepuxanuszayusi cosemckoil u pycckoiul Kyibmypbl,
Anonuu; opueHmanuzayus pycckou apmuu, crasanusayus banxaw,
0anmos, YpanioA3bIYHbLIX HAp0008 Boneo-Oxckoco mexcoypeuvsi;
nononusayus benopyccuu, Yrpaunwl, cepmanuszayus Yexuu, Ionvuiu.

IlocTanoBka mpodJeMbl

QOYHKINOHUPOBAHUE TEPMUHOB TPAJAUIIMOHHO OIMMCHIBAETCS B
KOMMYHHKAaTUBHON NMPAaKTHKE CIIEUAJILHBIX TUCKYpCcOB. B xauecTse
MaTepuaja JaHHOTO HCCIENOBaHMUs JUIsl CEMaHTH3alUH TepMUHA
«METUTEepPaHN3alMA», HE BKIIOUYEHHOTO B COCTaB ClIOBapei
TEPMUHOB KYJIbTYPOJIOTHH, UCIIONB3YIOTCS MEIUMHBIC TEKCTHI.

B coBpemennbix Hemenkosi3biuHbix CMU oTMmedaercs, 4To B
HACTOAIIee BpeMs MPOUCXOAWT MEOUTEPPaHU3ANUs HE TOJIBKO
YEepPHOMOPCKOTO PErruoHa, HO JaXKe «YaCTUYHAs MeIUuTeppaHHu3aIus
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mupay. [Ipecca akneHTHpyeT BHIMaHHE HA TAKOM acIeKTe SBICHHUS,
KaKk TpHUIaHUE TOpoJilaM HEMEIKOS3BIYHOTO KYJIBTYPHOTO apeaina
CPeAM3EMHOMOPCKOTO XapakTepa WIH KoJopuTa: Haliromaercs
MeAUTepPaHU3aId HEMELKOro o0pasa KHU3HH; OAUYEPKUBACTCS, YTO
ABCTPUHUIIBI OOJIEe «CPEIN3EMHOMOPCKHUE), YEM HEMIIBI, IOTOMY YTO
OHH HCIIOBEIYIOT CPEAM3EMHOMOPCKYIO JETKOCTh BMECTO MPYCCKOU
YOIIOPHOCTH U T.1.

Takum o0pazom, MeIuTeppaHu3aIus, WA
«CpeIM3eMHOMOpHU3AI», — HOBOE sBICHHWE, HaOI0maeMoe B
nocneaHue aecatuieTud B ropoaax LlentpansHoit EBpomnbl, KoTOpoe
npencrasisieT coboit BiusiHue CpeTn3eMHOMOPbSI Ha 00pa3 KU3HH HX
KUTENEH.

Lens craTbu 3aKio4aeTcs B ONpEACNCHUM TOHSATHS
MEIUTEepPaHU3allMd KaK TEpPMHUHA KYyJIbTYpOJOTHH 32 pPaMKaMH
CHETMabHOTO TeKCTa Ha OCHOBE M3ydeHUs (DYHKIIMOHUPOBAHUS KaK
caMoro TepMHUHA, TaK U KOJUTOKAIHH, BEIPAKAIOIINX €r0 CYITHOCTHBIC
MIPU3HAKH, B JUCKYpPCE COBPEMEHHBIX HEMEIKOs3bIuHbIX CMI.

J1s mocTmKeHMsI 3TOH IeNIi pacCMaTPUBAIOTCS KOJUTOKAIIUHU C
nekcemamu mediterran — ‘cpenusemuomopckuii’, mediterranisieren —
‘cnenath  (KOTO-TO WMJM  4YTO-TO)  CPEIHM3EMHOMOPCKUM U
Mediterranisierung — ‘meaureppaHu3aius’, OTOOpaHHBIE U3
ANIEKTPOHHOTO KOPITyCa MEAMATEKCTOB CIIOBApsS HEMEIKOTO S3bIKa
DWDS [DWDS, 2023], a Takxe u3 TekcToBoro kopmyca DeReKo
[DeReKo, 2023]. JIMHTBUCTHYECKUH aHANM3 CIIOBOCOYCTAHHUMA
MO3BOIISIET TOHSATH CHENU(UKY CPEIU3EeMHOMOPCKOW KYJIbTYPHI U
ONPEAETUTh 3HAUYCHHUE MOHATHS MEAUTEPPAHU3ALUN B COBPEMEHHOM
MeInaanCKypce.

Kaxk yxe oTmeuanock panee B HaIIix paboTax, «<MeTUHHOCTb, T.€.
YaCTOTHOCTh yIToMuHaeMocT B CMMU, N3BECTHOCTH MIMPOKKUM Macca,
Omaromaps OCBEIIEHWIO B HUX — Ba)KHOE CBOWMCTBO, IPEXJIE BCETO,
o0IecTBeHHO-TIoONUTHYecKoro  TepmuHa  [Hedemosa, 2021]. B
OTEYECTBEHHOH JIMHTBUCTHKE KOMIUIEKCHOE W MHOTOCTOPOHHEE
OITMCaHUE COBPEMEHHON OOILECTBEHHO-TIONUTUIECKON TEPMUHOJIOTHH
AHTJIMHCKOTO A3bIKa Ha OCHOBE AJIEKTPOHHOTO KOPITyCa MEIHATEKCTOB
obuto mpemnoxeno C.A. Manuk [Manuk, 2015]. Ho yuuteiBas TOT
(axT, 4YTO MeIuiHBIE TEKCTHI BBICTYMAIOT HOCHUTEISIMA MEAUHHOTO
MOJYJISI COBPEMEHHOW KyIbTYphl [Xoponbckuit, 2015], MeauiftHEIMU
SIBIISTIOTCS. 1 MHOTHE KJIIOYEBBIE TEPMHUHBI KyJIbTyposnoruu [CanoxuH,
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2014; Nefedova, 2022]. IIpn 9acToM HCTIONBE30BAHNH B MEIUAAUCKYPCE
CBOMCTBO MEIUIHOCTH MPHOOPETAIOT HOBBIC aKTyaJIbHBIC TEPMHUHBEI.
Tak  3T0  TpPOMCXOAUT C  TEPMHHOM  KYJIBTYpOJOTHHU
«veauteppanuzanus» (Mediterranisierung), akTUBHO 00CYKIaeMbIM
B COBPEMCHHBIX HeMelnKos3edHEIX CMMU. Menureppanu3arus
paccMaTpuBaeTcsl B KauecTBEe HOBOro TpeHma ropozos (Trend zur
Mediterranisierung). CoBpeMeHHbIE Tra3eThl MECTPAT 3aroJOBKAMH
tuna Droht Deutschland eine Mediterranisierung? (IIpedcmasnsem
meoumeppanusayust yeposzy oas Iepmanuu?), (Wie mediterran ist
Leipzig? Leipzig erlebe cine ,, Mediterranisierung* — Hackonvko
cpeduzemHomopckum  cman  Jleunyue?  Jleunyue nepesicusaem
meoumeppanuzayuio), Der Oleander erobert die Schweiz — die
Pflanze steht fiir die Mediterranisierung unseres Alltags — oneanop
3aeoéevisaem  lllgetiyapuio  —  pacmenue  CUMBOIUUDYEM
MeOuMeppanu3ayuio Haulel NO8CEOHEBHOU HCUZHUL).

Tem caMbIM B maHHOW paboTe MPOAOIDKAIOT pa3padaThIBATHCS
BOMPOCHI TOHUMAHUSI CEMAaHTUYECKUX MPOIIECCOB, MPOUCXOISIINX HA
MaTepHaie TePMHUHOJIOTHUYSCKUX EJIMHUIl, aKTUBHO O0CYKIaeMbI¢ B
CoBpeMeHHOi Hay4HO# nuTepatype [Cepruenko, 2021].

IonsiTue mediterran (‘cpenn3eMHOMOpCKMIi’) B
COBPEMEHHOM HeMELKOI3bIYHOM MeTHATUCKYpCe

TepMuH «MeaUTEppaHU3ALUSI» MOXKET OBITh CEMAaHTU3UPOBAH
MOCPE/ICTBOM TNpHiIaratesibHoro mediterran — ‘cpem3eMHOMOpPCKHiL .

[MpunaratensHoe mediterran uMeer 3Ha4Y€HHE ‘XapaKTEPHbIH
g Cpenn3eMHOMOpBs’, ‘IpHHAuIekKANN K Cpequ3eMHOMOPCKOMY
peruoHy’ B TOJKOBOM clioBape Hemeukoro s3sika DUDEN u
OTHOCUTCS K <JIEKCHKE OOpa30BaHHBIX IIOJCH» M («SI3BIKY JUIS
CIIENUaIbHBIX IeJieh», cormacHo cioBapHsM momeram [DUDEN,
2023]. Tlonsatue mediterran Bkaro4aeT B ceOs Bce, YTO CBA3AHO CO
CpemuzemHoMOpbeM. Yalle BCEro 5TO TOHITHE acCOLMUPYETCS ¢
TEIUTBIM KIIMMATOM, TII0J0poareM, OoraToit guiopoit u dhayHOH.

XapakTepHbIMU CJIIOBOCOYETaHUsIMU co cioBoM Mmediterran
SIBIISIIOTCS CIIEAYIOLINE:

- mediterranes Klima, mediterrane Flora — xrumam, ¢nopa,

- Mediterranes Flair, Ambiente; mediterrane Atmosphdre,
Urlaubsatmosphdre, Stimmung auch mediterraner Charme, Glanz —
c80e0bpasue, cmuib, ammocgepa, Hacmpoenue, uapm, Oeck;
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- mediterranes Lebensgefiihl;, mediterraner Lebensstil /
Lifestyle, mediterrane Lebensfreude, Lebensart, Lebenslust,
Leichtigkeit, Gelassenheit — omuowenue x osrcuznu; obpasz srcusnu,
JHCUZHEPAOOCHHOCb, 1e2KOCHb, YMUPOMEOPEHHOCb)

- mediterrane Kiiche, Erndhrung, Kost, Speisen — kyxus, nuwa,
numanue, 611004,

- mediterrane Mode, mediterraner Kleidungsstil, mediterraner
Look — mo0a, cmuns 0dexcowi, 8uo.

Cpeousemnomopckuit cmunv 6 unmepvepe (mediterraner
Einrichtungsstil) couetaet B cebe OTKPBITOCTD, IPKOCTH U MATHIO FOT;
O3HauaeT MCIIOJIb30BaHUE HATypalbHBIX MaTepUANIOB, TAaKHUX, Kak
JIepeBO, JKeJIe30, HATypaJIbHBIN KaMEHb U, €CTECTBEHHO, 0003 0KEHHAS
TNIMHA, TeppakoTa. B cpeau3eMHOMOpPCKHX LBETax IpeodianaroT
L[BETa 36MJIM M PACTCHUH BCEX OTTEHKOB, a TAKXKE [[BETa HE0a U MOpSI.
Bensrii iBeT BcTpevaercs B OBIBIIEH MaBpUTAaHCKONH AHIATyCHU U Ha
IPEYeCKUX OCTpoBax. Y 3TOr0 CTHIS €CTh [Ba OTJIMYUTEIIBHBIX
MIpU3HAKa: CPEAU3EMHOMOPCKMM TPEYECKUH CTUIIb C IUIMTKOH H
TUIICOBOM IITYKATYpPKOW U CPeIU3EMHOMOPCKUNA UTANIbIHCKUI CTUIIb
C 3eMJISIHBIMU TOHAMU, KPACHOM YepenuLeH, TEppaKoTOM, KEpaMHUKOM
1 KOYKaHOH MeOenblo.

Cpeousemnomopcrkas  kyxus (mediterrane Kiiche) — aro
310poBO€ cOalaHCHPOBAaHHOE NMUTAHKWE, OCHOBAHHOE HA KYJIMHApPHBIX
MpHUBBIYKAX  pa3nuuHbiX crpaH CpeamsemHoMophsi. B Hei
WCTIONB3YETCs MEHBIIIE )KUBOTHBIX U OOJIBbIIIE pAaCTUTEIBHBIX JKHUPOB.
Oto muma, 6oraras CBEXHMH OBOIIAMH U (PYKTaMH, OJIMBKOBBIM
MAacJioM, peIOOH ¥ MOPETIPOAYKTaMH.

JleTHuUit OTABIX Y MHOTMX aCCOIMUPYETCS HE TOJIBKO C COJTHIIEM
U IUBSDKEM, HO W CO  CPEIU3EMHOMOPCKOM  KyXHEW.
Cpeau3eMHOMOPCKHE  pELEnThl  BBI3BIBAIOT B BOOOpa)keHUH
OILLYIICHWE Ipa3gHUKa Ha CBOEH KyxHe noma. PpaHiy3cKas KyXHs
He/aBHO Obl1a 00bsIBIIEHa 0OBEKTOM HEMATEPHAJIbHOTO BCEMUPHOTO
Hacneaus. B cpennzeMHOMOPCKOM KyxHE MHOTO (hpaHIy3CKHX,
UTaNbSIHCKHUX, UCIIAHCKHX, IPEYECKUX, TYPEIKUX OJII0]] C KOJOPUTOM
OTITyCKa, KOTOPBIE PACIIPOCTPAHSIOTCS B HEMEIKOS3BIYHBIX CTPaHax:

- ppanmysckue 6imoma: Mousse au chocolat, Creme Vichyssoise,
Cassoulet, Chateaubriand mit Speckbohnen, Macaire-Kartoffeln und
Sauce Beéarnaise, Creme braulée, Clafoutis aux cerises, Boeuf
Bourguignon, Ratatouille, Quiche Lorraine;
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- wranpgaHcKue Omoxa; Focaccia mit Tomaten und Rosmarin,
Arancini Siciliani, Involtini a la Saltimbocca mit Sahnesofe,
Cantuccini, Crema di Limoncello, Lasagne al forno, Saltimbocca alla
Romana;

- ucmanckue 6mona; Gazpacho, Gambas Pil Pil, Patatas a la
riojana, Ensaimadas (siif3e Brotchen), Dulce de leche, Antonios Zuppa
di Mare, Pimientos de Padron, Mejillones a la marinera, Don Diegos
Calamares encebollados;

- rpedeckue Omoma: Agis Gyros in Metaxasauce, Moussaka,
Stifado, Saganaki, Tzaziki, Galaktobouriko, Karidopita;

- Typenkue omona: Menemen, Lahmacun, Pide und Borek.

CpennzeMHOMOpBE JoJTHe TOJIBI OJTUTIETBOPSLIIO
OTIPEICNIEHHBIN cpeduzemnomopcekuti obpas wcuznu (mediterraner
Lebensstil / Lifestyle). CpeanseMHOMOpPCKHI PErHOH COCTOHT M3
6oxee, uem 20 cTpaH, KOTOPHIE HE TOJIILKO OYEHb Pa3HbBIE, HO U UMEIOT
VHAVNBUIYAIBHBIA B3TJISIT HA CPEIU3EMHOMOPCKHA 00pa3 >KU3HU.
CpeM3eMHOMOPCKUIN CTHIIb JKU3HHM COUYETaeT B ce0e BIMSHUC
Ucnanun, ®pannuu, Utanmm, ['perun, Typrun, Kunpa, 6ankanckux
cTpaH, cTpaH ceBepHOH Adpuku, JluBana, Cupum, W3panms,
locymapctBa Ilanectuna. Crunb Tak ke pa3HooOpaseH W
WHIWBUAYAJICH, KaK U Pa3JIMYHBIC KYJIbTYPHI.

Tem He MeHee, y HHX eCTh OOIIee: pa3jldYHbIC KYJIbTYpPHI
peTHoHa XapakTEepU3YIOT €AUHBIM cTwib. BecbMma XapakTepHOU
4epTod  CpPeAM3eMHOMOPCKOTO0  oOpa3a  JKHM3HH  SIBIISIOTCS
yMHUpPOTBOpeHHOCTh u  crniokoiictBue  (Gelassenheit).  Kurenu
Cpenn3eMHOMOPBST OTKPBITHI M KU3HEPaAoCcTHBL. OHU IIHO0SAT KU3HB
Ha CBEXEM BO3/yX€, C YIOBOJLCTBUEM MPOTYJIHUBAIOTCS 110 YIUIAM U
HaCIaXAAIOTCS JTOJITUMHU Oecemammu c JIPY3bSIMU.
Cpenn3eMHOMOPCKUI 00pa3 dKU3HU aCCOIMUPYETCS CO CTPEMIICHHEM
K COJIHILY, TEILTY, APY>KETFOOHBIM KpacKaM U yI0BOJbCTBUAM. JKu3Hb
B CpPEIM3E€MHOMOPCKOM  CTHJIE  JIeTKas W IO-JICTHEMY
HENPUHYKJEHHAsI, 3TO OILIyIICHHE JeTa B JIF000e BpeMs roa.

Cpenn3eMHOMOphE Ha MPOTSHKEHUW THICSYENICTHI Pa3BUBAIO
CBOI0O COOCTBEHHYIO KYJIBTYPY, C KOTOPOH MECTHBIC IKHUTEIH
UICHTU(DUIUPYIOT ce0s; KyJIbTypy, COCTOSIIYIO U3 CBETA, PajOCTH,
JKU3HU Ha CBEKEM BO3IyXe, (ecTuBaiel, IBETOB W 3alaxosB.
IIpocTrota u pasHoOOpasue CTAaHOBATCS COAJAaHCHPOBAHHBIM |
COBEpIICHHBIM couyeTaHueM. AduHbl, AJekcaHapus, Pum u
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Bmzantus/KonctanTnHOIONG OKa3amu OONBIIOE BIUSHHE HA BCE
paiionsl Bokpyr Cpeam3eMHOMOpPBSI BIUIOTH A0 CEBEpHOU EBporbl.
Knaccuueckas ¢umocodus, AeMokpatus U pecryOiuka 0epyT cBoe
Hayano B CpeanmzemMHOMOphe. MHorue pabOTBI  HM3BECTHBIX
XYIOXXHUKOB ObUtH BIOXHOBIEHB Cpeam3eMHOMOpheM: BuHCEHT
Ban I'or u Ilons Ce3aHH IEHWIN CPEIU3EMHOMOPCKHN KIMMAT U
HEOOBIKHOBEHHBIH cBeT. Cpeau3eMHOMOPCKHE pacTeHUsl ObLIH
3aBe3eHsl B LlerTpansayro EBpony @punpuxom Benmkum B XVIII-om
B. B Ilpyccum mosBunmmch Oakia’kaHbI, JIUMOHBI, areIbCHHOBHIC
JIepeBbsl, TYTOBOE JEPEBO AJIS pa3BeICHUs TYTOBOTO MICITKOMPSIA.
[MpunaratensHoe mediterran sBiseTcs TakKe CHHOHUMOM
MeHTamMTeTa Jkureneii Cpeau3eMHOMOPbhS, KOTOPBIH (opMHUpYeET
Takass Jiekcuka (paniy3ckoro s3bika, kak Nonchalance -
0€33a00THOCTD, SAVOIr ViVIe — KyMEHHUE KHUThY, 00XOTUTEITBHOCTb.
Tepmun «MeTuTeppaHU3AIUI» B COBpPEMEHHOM
HEMEI[KOSI3bIYHOM MeTUaTUuCKypce
TepMuH  «MeauTeppaHu3alus»  SABISIETCS  HPOM3BOAHBIM
CIIOBOM OT Tiaroja mediterranisieren — ‘caenars (KOro-To WIH 9TO-
TO) CPEIU3EMHOMOPCKHM’. DTOT TIAaroy OTCYTCTBYET B CIIOBapsiX
HEMELKOTO A3bIKa 1 UCIIOJIb3YETCS peiko. B nepeBojie ¢ aHTIIMICKOTo
s13b1Ka meyditerraneanize o3Havyaet «caenaTh (KOro-To MM YTO-TO)
CPeAM3EeMHOMOPCKUM B HOBeAeHUH uin ctuie» [Wiktionary, 2023].
B cBoem acce «Der Fall Wagner» ®. Humire mucan, 4To My3biKa
JIOJKHA OBITH OCBOOOX/IEHA OT TePMAHCKOM TSDKECTH W BO3BpallieHa
K cBouMM HaponHbiM KopHsM: “Il faut méditerranéiser la musique” —
«My3BbIKa JOJDKHA OBITH CpeIM3eMHOMOpPCKOI». HoBBIM uaeanom s
Hero 6p1a «KapMeny buse, B KOTOpo codeTannch JKaHp KOMAYIECKOH
OTIephl U TPYOBIi peanucThuueckuii croxeT [Nietzsche, 2023].
Tepmun «MeauTeppaHu3alys» OIpenensieTca TOJIbKO B
HNurepuer-sHiukioneauu «Bukunenus» Ha HeMeNKoM si3bike. [lon
MeJUTeppaHu3aliel TIOHMUMAIOT pPAa3lIMYHbIE SBICHUS, KOTOpPHIC
CBSI3aHBI C U3MEHEHUEM KIIMMaTa U aJlanTaluel K yCIOBUSIM KU3HH B
IOKHBIX, CpeAu3eMHOMOpCKHX cTpaHax. B CMWU numyt o
MEJIUTEPPAHU3aIH KIMMaTa, o0pa3a >KU3HHU, KYJIbTYpbl MUTAHUS,
obmectBeHHoro npocrpanctea (Mediterranisierung des Klimas, des
Lebensstils,  der  Esskultur, des  dffentlichen  Raumes).
MenuTteppanu3amnus 00MIECTBEHHOTO MPOCTPAHCTBAa HAOTIOIAETCS B
IICHTPAIBHO-EBPONIEHCKUX ~ Topomax ¢ Hagama XXI-ro  B.:

32



VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

OOIIIeCTBEHHOE MPOCTPAHCTBO HAYMHAET WCIOJIB30BATHCA  TIO
MIpUMEPy TYPHCTUYECKHX ropomoB Cpeam3eMHOMOPCKOTO pEeTrHoHa
[Mediterranisierung, 2023].

MenuTeppaHu3anys MOHAMAETCSl TaKKe KaK «KyJIbTypa MOJ
OTKpPBITBIM HeOOM», TpPH3HAK JHOEPaTbHOCTH, OTKPBITOCTH U
kocMmomonuTuiMa. OHa paccMaTpuBaeTcs Kak (DakTop, BIUSIOMAN Ha
HOBOE OTHOIIIEHUE K JKHU3HH.

OCHOBHBIE CIOBOCOYETAaHHUSI CO CIIOBOM Meoumeppanuzayus B
HeMeukos3biuHbIx CMU:

- Mediterranisierung der Stddte / der Innenstidte =
,, Vermittelmeerung von Innenstddten “ — meoumeppanuzayus 2copooos
/ yenmpanvhoi wacmu 2opooos; Mediterranisierung der Stadtnacht —
Meoumeppanu3ayus HOYHOU JHCUZHU 20PO008;

- Mediterranisierung der Gesellschaft — meoumeppanuzayus
obwecmea;, Mediterranisierung des offentlichen Raums —
Medumeppanuzayus 0ouecmeeHHo20 NPOCMpPaHCcmed,

- Mediterranisierung Deutschlands, Osterreichs, der Schweiz —
meoumeppanuzayus I'epmanuu, Ascmpuu, [lsetiyapuu.

Kade c oTkpeITOli Teppacoil MO3BOJISAIOT IPY3bSIM TEIIBIM
JIETHUM BEYE€pPOM HACHAJAUTHCS COJIHEYHOM MOT0/101, HEPUHYKIEHHO
Oecemyst 3a OokanmoM BuHA. PackoBaHHas aTMocdepa HAlOMHHAET
OTJIBIX B FOKHBIX CTPaHAX, BOZHWKAET TaKOe OTHOIICHHE K KHU3HH,
KOTOpOE elle HECKOJBKO JIET Ha3aJ He ObUIO paclpoCTPaHEHO B
LenTpanbHoil EBporie 1 mo3ToMy HE UMEO Ha3BaHUSI.

Bo Bcex KpymHBIX W CpegHHX roponaax l'epMaHMM MOKHO
HaOMIo#aTh SIBJIGHHME MEAMTEPPAHM3ALUM LEHTPAILHOW YacTH
ropogoB. [lumyr 00 «uBeHTH3anum» (OT aHria. event) wu
MEIUTEPPAHN3ALMN ITyOJIUYHOTO MPOCTPAHCTBA, TaK KaK TOpPOXKaHEe
BCE yalle MPOBOJAT CBOOOAHOE BpeMs B OOIIECTBEHHBIX MECTax,
TOpojicKasi JKWU3Hb Bce Oonblile cmeniaercs Ha ynuiy. Hosoe
BOCTIPUSATHE KaUeCTBA )KMU3HH IPOTHBOIOCTABIISIETCS TPAAUIINOHHOMY
00pazy >KU3HH.

IIpecca nmmmer o MexuTeppaHu3alMud  oOIIecTBa, O
«COIMATFHOM W3MEHEHHH JOCYyroBoro moBeaeHus». CeromHs
OOIIECTBEHHOE TPOCTPAHCTBO TOPOAa HCIOJB3YETCsl Tropaslio
WHTEHCUBHEE, YeM HECKOJBKO ACCATHICTUN Hazal, A MPOOEKeK,
KaTaHWS HAa POJHMKOBBIX KOHBKaX, CiDKiaiHa. JKuBasg My3blka B
MIEMIEXOHBIX 30HAaX, KOHIEPTHI MOJ OTKPHITHIM HEOOM, yIWYHAS
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KMBOIIUCh, MAJOHHAPH, ()ECTUBAIM-KOHKYPCHl pPUCYHKOB Ha
acdanpTe; OaTKOHHBIE KOHIIEPTHI M XYHO0KECTBEHHBIE OAIIKOHHBIC
aKIMU — 3TO MCKYCCTBO B OOIIECTBEHHOM IPOCTPAHCTBE (cmpum-
apm), TOCTYIHOE KaKJOMY, TOJIOKUTEIBHOE U CPABHUTEIIHLHO JIETKOE
B HCIIOJB30BAaHWU CPEJICTBO ITOBBIMICHNS KAadyecTBA NMPOKUBAHUSA U
MPUBJIICKATEIFHOCTH IIEHTPAJIBHON YaCTH ropoja.

C 2005 roma cmpum-apm TOHUMAaeTCid Kak TEPMUH, OH
BKJIIOYaeT B ce0sl pa3iuyHble TEXHWKH, MaTepHajbl, OOBEKTHI M
(bOopMBI UCKyCcCTBa B OOIIECTBEHHOM HpocTpaHcTBe. KoHIEpTs mox
OTKPBITBIM HEOOM TPOXOIAT B TOPOJCKMX TMapKax, y paTyll
Maoounapu  (utan. madonnari) — pucyHku Ha acdanbte,
NPOM3BEICHUS TOPOACKOW JKMBOIIMCH — OIHO W3 HAaNpaBICHUIH
YIUYHOTO UCKYCCTBa. Madonuapu BIepBbIe TOSBUINCH B UTamuu B
XVI Beke. Bo BpeMst mpa3qHUKOB XYA0KHUKH CO3JaBalii Ha yJIHMIaX
PHCYHKHM Ha pEIIUTHO3HBIE MOTHBBI, B OCHOBHOM H300paskasiid
Manonny ¢ miageHueM HWMucycom Ha pykax. B Wramum Takue
PUCYHKH W ceifuac Ha3biBaloT Maodounapu. B aBrycre 2017 roga
cocrosuics «IlepBriii MexyHapoaubiid hectuBab MagoHHapu» Ha
Hemeukoii 3emie B Keenape, 3emist CeBepnblii Peitn-Bectdanust.

B cBs3u ¢ maHaemuel KOpoHaBUpyca CTajila HaOJFOJaThCs
WHTEHCU(UKAIIUS [Tpoliecca MeAuTeppaHu3auy ropoaos. s HOBoH
nexkcukn nepuona nanaemun COVID-19 xapaktepeH B OCHOBHOM
HEraTUBHBIN KOHTEKCT yrnorpeOieHus. OCOOCHHOCTh IMOMOJHEHHUS
CIIOBApHOTO COCTaBa JIEKCHUKH B TIEPUOJ MAaHIEMHH KOPOHABUpYCa —
CO37aHUE JICKCHYECKUX M (HPa3eoJOrnYecKHX €AWHHMI, KOTOpPHIC
pacrmonararoTcsi B KOHLIENTYaIbHOM TI0JI€ «HOBasi HOPMaJIbHOCTBY,
MOTYT OBITH  paccCMOTpPEHBl KaK JIeKCHKa, (opMHpyromas
KOHIICTITYJILHOE TT0JIE OTKJIOHEHHSI OT HOPMBEI, JieBuanuu [Hedenora,
2002]. Opnako nangemus COVID-19 chirpana moioxuTebHY O POIb
B TIPOIIECCe MEJAMTEPPAHU3AIMU: YBEIHYMIIOCH KOJIHUYECTBO Kade Ha
OTKPBITOM BO3/yX€, MTOSIBIJIACH HOBas aKIIHsl — OATKOHHOE HCKYCCTBO
(uckyccTBO Ha OaskoHax). B cioBape neKCHKHM MaHIEMHN HEMELKOTO
sI3bIKa MPEICTAaBIICHBI HOBBIE CIIOBa CO clloBOM Oankon: Balkonchor —
OaTKOHHBIH XOp, 1. KOJUIEKTUBHOE TEHUE HA OTKPBITHIX IJIOMIAKAX
30aHUK, YTOOBI MOMOYBL CHPABUTHCS C OJUHOYECTBOM BO BpeMs
MaHIeMHH KOpOHABUpYca; 2. MOIoMIas TpyIa, KoTopas coOupaercs
Ha OTKPHBITHIX IUIOIIaAKax 3aanuii; Balkongesang — 6ankonHoe meHume,
myOJIMYHOE TIEHHE Ha OTKPBITHIX IUTomankax 3manuii; Balkonkonzert
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— OanKOHHBI KOHLEPT, IyONWYHBIH KOHLEPT HAa OTKPBITHIX
wionfaakax  3manuii;  Balkonmusik  —  GankonHas — Mys3bIka,
Balkonsdinger — 6anxonnsrit nesent [Neuer Wortschatz ..., 2023].

B mapte 2020 roga He TOIBKO MPOoQecCHOHANBHBIE MY3bIKaHTHI,
HO U JIFOAU, KOTOPbIE IPOCTO JIFOOST MY3ULUPOBATh, UTPANIU U TETIH
«Ony k papoctn» Jlronsura Ban berxoBeHa Ha GalKOHaX BO MHOTHX
ropogax ['epmanmu. IlpumepoM cTamy HTaNbSHOBI CO CBOMM
MY3BIKIBHBIM «(hemmMoboM coHopo» Ha Oankonax. B ampeme 2020
rofa XyIOXXHHKH IOKa3ald CBOM PabOTHl Ha OaJKOHAaX B pailoHe
IIpenwnnaysp-bepr B bepnune. T'opom  mpeBparwics B
XYZ0KECTBEHHYIO TaJiepero Moj OTKPBITEIM HeboM. B 2021 romy 40
0aJIKOHOB paliOHA CTaIM MHHHU-TAIEpesIMu JUId neuexonos. OnHako
Takhe aKkIUU MpoBOIMINCH yxke paHee B Mcmanuu. B 2014 rony B
ropoje AlssiMoHTe (AHJaTycHs) cocTosiach BeicTaBka «Un paseo por
el arte» («lIporymka mo HCKyCCTBY»): XyIOKHUKH BBICTABIISUIA CBOU
paboTel Ha OankoHAaX. OTa Tpaaulus TOIYYHJIa COOCTBEHHOE
Ha3BaHue BalconArte.

Hapsiny ¢ omumcaHnmeM mO3WTHBHBIX CTOpPOH (peHOMeHa
«MeAuTeppaHu3alMi»,  oOpaliaeTcs  Takke  BHUMaHWE  Ha
HEOOXOJIMMOCTh PEUICHHUsI COMMYTCTBYIONIMX €My MPOo0JieM Mycopa M
nryma.

Taxum 00pa3om, onrcaHHbIe IPUMEPHI YIIOTPEOICHHUs TEPMHUHA
«MeIUTepPaHU3AIH», IPEKIE BCETO, KAK «KYIBTYPHI O]l OTKPHITHIM
HeOOM», UCKyCCTBAa B OOIECTBEHHOM IMPOCTPAHCTBE (cmpum-apm),
MO3BOJISIIOT PACCMATPHUBATh €T0 KaK TEPMHUH KYJbTYPOJIOTUH, HAYKH O
KYJBTYpE.

3akiaoueHue

PaccMoTpeHne  TepMHHOB 33  paMKaMu  CIICIIUATILHOMN
JUTEpaTypsl Ha OCHOBE DJEKTPOHHOIO KOpIyca MeEAHaTeKCTOB
MO3BOJISIET BBHISIBUTH UX 3HAYEHHE U COOTHECTU C COOTBETCTBYIOIIEH
TepMUHOCUCTEMOM. Ha OCHOBaHUM TIPOBEAEHHOTO MCCIEA0BAHUA
MOKHO cJeflaTh BBIBOJ, YTO B HEMELUKOS3bIYHOM KYyJIbTYPHOM
MPOCTPAHCTBE  AKTUBHO  HCHOJIB3YeTCS  TEPMHH,  KOTOPBIH
COOTHOCHUTCS cO cepoil KynbTypbl. M3ydeHne (QyHKIMOHUPOBAHUS
TEPMHUHA U KOJUTOKAIMH, BEIPKAIOIINX €TO CYIIHOCTHBIC IPU3HAKH, B
nuckypce coBpeMeHHbIXx CMMU momoraer onpenenuTs MOHATHIHOE
COZIepKaHUE TEPMHUHA, JUI1 KOTOPOro 3HadMMa KyJbTypOJIOTrHuYecKas
COCTaBJISAIOIIAS B CEMAHTHUKE.
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IIpoBeneHHoe  HWcciaenOBaHUE — MOKA3al0  JIUHAMUYHOCTB
COBEPIIECHCTBOBAHUS A3BIKA KYJITYPOJIOTHH. Tepmun
«MeuTeppaHu3alMa», CBSI3aHHBIM C TJI00a’mbHOH TpoOieMoit
W3MEHEHUS. KIMMara Ha 3€MJle, HAaIOJHSAETCS B COBPEMEHHOM
MEIUIHOM  OUCKYpCe  HOBBIM  aKTyaJbHBIM  COJAEp)KaHUEM,
TPaHCIUPYIOIIUM KyJIBTYPHBIE CMBICIIBI.

B 3akirodeHne OTMETHUM, YTO TEPMUH «MEAUTEPPAHUBALUS
[TOKA HE HallleJI OTPAKEHHS B CIIOBAPSAX TEPMUHOB IO KyJIBTYPOJIOTHH.
OueBuaHoO, 4To Onarofapsi YaCTOTHOMY YNOTPEOJCHUIO B JHCKypce
coBpeMeHHbIX CMU, BO3HHKHET OTPEOHOCT B €0 CTPOTO HAYYHOM
ONPEIEICHUN, U OH HAlJIET MECTO B PUKJIAJHON TEPMUHOCUCTEME.
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CkypartoB Urops Bragumuposuy
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ITonsxoBa Hatanus BranumupoBHa
Nataliia Poliakova

PoJib IMHTBUCTHYECKHX U IKCTPATHHIBUCTHYECKUX (GAaKTOPOB B
00pa30BaHNHU HOBOW TEPMHHOJIOTHN COBPEMEHHOTO
¢pannysckoro sa3pika

The role of linguistic and extralinguistic factors in the formation
of new terminology of the modern French language

Annomauml. B COBPEMEHHYIO JNOXY C € MHO2OYUCTEeHHBIMU OOCTUNCCHUAMU 60 MHO2UX
obnacmsx HAyKu, mexHuku, ocobenno HHmepHema, a makaHce 8 C8A3U C BANHCHbIMU coﬁbtmu}mu,
npoucxot)ﬂmwwu 6 NOAUMUYECKOU JHCU3HU, noselleHUue 0ONILULO20 KOJIUYECTNBA HEONI02UIMO8
ecmecmeenHHo U 3aKOHOMEPHO. B cmamve pacemampuearomcst OCHO8Hble JUHeeUCMUYecKue, a
makoaice IKCmpaiuHesucmuieckue d)aKmOpbl, o6yc,m3ﬂu6aiou4ue meHOeHuuu K oﬁpasogayuio u
pazeumuio HOBOUL JICKCUKU 8 COBpPEMEHHOM (j)pal-tuyscko.w A3bIKe. Mamepuaﬂom Hacmosweco
uccne0osanust nocuyscuia A3bIKOBAA noaumuxka qbpaHuysclcoeo npasumenbcmed,
3aKamodarowasici 6 yCmaHoeieHuu munoaiocudeCKux Xapakmepucmuk cqbepbt 0e71068020 o6meHuﬂ,
Komopas cnocoﬁcmeyiom nomeHuuaﬂbHoﬁ d)paﬂcusauuu UHOA3BIYHOU JIeKcuKlU. Buecme ¢ mem,
emeuwamenbCcmeo zocy()apcm(;eHHblx opeaHoe 6 A3bIKO6YI0 ()eilmejleO(:mb oﬁmecmga
cnocoocmsyem YKpenneHuo npecmuica Gpanyy3ckoeo A3vika 8 Mupe u nomewjaem 6 yeHmp
BHUMAHUA MaKue NoHAmMuUs, KaKk coyudlbHvle d)yl-muuu A3bIKA, A3bIKOBOE 3AKOHOOAMENIbCMEO0 U
10pUOUHECKULl CMamyc sA3vlKd, s3bIK08ds noaumuka. IIpoeodumas noaumuka gpanyy3ckoeo
zocydapcmea, OpUEeHmMUposantas Ha coxpanenue yeiocmHocmu u camoﬁblmnocmu
HaquHaﬂbHOﬁ Kyl1bm)pbol, NO OMHOUWLEHUIO K 6HEeULHeMy 0aBIeHUIO HA A3bIK 6 8U0e UHOCMPAHHbIX
3au/ucm606aHmZ, npeolct)e 68Ce20, AH2NIOA3bIYHbLX, He MOJbKO OmKpbvleaem HOBLIL UCTOYHUK
0602&1/461-[14}1 qﬁpam/;y3c1coeo HAYUOHANIbHOCO  A3bIKA, HO U ()eMortcmpupyem HoOeBble
BO3MOJICHOCMU €20 COXPAHEHUS. Ananus meHdeHumZ u cneuuc])uku passumus HOBOLL
¢paHl4y3CKOﬂ mepmuHoiocuU noseoasdem asmopam cmamvu cbeﬂamb 6’bl(§0() o mom, 4mo
npoyeccaslt CO3()aHuﬂ U 3auUMCmeo6danusl HOBbIX MEPMUHOE NpPU3edaHvl, 6 nepeyro ouepebb,
CMUMyaupoeams 6HYmMpeHHUe A3blKoeble Npoyeccol. Tosienenue 6ONLWUHCMEA HEO02UIMOE
npeoonpeoeneHo IKCMpatuHeGUCMuYecKumMu axmopamu. Bmecme ¢ mem Hoeoobpazosanus
PAacKpbeiearom eHympucucmemtble npoyeccsl, npoucxobﬂmue 8 S3blKe.

Abstract. In the contemporary era of development, with its numerous achievements in many
areas of science, technology, especially the Internet, as well as in connection with important
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events taking place in political life, the emergence of a large number of neologisms is natural
and logical. The article is devoted to the main linguistic and extralinguistic factors that
determine the trends towards the formation of a new vocabulary of the modern French language.
The material of the study was the language policy of the French government, which consists in
establishing the typological characteristics of the sphere of business communication, which
contribute to the potential francization of foreign vocabulary. At the same time, the intervention
of state authorities in the language activities of society increases the prestige of the French
language in the world and emphasises such concepts as social functions of the language,
language legislation and legal status of the language, language policy. The ongoing policy of
the French state, focused on preserving the integrity and originality of the national culture, in
relation to external pressure on the language in the form of foreign borrowings, primarily
English, not only opens up a new source of enrichment for the French national language, but
also demonstrates new opportunities for its preservation. The analysis of trends and specifics
taking place in the formation of new French terminology allows the authors of the article to
conclude that the processes of creating and borrowing new terms are designed, first of all, to
stimulate internal language processes. The appearance of most neologisms is predetermined by
extralinguistic factors. At the same time, innovations reveal some internal processes taking place
in the language.

Kniouesvie cnosa: HeoJlo2u3m, mepmuH, mepmuHocucmemda, npoqﬁeccuona/lu;eﬂfl,
3AUMCMBOBAHUA, A3bIKOBAA NOJIUMUKA

Keywords: neologism, term, term system, professionalism, borrowings, language policy

Beenenue

Bricokasi cKOpocTh pa3BHTHSI COBPEMEHHOI'O OOIIEeCTBa,
HAYYHO-TEXHUYECKUI W WH(POPMAIMOHHBIH IMPOTPECC OKAa3bIBAIOT
HEM30eXHOEe BIMSHUE Ha IPOLECCHl, NPOUCXOIIIINE BHYTPH
SI3BIKOBOM CHCTEMBI. BMeCTe ¢ TeM M3ydeHUE SI3BIKOBOM CUTyalluu B
paMkax OIIPEJIEIIEHHOIO aIMUHUCTPATUBHO-TIOJINTHYECKOT O
00pa3oBaHMs WIK reorpaguyeckoro peruoHa npoJoKaeT 3aHUMaTh
Ba)KHOE MECTO B COBPEMEHHBIX HccienoBanusx [Ter-Minasova, 2019:
93-101].

K xapakreprcTukaM S3bIKOBON CHUTyallMM OTHOCHUTCS YHMCIIO U
COCTaB S3bIKOB, UCTIOJIB3YIOIINXCS B JaHHOM PETHOHE (TOoCylapCcTBe,
peruoHe, nenapTaMeHTe U T.11.), HATHYHE Y HUX TEPPUTOPHATBHBIX U
COLMAIBHBIX JAHWAJEKTOB (KaKk, HampuMep, wimu, OIUH U3
MECTHBIX TUAJIIEKTOB MUKapIUIICKOTO A3BIKa, HaunOonee
paclpOCTPaHEHHBIM M COXPAHMBILMKCS Ha TEPPUTOPUU CEBEPHBIX
nenaptameHToB dpaHIMM); YUCIO HOCUTENEH A3BIKOB, a TaKXKe WX
coOLUHalbHBIE W JAeMorpaduuecKue XapaKTePUCTHKH; OTHOIICHHE
HOCHTEJIEH sI3bIKa K CBOEMY SI3BIKY M K JIPYT'MIM SI3bIKaM, Ha KOTOPBIX
TOBOPAT B JAHHOM PETHOHE H T.JI.

Ienp HACTOSAIIErO UCCIIENOBAHUS — NO3HAKOMHTD YUTATENEH C
JUHTBUCTUYECKUMH W DKCTPATMHTBUCTHYECKUMH  (aKTOpamu,
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00yCIaBIMBAIOIIMMHU TEHICHIIMIO K 00pa30BaHUIO HOBOM JIEKCUKH B
COBpEeMEHHOM (hPAHITY3CKOM SI3BIKE.

HaHHasi cTaThsl SBIAETCS NPOJOIKEHHEM HAdaTOro paHee
HCCIIEIOBAHMS [0 BOMPOCAM S3BIKOBOM MOJIMTUKU U YHNOPSIOUYCHUS
HOBOU TepmuHonornu Bo @pannun [Ckypatos, [lomskosa, 2021: 77-
86].

MarepranoM  HAacTOSAILIETO  MCCICAOBAHHMSA  TMOCTYXKHJIA
SI3BIKOBAS TIOJUTHKA (hPAHILy3CKOTO IPABUTEIHCTBA, 3AKITFOYAOIIAsICS
B YCTaHOBJICHHH THIOJIOTHYECKUX XaPAKTEPHUCTHK c(hephl JeI0BOrO
OOIIeHMsI, KOTOpasi CIIOCOOCTBYIOT MOTEHIHMAIbHON (paHcU3anyn
HWHOSA3BIYHOM JIEKCUKH.

S3pIkoBas MOJMTHKA KAK HHCTPYMEHT PeryJMpoBaHUs
001IeCTBEeHHBIX (PYHKIHUI s13bIKA

Kax  wu3BecTHO, @paHUUU  CBOMCTBEHHO aKTHUBHOE
BMEIIATENIbCTBO ~ TOCYAAPCTBEHHBIX  OPraHOB B SI3BIKOBYIO
IesTeNFHOCTh 00IecTBa, Oopbba ¢ 3acOpeHHeM s3bIKa aHIJIOo-
aMepUKaHU3MaMH, MPUHSATHE MeEp 10 YKPEIUIGHHUIO TpPEecTHKa
(panimysckoro s3eika B mupe. K cdepe S3bIKOBOH IMONMUTHKA
OTHOCHTCSA, B  YacTHOCTH, ONpeJelieHHe CcocTaBa  S3bIKa,
WCTIONB3YEMOTO B JIETIOBOM cdepe, IOPHCIPYISHIINK, CPelcTBax
MaccoBOW MH(POPMAIINH, a TAKKE PsIJl UHBIX BOIIPOCOB, CBS3aHHBIX C
pernameHTanueil o0mecTBeHHOTO (YHKIIMOHUPOBAHHUS SI3bIKA.

S3BIK — 3TO camoe IEHHOE JIOCTOSIHME Hapoja, ero yTpara
paBHOCHIbHa rHbOenn Hanmu: “C’est ¢ travers notre langue que nous
existons autrement dans le monde que comme un pays parmi d ‘autres”
— yrBepxkaan K. IMomnuayl. B cBSI3u ¢ 3TMM DBONIOUMS SA3bIKA
npu3HaeTcss  (QpPaHIy3CKAUM  MPaBUTEILCTBOM B KadecTBe
IIEPBOCTENIEHHON 3a/1auu.

IlepBast crathsi «3akoHa TyOona» rmacutr: “Langue de la
République est vertu de la Constitution, la langue francgaise est un
¢élement fondamental de la personnalité et du patrimoine de la France.
Elle est la langue de [’enseignement, du travail, des échanges et des
services publics. Elle est le lien privilegié des Etats constituant la
communauté de la francophonie” * . Kax BHINM, 3aKOH
MpeaycMaTpuBaeT HCIONb30BaHUE (PPAHIy3CKOTO SI3bIKa B JIIOOBIX

! Le Quotidien de Paris, 1994.
2 Journal officiel, 1994: 11392.
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OOBSBIICHUAX, HAINCSX, PEJHA3HAUYCHHBIX JUIS IyOJINKH, B JTFOOBIX
chepax  OOIIECTBEHHOW, TOProBOH W  HMHTEIUIEKTyadbHOU
JesITeIbHOCTH.

Crnenyer 3aMeTuThb, 4TO, Koraa ¢paHIy3ckas Akaaemus
NPUHAMAET PelIeHne O CO3JaHNe HOBOTO CIIOBA, PEAaKIHs Ha JaHHYIO
MHHIMATHBY BBI3BIBAET MTOJIHOE OJJ00pEHHE.

B kavecTBe WiIIOCTpanMM NpPUBEAEM OAHO W3 TOCIEAHUHN
pelIeHni, CyTb KOTOPOTO 3aKI0ovaeTcss B ToM, 9To ‘... [’Académie
francaise, cette noble institution fondée par Richelieu en 1635,
rassemble un aéropage d’hommes (et quelques dames) d’un certain
dge, voire d’un dge certain, dont la principale activité consiste a
revétir un habit vert au plastron doré pour réunir de temps en temps
et écouter (attentivement) un nouvel arrivant faire le panégyrique de
son prédecesseur. C’est la, d’ailleurs, |’étrangeté de [’affaire : on ne
devient immortel qu’aprés le décés...d'un immortel! Quoi que
puissent en penser quelques mauvais esprits, les académiciens
travaillent. Non seulement ils suivent la vie des mots, disent la bonne
OU la mauvaise facon de s’exprimer, mais savent, quand il le faut,
inventer. Leur derniére trouvaille est un trés joli mot . convivance...
ou [’art de vivre ensemble (uckyccmeo acums evecme) ™.

dpancu3anus aHIJI0-aMePUKAHCKUX 3aUMCTBOBAHUM

OOmecTBo moTpediaeHus, cioxuBlieecs Bo DpaHIUH BO
BTOpO TonoBrMHEe XX Beka, MOTPeOOBAIO CO3/IaHUsI BCE HOBBIX H
HOBBIX TOBapOB, MIPOJAYKTOB, IPEIMETOB MPOJANKH.

YactHble pUpMBI, TPOM3BO/IS1 HOBBIH TOBAp, CTaJIM CTPEMHUTHCS
JaTh €My OpPHTMHaJbHOE HaMMEHOBAaHHE, HEPEAKO MCIOIBb3Yys IS
MPECTIKHOCTH aHTII0-aMEPUKaHCKUE 3aNMCTBOBAHHS.

Kak u3BecTHO, 04HOU U3 TEHJEHIIUN B pa3BUTUHU COBPEMEHHOIO
(paHIy3CKOTO S3bIKa SIBJSIETCS HMCIIOJIb30BaHHE 3aUMCTBOBAHHON
JIEKCUKH, TIPEKAe BCero u3 anrauiickoro [Maimora, Opiosa, 2016: 42-
51; Tlomybuuenko, 2022: 116-126]. 3HauuTeNbHYI 4YacTh
3aMMCTBOBaHMH COCTaBJISIFOT TEPMHHBI M MOHATHS, OTHOCSIINECS K
cdepam 3KOHOMHUKH, MEHEXKMEHTA, MAPKETHHTa, peKIaMbl. /laHnHbie
3aMMCTBOBaHHUS UMEIOT, Kak MPaBUIIo, AHTJIOSA3bIYHOE
npoucxoxnenue. Hanpumep: “build up ” (fr. croissance), workshop ”
(fr. réeunion de travail), “rester focus "(fr. rester concentreé sur le sujet),

! La Montagne, 19 décembre 2004.
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“drafting ’(fr. ebauche), “feedback” (fr. avis, réaction), “deadline”
(fr. date limite), “un bon trend” (fr. une bonne tendance) u ap.

OT  HEKOTOpBIX  3aMMCTBOBaHMI  ObUTM  0Opa3oBaHBI
MPOM3BOJHBIE TpUIAraTelibHble, CYIIECTBUTENbHBIC, TJAroibl ¢
bpanmysckumu ahdurcamu. Tak, nanpumep, mailer (fr. envoyer par
mail), cruncher (fr. compiler et analyser des tableaux de données),
brainstormer (fr. réfléechir tous ensemble), pricer (fr. estimer le priX)
u ap.

B Texcrax  ¢panHmysckoif  mpecchl  MOCIENHUX  JIET
IIPOCJICIKHUBACTCHA YCTOI‘/'I‘II/IBaSI TCHACHII A K HCII0JIB30BaHUIO
AHIIIOS3BIYHBIX 3aUMCTBOBaHWN B BHUIe abOpeBmaryp. Hampumep:
OOF (“out of the office”), EOB (“end of business™), le MoM (“minute
of meeting”) u ap.

Hepenaxo B Ha3BaHUSAX pyOpHK (M AaKe H3JaHUH ) UCTIONB3YETCsI
AHIION3bIYHAS JICKCHMKA M CHMBOJBI. Tak, Hampumep, B JCIOBOU
razere Les Echos ectp pyOpuku “Start-Up” (0 HOBBIX IEIOBBIX
mpoekTax), “Business” (o pasBUTHH [ENOBBIX M TOPTrOBBIX
NpeANpUATHil); B (MHAHCOBO-3KOHOMHYECKO# rasere La Tribune —
pyopuku “Entreprises & Finance”, “Trackers”, “HI-TECH”; B
¢buHaHCOBO-9KOHOMHYecKOM JkypHaie Le Nouvel Economiste —
“Innovation & Stratégie”, “Finance & Juridique”, “Marketing &
Technologie ”, “Management & RH”.

BMmecTte ¢ Tem OOIIEM3BECTHO, YTO HAa BBO3UMBIX B CTpaHy
MPOAYKTax TEKCT Ha (PaHIy3CKOM s3bIke oOs3arenieH, MO0 OH
0OBSICHSET MPEHA3HAYCHHUE, CIIOCO0 YIOTPEOICHNUS, CPOK XPAHEHUS.
Konrpeccsl 11 KOIJIOKBUYMBI, TPOBOAMMEIE BO DpaHINH, TyONUKYIOT
CBOM Marepuayibl Ha (PaHITy3CKOM s3BIKE. TeleBHACHHE |
panvoBeNIaHue BEAYT Mepejadyd W PacHpOCTPaHSIOT peKiamy Ha
¢paHIy3ckoM si3blke. Bce TpynmoBble corjameHus M KOHTPAKTHI
COCTaBIISIIOTCS Ha (ppaHIry3ckoM si3bike. Vcronp3oBaHue HAa3BaHHBIX
SKBHBAJIEHTOB 003aTEILHO JJI1 BCEX IOPUIUYCCKUX JIWI] B J'IIO6I)IX
aKTax peud M s (U3NYECKUX JIML, €CIHM OHM YIHOJIHOMOYEHBI
BBICTYIIATh ITyOJIMYHO.

CyTh S3BIKOBOM MONUTHUKU (PPAHITy3CKOTO TPABHTEIHCTBA
3aKIII0YaeTCsl B YCTAHOBJICHUM THUIIOJOTMYECKUX XapaKTEPUCTHK
cdepsl AeT0BOro 00IIEHUs, KOTOPhIe CIIOCOOCTBYIOT MOTEHIUAIBHON
(hpaHCH3AINN HHOSI3BIYHOM JICKCHKH.
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TenaeHunu U cnenuuKa pa3BUTHA HOBOH (paHIy3CKOH
TEPMHHOJIOTHHI

Crenyer OTMETHTh, YTO HauOoJee HMHTEPECHOM CTOPOHOM
SI3bIKa COBPEMEHHOTO (PaHIy3CKOTO SI3bIKA, B TOM YHCIE S3bIKa
JIETIOBOTO OOIIEHUS, SIBISETCS TeHAEHIUsT K HOBOOOPA30BAHHUSIM.
Hx mosBneHMe — Kak, B CYIIHOCTH, IOSBICHHE OOJBIIMHCTBA
HEOJOTM3MOB -  MPEIOIpPENeNieHO0  AKCTPATMHTBUCTUYCCKUMHU
(daxTopamMn, HO HOBOOOPA30BaHUS PACKPBHIBAIOT BHYTPUCHCTEMHBIC
MPOLIECCHI, TPOUCXOAIINE B si3bIke. JlaHHAs rpyrma HEOJOTH3MOB
MPeACTaBIsieT U HAaUOOJBINYI0 CIOKHOCTh, MOTOMY YTO 3a4acTYIO
JNeQUHUIMN 3THX HOBOOOpA30BaHWIl HE HAWTH B CIIOBApE, UX MOXKHO
BBIBECTHU TOJIBKO M3 KOHTEKCTA.

N3BecTHO, YTO K OCHOBHBIM CIIOCO0aM CJIOBOOOpa30BaHUS BO
(paHIly3CKOM SI3bIKE OTHOCUTCS a(PUKCANBbHBINA CIOCO0, TO €CTh
npubaBieHne K OCHOBe mpedukca n/min cyddukca, mpuaéM ocHOBA
MOXeT OBITh KaK 3aMMCTBOBAHHAS U3 IPYTOTO SI3BIKA, TAK U «CBOS», &
BOT a)()MKCHI B TIOAABIISIONIEM OOJBIIMHCTBE CTyYaeB MpUHAIIeKAT
sI3bIKY Heostorusanuu [Smuna, [ossikosa, 2017: 287-298].

CpaBHHMBasi  BBIBOJBI  JIMHTBUCTOB  Pa3HBIX  JIET O
MPOAYKTHBHOCTH TeX wWiu WHBIX addukcoB [Ckyparos, 2021],
MOXHO OTMETUTh, YTO HEKOTOpble W3 HHX HCIOJB3YIOTCS
MIOCTOSIHHO, a HOMYJIIPHOCTD APYTUX OTIpeaesIeTCs
SKCTPATMHTBUCTHYECKIUMHU (HaKTOPAMHU.

B mocnemnue roapl cieayromye a@@UKCHl  OTMEYAOTCS
0c000i¥1 TPOIYKTUBHOCTBIO BO (hpaHITy3CKOI eTI0BOM cpefe:

- bio-, éco-, agri- ortpaxaioT pacmpocTpaHsomeecs B
MocjeHUe TOJbl CTPEeMJICHHWE JIIOJIeH K 370pOBOMYy 00pasy
XKU3HM u 3a00Te 00 OKkpykaromei cpeme (bioénéergétique,
bioaccumulation, écobilan);

- cyber-, e-, nano- mnonyuywaM IMUPOKOE YHOTpeOIIeHHEe
BO (paHIy3ckoM S53bIKE B CBSI3U C  paclpoCTpaHEHUEM
MHTEpHEeTa, KOMMYHMKAlMd W  TexHojoruii  (cybermodele,
cyber-consommateur, e-commerce, nanotechnologies);

- euro- wucnomp3yercs JUIS HOMHHAIIMA W ONHCAHUS
SBJCHWH,  TMOHATHH, npoOiem  EBpocorwsa  (eurobanque,
europhobie);

- SUr-, SUPEr-, oTpakarolIye 3HaYeHUE «IIPEBBIIICHUE HOPMBI»,
«upe3MepHOoCcTh (M30BITOYHOCTR)» (Surplacer, surestimer, surchoix);
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- isme JUTS 0003HaUYeHUsT  SIBJIEHUS, JIBYDKEHUS,

THITYHOTO VTS KOT'0-TO MTOBEIEHMS (keynésianisme,
mercantilisme, monétarisme),
- able, -ible, ¢ nomompel KOTOpBIX  0Opa3yrOTCs

OTIJIaroNbHBIE TpHJIaraTelbHBIE CO 3HAYEHHEM BO3MOXKHOCTH
coBepuienus aeiictus (rentable, tracable, credible);

- tion, c MTOMOIIIBIO KOTOPOTO oOpa3yrTcs
OTIJIaroNIbHBIE  CYIIECTBUTENHHBIE CO  3HAYEHHEM JICWCTBUS
(revendication, syndicalisation, externalisation).

CTpyKTYpHO-CEMaHTHUECKHUE OCOOEHHOCTH HOBOI'O TepMHUHA
MPOSIBIISIIOTC B cepe  CIIOBOOOpa3oBaHMsI, TA€ IMPOUCXOIUT
CHeTManu3asl OTIHCNbHBIX  (OPMAHTOB, XapaKTepHBIX IS
CcOOCTBEHHO TEPMHHOJIOTHUYECKUX MOJIEIICH.

C TOYKH 3peHHsI U3BECTHOTO (PaHIy3CKOTO JMHI'BHCTAa AHPH
BexysHa, « ... TEPMHHOIIOTHSA — 3TO HE TOJIBKO MEPEUCHh OCHOBHBIX
XapaKTepUCTUK. TepMHH — 3TO BBIpaXXEHHWE KOHIENTAa M, BaXXHO,
9TOOBI UM YMEJTO OJIB30BaKCchy [Béjoint, 1997: 19-26].

[TockonmbKy TEepMHHOCHCTEMA SIBISETCS OTKPBITOH CHCTEMOMN
MIOCTOSTHHO TIOTIONHSIOIICHCS B CHIIy HEOOXOIUMOCTH OTpaKCHHS
HOBBIX 3aMCUYCHHbIX CBOMCTB u CTOPOH 00BeKTa HOBBIMHU
MOHOJIEKCEMHBIMH u ITOJINJIICKCEMHBIMU TEPMUHAMU, nmpu
MOJIETTUPOBAaHUHM  3TOH  CHCTEMBI  JKENaTelbHO  OKa3bIBaTh
IpeaAIroYTCHUC MOTHUBHUPOBAHHBIM TEpMHUHAM, UMCHOIINM
MPO3PAvYHYI0 CMBICIIOBYIO CTPYKTYpY. KM3HECTIOCOOHOCTh TOM MM
WHOM TEPMHUHOJIOTHYECKOM CUCTEMBI OTIpeIeIsAeTCs
VIOPSIIOYEHHOCTEIO W TOCIIEA0BATEIIEHOCTBI)  COOTHOIICHHS
COICPIKAHUA U BbIPpAXKCHMH.

B HACTOAIIEC BPEMA IMO-IPEKHEMY OTMEUYACTCA TCHACHIIUA K
AKTUBHOMY TPOHUKHOBEHUIO BO (DpaHIy3CKHH JEIIOBOW SI3BIK
AQHIIMHACKOW  TepMUHONOTMU. Tak, QpaHIy3cKue HEOJOTU3MBI
mercatique, chalenge, mercatique apres-vente, tenante, marchéage
ropaszio peke BCTPEYaroTCSd Ha CTpaHUIaX (YPaHIy3CKHUX JIETOBBIX
M3JIaHWH, HEeXKENH WX aHrMiickue aHamorn marketing, challenge,
reporting, holding, mix.

B cymHocTH, KajdbKM W3  aHIJIMICKOIO  s3bIKA  HE
BBI3BIBAIOT OONBIIMX TMPOOJIEM Yy HECHEIUANINCTOB, TaK Kak
OTH CJIOBa JIETKO OOHApYXHWTh B TEKCTE, a WX 3HA4YCHUSA 0e3
TpyJa MOXHO HaWTH B cloBape WiIM WHTepHeTe. boiee Toro,
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MOMOOHbIE TEPMHHBI TPHUXOAAT B S3BIK OOBIYHO BMECTE C
0003HauaeMbIM SIBJICHHEM, KOTOpO€ - IO KpaliHed Mepe Ha
HA4albHOM OJTalle — HMEET T€ K€ XapaKTePUCTUKH, 4YTO H B
KyJbTYpe 3aUMCTBOBAHHSI.

Kak wu3BecTHO, KaxAbld 3aMMCTBOBAHHBIA TEPMHH BCEria
ynorpeOisieTcs B CBOEM KOHHOTATHBHOM 3HAaYE€HHH. 3a4acTyro
CMBICJIOBasE HAarpy3ka aHTJUIU3MOB CIIY)KUT  €AWHCTBEHHBIM
MIPU3HAKOM WX JKUBYYECTH B SI3bIKE. DTO MMEET MECTO TOT/a, KOTAa
AHTTUIM3M 0003HAaYaeT WCKOHHO (paHIy3CKOe TMOHATHE, s
KOTOPOTO B SI3bIKE CYIIECTBYET CBOE COOCTBEHHOE OOO3HAYEHHE:
discount (rabais), sales (ventes), process (procédé).

JlaHHBII BBIBOX JOKa3bIBAaeT TOT (DAaKT, UTO A3BIK SBISETCS HE
TOJIKO CPEICTBOM TMepelayd W MOJYYCHHUS palroHaTbHON
WHGPOPMAIIUH, HO ¥ CITIOCOOOM BBIPayKEHHsI IMOIIMI. B cioBe uenoBek
BEIp@YKAeT IyIMIEBHOE pACIOJOXKEHHUE, CHMIATHIO, COYYBCTBHE,
COTIepeKMBaHUE, JKaJOCTh WM aHTUIATHIO K JIUIY WIH TIPEAMETY
peun. Kusas peyYb IMpoHn3aHa SMOTUBHBIMH, OLICHOYHBIMH
KOHHOTAITUSIMHU.

C  gpyroil  CTOpPOHBI, TpOIECC  TEPMHUHOJIOTU3AIUU
OCYIIECTBIISIETCSl Oyaroiapsi MOTOJIHEHHIO CIIOBaMU-TEPMHUHAMU U3
oOmieynorpeOuTesibHoro (ouaa s3pika. OT TEPMHHOB ClIEIYET
OTINYaTh MNPoGecCHOHATIN3MBI, T.€. CIIOBa WJIA BBIPAKEHUS,
CBOWCTBEHHBIE PeUH JaHHOH MPOPeCcCHOHATEHON IPYIITBI [ AXMaHOBa,
2021: 371]. [podeccuonanu3m B KayecTBE TEPMHHA MPHOOpETACT
OTIpe/IeTICHHBIE CTPYKTYPHBIE, CEMaHTUYECKHEe W (PYHKIIMOHAIHHBIC
XapaKTEPUCTHKH. TepMuHOMOTM3aNUS npodeccuoHaIn3Ma
COTIPSDKEHA C JIMKBUJAIMEH «HEIOCTATKOB» MPOPECCHOHANN3MA H
MpHOOpETEHNEM JOCTOMHCTB TEPMHUHA.

Tak, wuccieqys MHOTOYMCIICHHBIE TEPMUHBI, €KETrOJHO
MOSIBIISIFOIIMECS] U MCYEe3aloNIre BO (PpaHIly3CKOM sI3bIKE, W3BECTHBIN
tepmuHoBe] Jlanbens ['yamek mmmet: «Kaowcowiti uzobpemamens
3auHmepecosdan 6 CcOOCMEECHHBIX mepmurnax, oasas NOHAMb, UMmo eco
cucmema Hu4ye2o He umeem 06W€20 C KOHKYpeHmamu. HepCOHaﬂbHaﬂ
cmepeocucmema, paspabomannas SONy, uszeecmua kax «llneepy, a
ananocuunas cucmema Philips cmana naswieamvcs  «Bokmeny
(walkman)» [Gouadec, 2005: 14-24].

B coBpemeHHOIl Hayke CYIIECTBYET CTpPEMJIEHHE K
CEMaHTHICCKON YHU(PHUKAIMA CUCTEM TEPMUHOB OIHOW M TOH Ke
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HayKl B pPa3HbIX A3BIKaX (OI[HOSHa‘{HOe COOTBETCTBUC MEKIY
TEPMHUHAMHU pa3HbIX HSLIKOB) " K HUCIIOJIB30BaHHUIO B TEPMHUHOJIOINU
HWHTCPHAIMOHAJIU3MOB, T.C. CJIOB (I/IJ'II/I BLIpa)KeHHfI), OpUuHAIJIC)KAIIUX
K O6III€3TI/IMOJ'IOI‘I/I‘JCCKOMy (I)OHI[y pdaaa A3bIKOB, ONMU3KUX II0
MMPOUCXOKACHUIO HJIKM CXOAHBIX II0 CBOEMY HCTOPUYECCKOMY

pasBuTHio [AxmanoBa, 2021: 180].
[TpuBeneM HECKOJIBKO MPUMEPOB:

Pycckuii Amnrnniicku | @pannyscku | Ucnancku | Hemeuxu

it it i i
Jedbunur | Deficit Déficit Déficit Defizit
OxoHomuk | Economy, Economie Economia | Okonomi
a economics e
Nudssimus | Inflation Inflation Inflacion | Inflation
Wusectop | Investor Investisseur | Inversor Investor
CekTop Sector Secteur Sector Sektor

3akil0ueHue

Takum o0pazom, B mpolecce MOCTENEHHOTO MNpeBPaIleHuUs
npo)eCCUOHANBHONW JIEKCUKM B TEPMHHOJOIMYECKYI0 OTYETINBO
MIPOSIBIISIETCS] Pa3BUTHE SA3bIKA, €r0 MPOTPece, 3aTparuBarolIfil U ero
CTPYKTYpHYIO  OpraHu3aluio  (JeKCHKy,  CJIOBOOOpa3oBaHUeE,
CHUHTaKCHUC, CHCTEMY CTHJIMCTHUYECKHX CPEACTB, (YHKIHOHAIBHBIX
CTHJICH), 1 er0 (YHKIIMOHAIBHYIO CTOPOHY.

CBaA3pb ¥ B3aUMOIEWCTBHE COLHAIBHBIX W COOCTBEHHO
CTPYKTYPHBIX (DAKTOPOB B XOJE€ 3apOXKICHHS TEPMUHOB OCOOEHHO
HarnsaaHel.  CoBEpIIEHCTBOBAHUE OTPACIEBOW JIEKCUKH HAET IO
BO3JICHCTBHEM pa3BUBaloIerocst obmecTBa. Uto kacaercs myTed u
(GopM  COBEpLICHCTBOBAaHHMsS  OTPACiI€BOM  JIEKCUKH, TO OHH
MOJUMHSIOTCS OOIIMM 3aKOHOMEPHOCTSIM pa3BUTHA  SI3bIKA, B
YaCTHOCTH TJIABHEHIIIMM 3aKOHOMEPHOCTSIM Pa3BUTHS €T0 JIEKCHUKH.

Ha ¢ysxkunonnpoBanue B pedd CIELUUAIMCTOB TEPMHHOB U
npo¢ecCHOHATN3MOB pemaronee BIIUSTHUE OKa3bIBAIOT
SKCTPATTMHTBUCTUYECKHE (PaKTOPHI, B YACTHOCTH YPOBEHBb OOIIEH H
CHEeIMaTbHOW  TIOATOTOBKHM, a TakXKe CTENeHb  BJIAJCHUS
JUTEPATypHBIM S3bIKOM. EciIM HOCHTENM CIeUaibHOM JIEKCUKH
BJIAJCIOT INTEPATYPHBIM SI3BIKOM, TO MOKHO JIOIYCTUTH 3HAHUE UMHU
U TEPMHUHOJIOTHH.
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CEMHWOTHKA

YK 81'37
Esrpadosa FOnus AnekcanapoBHa
Yulia Yevgrafova

Oco0eHHOCTH OpraHM3anuH MOBCETHEBHOI0 ONbITa B MU B
IKPAHHBIX TEKCTaX (HAa MPpUMepe MHPOBO33PEeHYECKOr0 MOHATHSA

hygge)

Peculiarities of the organisation of everyday experience into
myth in screen texts (a case study of the worldview concept

hygge)

Annomauus. [lannas padboma nocesujeHa U3YYEHUr COBPEeMEHH020 Mupa u eeo
JIUH280CCeMUOMUYECUX ocoﬁeHHocmeﬁ, aKmyaibHoCmb HAay4Hoco anaiusa Komopoeco
000CHO8bIBAEMICS €20 WUPOKOU PACNPOCMPAHEHHOCMbIO 6 Meouacpede u cemu Humeprem.
Obvexmom Hacmosueco uUCcie008anus AGACmcs mugh) ob yiome, co30a8aemvlil 8 IKPAHHBIX
mexcmax Vkontakte. [Ipedmemom — e2o nunesocemuomuyeckue ocobennocmu. Llens oanHoul
paﬁombt — 8blABUNMDb JIUHC80CEMUOMUYECKUEe MeXaHU3Mbl mpchd)opﬂrtamm N0BCEOHe8H020
onvima 6 Mueg 8 skpannvix mexcmax. Memoovi, ucnonvzyemvie @ pabome — CRIOUIHOU BbIOOPKU,
DYHKYUOHANLHO-NPASMAMUYECKUL U KOHMEKCIYANbHbLIL aHAU3. A6MOop npuxooum K 661800y,
umo npu nepeoadu NoBCeOHesHo20 onvlma 6 udeokaunax Vkontakte sepbanvroe domunupyem
HAO He8epOanbHbIM U Onpedensiem UHMepnpPemayuio OeMOHCMpUpPyemo20 na dkpare. B ciyuae
¢ hygge max npoucxooum ogewecmenetue yroma — gpemuwuzayus. Kpome moeo, denaemcs
661600, YMO MU, €0O30a6aembvlil 6 IKPAHHOM HPOCMPAHCMBE, HEOOHOPOOeH. B ném
KOHMAMUHUPYIOMCA pa3iudible e@uHuL{bl, nepepa6ambleaiomc;z Ux nepsuyHvle 3HaA4eHUsl u
nopogicda;omc;z HOBble, 6mopuyiHble.

Abstract. This paper is devoted to the study of the modern myth and its linguosemiotic
features, the relevance of scientific analysis of which is justified by its wide spread in the media
environment and on the Internet. The object of this study is the myth of coziness, created in the
screen texts of Vkontakte. The subject of this study is its linguistic and semiotic features. The aim
of this study is to reveal linguosemiotic mechanisms of everyday experience transformation into
a myth. The methods used in the work are the continuous sampling, functional and pragmatic
analysis and contextual analysis. The author concludes that the verbal component dominates
over the non-verbal component in the Vkontakte clips, and that this predominates in the
interpretation of everyday experience in the Vkontakte videos. In the case of hygge, this is how
coziness is objectified and its fetishisation happens. The author concludes that the myth created
in screen space is heterogeneous. It can combine different units, recycle their primary meanings
and generate new, secondary ones.

Knrwouesvie cnosa: skpanvlii mekcm, NoauKoO08bll-nOIUMOOANbHLI MeKcm, Mug, hemuu,
eemepoaelmblﬁ mexkcm

Keywords: screen text, polycode-polymodal text, myth, fetish, heterogeneous text
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Beenenue

Kax yrBepxman WM. I'opman, 1000 «MHp» WIH IIOPSIIOK
CYIIECCTBOBaHUMY), KakK, Hampumep, MuUd, «oOiagaer coOCTBEHHBIM
obrtuem» [[opman, 2003: 62]. Onucanue COBPEMEHHOT'O COCTOSIHUS
3TOTO «OBITHS» C JIMHIBOCEMHUOTHYECKOW TOYKW 3PEHHUS SIBISETCA
aKTYaJbHOM HAY4HO# 3ajadeii, y4uThIBas, 4TO Ha CETOAHSIIHHNA
JeHb MU(DBI CO37A0TCSI Kak B Meanacpese, Tak u B Miareprere. Uepes
SKpaHHBIE TEKCTHI MH(]BI TPAHCIHUPYIOTCS W BOCIPOU3BOAATCA B
riobanpHOM MacmTabe, y4acTBYSl B CO3JaHHH YHHBEPCAITbHOU
AKTyaJIbHOW  KapTHHbI ~ MHpa, 4YTO TaKke OOOCHOBBIBACT
AKTYaJILHOCTh UX HAYYHOI'O OIMMCAHUS ¥ aHAJIM3A.

Crenenb pa3padoTaHHOCTH TeMbl. Mu(]BI paccMaTpUBAIOTCS
COBPEMCHHBIMHA y‘IéHbIMI/I B PA3JIMYHBIX aCIICKTaXx. HpOBOZ[I/ITCSI ux
¢dunocodckast peduexcust: [Adymiea, 2022; Hlakuposa, EpenunHoBa,
Uymanosa, 2022; Kocuuenko, 2020; CraBurnkuii, 2022], uccnemgyercs
VX BIMSHUE Ha WHTeprpeTanuto Tekcra [Tepexora, 2022; MockeBny,
2022; JlucrormHa, 2022] ¥ JIUMHTBUCTHYECKHE OCOOCHHOCTH
[OcranoBuy, 2022; CrenanoBa, 2022; MaptsiHoBa, 2022]. Takxke
MHU(DBI paCCMAaTPUBAIOTCS C TOYKU 3pEHHS X (PYHKIIMOHUPOBAHUS B
MenuarnpocTpancTBe u Meauaauckypcee [Kames, Crnoboasuiok, 2022;
Koctuna, Compatenko, 2022; ®emortosa, 2022; Jlunuenko, 2022;
Mockanenko, Upxun, 2022].

JluarBOCEMHOTHYECKHE OCOOEHHOCTH co3iaHus Muda B
9KpaHHBIX TEKCTaX €IIe HE pPacCMaTPUBAINCh COBPEMECHHBIMU
YYE€HBIMH, YTO COCTABIISIET HOBU3HY ucciiefioBanus. TeopeTrnyeckas
3HAYUMOCTH COCTOUT B TOM, YTO THPOBOJUMOE WCCIICIOBAHHUE
oboraraet COBpeMEeHHYI0 MU(OJIOTHIO, & TAKKE TUHTBIUCTHKY TEKCTC
MaTepUajoM Te€TEPOreHHBIX O3KpaHHBIX TeKCTOB. IIpakTHyeckas
3HAYUMOCTBH  3aKJIIOYAaeTCs B  BO3MOXHOCTH  HCIIOJIb30BaHUS
MOJIyYEHHBIX PE3YJIbTaTOB [UIsI Pa3pabOTKU METOI0JIOTHYECKOrO
WHCTPYMEHTApUsi  UCCIEJIOBAHUS  COBPEMEHHBIX MHU(OB  Kak
BTOPUYHON CEMHOTHYECKON CUCTEMBI.

B nanHOll pabGoTe cTaBUTCA WeJdb ITPOAHATU3UPOBATH U
OormucaTb MECXaHU3MbI MMOPOXKIACHUA B CEMHUOTUYCCKU HEOAHOPOAHBIX
SKpaHHBIX  TeKcTax Muda Kak CTPYKTYphl, B  KOTOpOWM
KPUCTAIUTH3UPYETCS TIOBCCTHEBHBIA OMBIT. )i MOCTIOKEHUS LEIH
CTaBSITCS 3a1aYM PACCMOTPETh MU} KaK CEMHOTHYECKYIO CHCTEMY,
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CO3/1aBa€MyI0 B TIE€TE€POrCHHBIX 3KpPaHHBIX TEKCTaX M OIHUCATh
0COOEHHOCTH IPOUCXOAALIETO IPU 3TOM CEMUO3HCA.

O0BbekTOM wuccrnenoBanusi sBisgeTcss wMugp 00 yioTe,
co3llaBacMblii B OKpaHHBIX Tekcrax. IlpeaMerom wmccie OBaHUS
SIBIISIFOTCSI IMHTBOCEMUOTHYECKHE OCOOCHHOCTH CO3JaHus Muda npu
penpe3eHTaly  [TOBCEJHEBHOTO ONbITA B JKPAHHBIX TEKCTax.
MaTtepuanom UcCIeI0BaHUS MOCTYKHUIN BUACOKIUIBI COUUATEHON
cetn Vkontakte ¢ xamrrerom #hygge ¢ 01.05.2022 mo 01.12.2022. B
XOZIe UCCIIEIOBAHUS HCIOIb30BAINCH METOABI CIUIOLIHOM BBIOOPKH,
KOHTEKCTYaIbHOTO U (PYHKIIMOHATBHO-TIPArMaTHYECKOTO aHAIIN3a.

Heo0xomumo noguepkHyTh, 4TO JaHHAs paboTa HE HallelieHa
Ha JIMHTBOKYJBTYPOJOTHMYECKOH aHaJM3 MHPOBO33PEHUYECKOro
mousatust hygge wim Muda o6 yrore, 0TOOpakaeMbIX B DKPaHHBIX
TekcTax. B Heil Ha mpuMepe 00bIBaTeIbCKHX MpeIcTaBleHul 00 yioTe,
TpPaHCIUPYEMBIX B commanbHOU ceTu Vkontakte, anamusupyercs To,
KakuM 00pa3oM TPOUCXOMUT pedIeKCHs ¥  PEKOHCTPYKIIHS
MOBCEHEBHOTO OMBITa B SKPAHHOM MPOCTPAHCTBE, MPHUBOIAIIAS K
TpaHCc(OPMALIH €TO BO BTOPHUHYIO CEMHUOTHUYECKYIO CUCTEMY — MU(.

Penpe3enTanus muga 00 yroTe B IKPAHHBIX TEKCTAX

1.1. Hygge kxak MupoBoO33peHYeCKOe MOHATHE

IToBcegHEBHBIM OMNBIT — 3TO 4YacTh HEMPEPHIBHOIO MOTOKA
COOBITHI, YaCTh COLMATILHOM JKN3HU. B Hero BXxoaut pasHooOpaszHoe
KOJIMYECTBO JICHCTBHH, COBEPIIAEMBIX WHIUBHJIOM, B TOM YHCIE H
YCTPOMCTBO KHJMINA WIA KaKOro-TMOO WHOTrO IOMEIICHUS W, B
MPUHLMIIE, )KU3HU TaK, YTOObI BMeCTe ObUIN COBMEILIEHbI KOMPOPT U
U3SIIECTBO, TO €CTh OHA ObljIa Obl YIOTHOW M MPHHOCWIA pajocTh. B
KaXIOW KyJIbType CBOE MIPECTABIIEHUE 00 YIOTE M «YIOTHOM)» CHACTheE.
B Tepmanuu — 3to Gemiitlichkeit, Bo ®paniuu — Savoire-vivre, B
Awnrmuu — brygge, B Hlotnanauu — coorie, B Uranuu - bella figura, B
Ucnannu — Masiana, B eenuu — lagom, B ®unnsuaun — SisuU, B
Ucnauauu — gluggavedur, B Tonnanauu — gezelligheid, B Hopserun —
friluftsliv, B Januu — hygge.

MupoBoz3peHdeckoe moHsTHE hygge sBisiercs peanueit
JMaTCKON KynbTyphl. CJIOBaph COBPEMEHHOTO AaTckoro s3bika (Den
danske ordbog) cms3siBaeT hygge c¢ 3abo0Toii, OmeKoil, 3aluToMH,
YIOTOM U TE€M, YTO €ro co31aT, YBEPEHHBIM UyBCTBOM IMOKOSl H
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6e3omacHocThio 1. PaccMoTpuM, Kak JaHHOE MHPOBO33PEHUYECKOE
TIOHATHE OTOOpPaXKAETCs B DKPaHHBIX TekcTax Vkontakte U JIOXKUTCS B
OCHOBY COBPEMEHHOT0 MHU]a 00 yIoTe.

1.2. Mu¢ xak BTOpUYHASI CeMHOTHYECKAs cCHCTeMAa

[IpencraBnenns 00 yoTe KpUCTALIM3YIOTCI B  (dopme
Pa3IMYHBIX CTPYKTYP, B TOM YHCIE, U B hopme Muda. Mud B JaHHOM
WCCIICIOBAHUY TIOHUMAeTCd KaK KOMMYHHKATHBHAs CHUCTEMa,
HEKOTOpoe cooO0meHne, Kak ¢opma U cmocod o0003HAYCHUS,
MOMEIICHHBIH B HcTOpUYecKue ycmoBus [bapt, 1996: 232-233].

Bosemém, k mpumepy, Buaeokimn Vkontakte @belyaev_code
ot 31.05.20222. B ero skpaHHOW «peun» (00 ITOM TMOHATHH CM.
nonpobHee B [EBrpadosa 2018, 2019]) nemoHCcTpHpyeTCs MOIIOIOM
MY’KYMHA, B ITMKAME U BsI3aHBIX HOCKAX, CUSAIINN B Kpeclie, Ha ero
KOJICHSIX CTOUT HOYTOYK, PSIIOM — TOPSIIUI KaMUH, CTOJIHMK C PO3aMH
B KpacuBOHU Baze. M3 MOAIMCH K BHIEO MOHATHO, YTO aBTOP POJIMKA
JEMOHCTPHPYET OOWH W3 CBOMX BEUYEpOB 3a  paboOTOii:
«lIpoepammuposanue 6 hygge cmune. Beuep 3a pazpabomkoii c6oezo
JoMauiHe20 NPOeKMmMa PadomM ¢ KAMUHOM OAém B03MONCHOCHb HE
MONLKO NOAYYUMb MENJIble IMOUUU, HO U NOCMOMPEmsb HA 3a0ayy
100 Opy2UM VeTIOM».

Janueiii  00pa3 cocTaBiieH W3 OOBIICHHBIX MPEIMETOB:
«BSI3aHBIE HOCKM», «IIMKAMay, «KPECII0», «KaMHH», «PO3bl B Bazey,
«CTOJI»,  UMEIONIMX  TEPBUYHBIE  3HAYCHUS B  PEAJbHOU
JNEHCTBUTEIBLHOCTH, CBS3aHHBIE ¢ WX (YHKIUCH B MOBCEIHEBHOM
xwu3Hu. Hocku HanmeBaroT moa oOyBb, MIKaMy HaJEeBAlOT Ha COH,
Kpeciio — ImpeaMeT MeOeny, UMEIOIIUN MOUIOKOTHUKH, B KOTOPOM
CHUIISIT, Y KAMUHA TPEIOTCS, Ha PO3bI JIIOOYIOTCS, UMK YKPAIIAIOT J0M,
3a cTOJIOM cuasiT.  KirodeBble C0Ba TEKCTOBOTO KOMMEHTApHS 6
hygge cmune, padom ¢ Kamunom, méniple IMOUUU CBS3BIBAIOT
BU3YyaJIbHbBIE SJIMHUIBI B ITHOE [IEJI0e — KOMIUIEKCHOE O3HAvaloIee.
OHO TpaHCIHPYET KOMILIEKCHOE 03HAYaeMOe «YIOT, CIIOKOHCTBUEY.

OObenuHEHWE  BU3YAIbHBIX  €AWHHAIl B  KOMIUIEKCHOE
O3Haualollee TMPOUCXOAUT W B Bujeokmune (@redbrique ot

t CrnoBapb COBPEMEHHOTO JIATCKOTO SI3bIKA (Den danske ordbog)

https://ordnet.dk/ods/ordbog?query=hygge (mata obpamenus: 5.12.2022)
2 Dcretuka u nporpammupoBanue (@belyaev code. [Dnextponnmii pecypc]. URL:
https://vk.com/clip-211416475_456239038 (nara oOpamenus: 5.12.2022)
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30.11.20221. B HéM nmemoHcTpHpyeTcs (HPaHIy3CKOe OKHO C BHJIOM
Ha 3aCHEXEHHBII 6amkoH. Ha GankoHe CTOAT 1Ba COJIOMEHHBIX Kpecia
W KYpHaJIbHBINA cTONUK. Ha OKHE BUCAT IJIMHHBIE IITOPHI IO CAMOTO
MoJia, Ha HUX — CBETSAIIASCS THUPIAHAA. PSIOM ¢ OKHOM CTOUT Kpecio
Y TOpSIIKE CBEYH B OOJNBINIMX IUIETEHBIX MOACBEeYHHKaX. Ha kpecie
TIeXUT moaymika u wien. [lonmucano: #3uma #3umnan ckaska #hygge
#xrocce #3acopoomwiii  dom Hzaeopoowas owcusHv  Hyromedome.
brnarogapss  BepOaidbHBIM  €AWHWIIAM,  BBIJIEICHHBIM  JKHPHO,
CTAaHOBUTCSI TOHATHO, YTO JEMOHCTPHUPYEMBI ayAHOBU3yaTbHBINA
o0pa3 o0003HayaeT CBEICHHS O pEaJbHON JEHCTBUTEIBHOCTH —
«CKa304HBIN YIOT B 3aTOPOJHOM JIOMEY.

DkpaHHas «pedby» Bumeoknuna @galja_ home ot 22.03.20222
COJICP)KUT KOMILUIEKCHOE O3HAYalollee, COCTOAIIeE M3 CIETYIOIINX
MPEMETOB MOBCEAHEBHON pEaTbHOCTH: )KYPHAIILHBIN CTOJIHK, YallIKa
Ko(he, KOMHATHBIE PACTEHHUS B TOPIIKAX, coda ¢ TOyIIKaMHu, KPeco
C TNONOYyWIKOW, IUleTéHas KOp3WHa, Iuled, nonaymka. OHu
COMpoBOXIat0TCs JIErKoi My3eikoit Narcotic Chill — Good morning.
IMoamuce mox BuaeokmurnoMm /Jobpoe ympo #Hcozyhome #hygge
Heocmunas  Hyrommuwtiioom Hunmepvep Hoexoponiooma #Hoexop
Heecna Heecennuiioens #yromno #pemonm HanpaBIsSeT MPOYTCHUE
3arevyamIEHHOro (parMeHTa IOBCEHEBHOCTH KaK KOMILIEKCHOE
03HauYaeMO€ «BECEHHUH JIeHb B YIOTHOW TOCTHHOW.

IIpenmeTsl peanbHON NEUCTBUTENBHOCTH W3 MPUBEIAEHHBIX
BBIIIIE TIPUMEPOB caMU 110 ceOe He SBIISIOTCS 3HAKaMM, HO 00J1aJar0T
CEMHOTHYECKHUM IMOTSHIUAIOM. B ayTnoBH3yaIrHOM COOOIIEHUH OHU
HE OTHECNUMBI OT BepOaTbHOTO KOMIIOHEHTA M BKIIOYEHHE HX B
IKPaHHYI0 «peub» TOJ XdIITeroMm #hygge 3ameicTBYeT CKPBITYIO
JIOTHKY, KOTOpas YIOps/IOYMBACT OTHOIICHWS W  3HAYeHUs,
BO3HUKAIOIIME TPU KOHTAMUHAIIMM BEpPOATBHBIX M HEBEpPOAThHBIX
enuHuIL. «Bsi3aHble HOCKU», «CBUTEPY, «IUIEI», «CBEUM», KKAMUHY,
«ropsmasi THPIISTHAA», «IUIeI», «KPECIO», «IIBEThI B IIBETOYHBIX
TOPIIKAX», «ILIETeHAsE KOP3UHAY, «CO(ay, «ITOAYIIKI TPHOOPETAOT
BTOPHYHOE 3HAUYCHHE «ylOTa». B pamkax MHPOBO33PEHUECKOrO
noHsTUst Nygge OHM — «IpeaMeThl YIoTay, «ipeaMeTsl hygge» u He

! redbrique | nom | can @redbrique. [Dnextpounsiii pecypc]. URL: https://vk.com/clip-

211052926_456241181 (nata obpamenus: 6.12.2022)
2 galja home (@galja home. [Dnextponnwii pecypc]. URL: https://vk.com/clip-
211624603_456239060 (nata obparuenus: 6.12.2022)
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CYIIECTBYIOT aBTOHOMHO OT JIATCKOW JIMHTBOKYJIBTYPBI, U3 KOTOPOU
JTAHHOE MHUPOBO33PEHUYECKOE MOHATHE OBLIO 3aMMCTBOBAHO.

OnHako, CIHCOK «IPEIMETOB YIOTa» MOXKET OBITH pacIlipeH,
MOCKOJBKY pedepeHIusi B SKpaHHBIX TEKCTaX MHTCHCHOHAIIbHA, U
ABTOP MOKET IMOCYUTAThH KYFOTHBIM» 000 MpenIMeT, BKIIOYUTh €ro
B SKpaHHBIH TEKCT M COMPOBOANUTEL 00BsicHeHHeM. Kak, Hanpumep, B
tekcte (@Diana Atli — yror koHTeHT ot 16.03.20221, B KOTOpPOM pyKa
KIaAET KycOdeK caxapHOW BaThl B OOKall ¢ HEKOW XHUAKOCTBHIO, B
KOTOpPOM 3aTeM pacTBopsieTcs. [IpuyéM, 3TO JEMOHCTPHPYETCS
3aMEJICHHO M PEBEPCHBHO, TO €CTh 3pUTENb BHIUT, Kak M3 Ookaa
MOCTENIEHHO TOABJISIETCS caxapHash BaTa M IPUTATUBAETCA K
MPOTSHYTOH pyke. Ha (hoHe mpoucxoasiiero CTouT 4eMo/ian, Ha HEM
Oenbrii OrocT, emé oauH OOKaJl, ©KEAHCBHHMK, a Ha HEM pyuKa.
[Moanuce k Buneoxnumy: Maeus #acmemuxa #cmemuunvlilakkaynm
#aesthetic #kpacomasoemansx #xpacomasoxkpyznac #yromuuiiionoe
#cozy_atmosphere #xrozze #slowliving #slowlife #hygge onpenenser
MPOYTEHHE CO3/IaHHOTO KOMIUIEKCHOTO O3HAUAIOMIEro Kak «YIOT B
KpacoTe, 3CTETUKE U Pa3MEPCHHON YKHU3HNY.

Herunmunsie st hygge mnpeaMeTsl BKIIOYAIOTCS H B
BUICOKIMI (@stacyyyiyv ot 27.10.20222. B ero skpaHHOM «pedm»
JEMOHCTPHPYETCS KaK HEKTO (BHJHO TOJBKO PYKH) pacliakoBBIBAET
OOJBIIYIO CBEeUy, OEpET CIIMYKY U 3aKHTaeT e€, oHa roput. Be€ ato
MPOUCXOJUT Ha (POHE PO30BOTO IUIE/AA, PSIOM CTOST JIBE THIKBEI,
nexuT Goto TrobnaHoB. [Toanuck noj BUAeOKIUIIOM Thacut: Tenna
u yioma ecem #hygge #ceeuu #coeevieceeuu. TpauIMOHHBIE 3HAKU
yIOTa «ropfllas CBeYa» M «IUle[) KOHTAMHHUPYETCS B JaHHOM
BUJICOKJIMIIE C HEOOBIYHBIM Ui hygge mpenMeroM — «THIKBOWY,
BEPOATHO, M3-3a IMyOJMKAIMM BUACOKIHNIA HaKaHyHe Xd3JUIOyWHA.
KommnekcHoe o3Hauaemoe, nepegaBaeMoe coueTaHneM BepOanbHOro
W BHU3YalIbHOTO, BO3MOXKHO OIPEJENUTh KaK «YIOTHBIH X3JUIOYHHY,
«YIOT ¥ TIOKOW».

! Diana Atli — yror xouTent. [DnekTponnsii pecypc]. URL: https://vk.com/clip-
211196895 456239027 (nata obparmenus: 7.12.2022)
Amnacracus Pa6ouast (@stacyyyiyv. [OnexTponusIit pecypc]. URL:

https://vk.com/clip57316067 456239166 (nara obpawenus: 8.12.2022)
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B Bugeoxnumne ot nonb3oBarens EkarepuHa beceauna
@vkat_rina ot 16.03.2022' B dKpaHHOI «peun» MOKa3aH MPOLECC
MPUrOTOBJICHUST OJIMHOB. B KOMIJIEKCHOE O3HAyarolee BXOJT:
MHCKa C TECTOM, CKOBOPOJA, BHWJIKA, JEPEBSAHHAs TMOJICTaBKa JUIS
BUJIKH, YK€ WCIeuEHHble OJMHBI Ha JISPEBSHHON JIOCKe, CBeua,
caxapHurla, Haamuch Hygge. TekcT K BHACOKIUIY COJEPIKHT:
#onunuuku #macnenuya #onunvt na_saempax #omunnuya #hygge
#scandi  #ckanounasckuti_cmunv  #oxanouxkyxuu — H#oenasaxyxws
#cxkanou, 6maromaps KOTOPOMY BBICTPaWBAETCs 03HAYAEMOE «YIOTHAs
MAaCIICHHIIA.

Hertunuuneie 11 MHPOBO33pEHYECKOro moHATHA hygge
MpeaMEThl peallbHONH JCHCTBHTEILHOCTH «TBIKBa» U «OJIMHBI
BKJIFOUAIOTCS B 3KPAHHYIO «peub» 00S3aTeIbHO C  BepOAJIbHBIM
KOMMEHTapueM, B KOTOPOM COJEPXKHUTCS MO0 caMO HauMEHOBaHHE
hygge, m6o cMmexHble ¢ HUM HoHsSTH: #C0ZYy atmosphere, #xrozze,
#slowliving, #slowlife, Tenna u yloma écem. bnarogapst TOMUHAHTE
BepOILHOTO B TMPOYTEHHH KOMIUIEKCHOTO O3HAYaloIIero U3
MPEMETOB MOBCEJHEBHOTO OTMBITA OHU CTAHOBITCA MpEIMETaMH,
HECYIIMMH YHUKAJIbHYIO KOHHOTAIIMIO «yioTay, hygge. YHUKaIbHYIO
B TOM CMBICIIE, YTO OHA OMpENeNsIeTCS aBTOPOM M MOMEHTOM
WHTEPIPETAIUH 3PUTEIIEM.

1.3. Ot penpe3eHTaMena k 3HaKy: geTuminim. [Ipuceoenue
3HAYEHHS

[IpeameTsl peanbHOM AEUCTBUTENLHOCTH, IPH BKIIIOYEHNUH UX B
9KPAHHYIO «peub», HE CTAHOBATCS AaBTOMATHYECKM 3HAKaMH, HO
HaxXoIsATCsl B TOTEHUUAJIbHOM COCTOSHUM  O3HAYMBAaHUS —
penpe3eHTaMmeHaMu. TONBKO HAYMHAS C TOTO CAMOT'O0 MOMEHTa, KOT 2
WX BOCIIPOM3BEICHHE YKE HE OKA3bIBAETCS YHCTO (OPMATbHBIM H OHH
BKJIIOYAIOTCSl B MIPOYTEHUE KOMIUIEKCHOTO O3HA4YaeMOro, TOTJa 3TH
peaMEThl HAYMHAIOT dYTO-TM00 o00o03Ha4uaTh. B BuacoKiIHIax,
HaliIeHHBIX B colMajibHOM cetn Vkontakte mo xamrery #hygge, B
9KpaHHOE MPOCTPAHCTBO BKIIIOYCHBI PA3IMUHBIE IPEIMETHI peaibHON
NeHCTBUTEIBHOCTH, KaK, HalpUMep, TopsAllhe CBeud, 4eid o0pas3
pETpe3eHTUPYET TOJBKO «TOPSIIME CBEYM» W HHUYETO OOJIbIIe.
Onnako, Oaromaps xsmTery #hygge oH 3aKII04aeTcsi B KOMIUIEKCHOE

1 Exatepuna becenuna @vkat_rina [Onexrponnsrit pecypc]. URL:

https://vk.com/clip53395697_456240145 (nata obpauienus: 8.12.2022)
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O3Haualollee W peaqu3yeT CBOM IOTEHIWANT O3HAYMBAHHUA,
BBICTpanBasi CHHTETUYECKOE 3HAUCHUE KYIOTay.

[IpeamerHble GOpMBI «TOpALINE CBEUM», «TOPSIIUA KaMUH»,
«CBUTEPY, «BSI3aHbIE HOCKW» H TIP., CTAIH 3HAKAaMHU-CUMBOJIAMH YIOTa,
3aMMCTBOBaHHBIMH M3  JAaTCKOHW  JIMHTBOKYJBTYPBI, KOTOpEIE
OBEIECTBIAIOTCA, T.€. CTAHOBATCS (ETHUIIEM — CHMBOIWYECKH-
OOIIECTBEHHBIM (EHOMEHOM. OTO TIO3BOJSICT BKIIOUUTH HX B
rpynmoBoe 3Hanue (lore, tepmmr W. T'odmana) — B 06a3oByIO
CUMBOJIIMYECKYIO CHCTEMY COBPEMEHHOTO MH(Da 00 yroTe.

B skpanHbIX TekcTax MH(, KaK BTOPUYHAS 3HAKOBAasi CUCTEMA,
BBICTPAaNBACTCA HAa COTOJIOKEHHH 3HAYMMBIX MPEIMETHBIX (OPM B
DKpaHHOM TMPOCTpaHCTBe. VIMEHHO Ha KOHTpacTe ¢ JPYrHMH
eAVHULIAMH, BXOJALIMMHM B JaHHOE KOMIUIEKCHOE O3Hauarollee,
MPOMCXOAUT UX TNPOYTEHHE, OCMBICIEHHE W HWHTEpIpeTaIus.
BosHukaer cmbicn, a mpenMeTHble 00pa3bl HHTETPUPYIOTCS BO
BTOPUYHYIO CUCTEMY MH]a.

[Mpuuém, mpeameTHbIe 00pa3bl: «BsA3aHBIE HOCKHY, «IIIKaMa,
«KPECIIO», «KaMUH», «IUIeNl», «CBEYHM», «TOpsAIIas THPISTHIAY,
«KOMaHIHBIE PACTCHHS», «IUIETEHAst KOP3UHAY, «Co(hay, «IIOMYIIKNY,
MIPU TIOMOIIX KOTOPBIX B OKPAHHOW «pedm» BOcCo3MaéTcs pparMeHT
peabHON JeHCTBUTEILHOCTH M KOTOPhIE CTAHOBATCS 3HaKamu hygge,
MOBTOPSIFOTC B BUAeokimumnax Vkontakte pa3indHbIX aBTOpOB B
pa3HooOpa3HbIX KOMOMHAIMAX W HE BCE OJHOBpEeMeHHO. To ecTh
SBIISIIOTCSL ~ 3aMEHUMBIMH ¥ OTHOCHTEIBHO  TPOU3BOJILHBIMHU
BEIIMYMHAMH, TOTJa KaK CYOBEKTHO-OOBEKTHBIE OTHOIICHUS, Ha
OCHOBAaHMHM KOTOPBIX TMOpoXkAaercss Mug o0 yrTe, CBA3aHHBIMHU,
MOCKOJIbKY OHH 3aBUCAT OT M3HAYAIBLHON TPAKTOBKHU hygge B qaTtckoi
JUHTBOKYIIBTYPE.

Kak yxe Obulo cka3aHo Bbllle, IpeAMETHbIE O0Opasbl,
BKJIFOUCHHBIC B JKPAaHHBI TEKCT € X3mITerom #hygge, craHoBsiTcs
3HaKaMu yroTa. Tak, 000U TpeaMeT pealbHON JTeUCTBUTEITHLHOCTH
MO>KET CTaTh OBELIECTBIECHHON KOHHOTanued yrota. [Ipu 3tom oH
OTAETSIETCS OT CBOMX XapPaKTEPHUCTHK, ONPEACIAIOUINX ero (PYHKIUIO
B pEallbHON NeHCTBUTEIHLHOCTH, W BOWpaeT B ceOs 3HAYCHUS,
BKJIaJbIBAEMBIE B MHpPOBO33pEeHYecKoe  moHstue  hygge,
3aKpEIUISIOMIMECsT MPU  MHOTOKPaTHOM  BOCIPOM3BEICHUH H
MTOBTOPEHHUH 3TOTO IMpeaMeTa B BUACOKIHIIAX Pa3HBIX aBTOPOB. Tak
MPOUCXOJIUT IUPKYJISAIUS CHMBOJIOB, PETPE3CHTUPYIOIINX MU, U3-32
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KOTOpOHl CTHpaeTrcs HX YHHMKAJIbHOCTb, YTO MW CIYYMIOCh C
MHpPOBO33peHYecKMM  moHsitueM  hygge. OHO  WM3HAYaIbHO
OpUHAAJICKAIO0 K  JAaTCKOW  JIMHTBOKYJIBTYpe, HO  3aTeM
pacnpocTpaHUIOCh IO BceMy MUPY 4epe3 ceTh MHTepHET U MPOHHUKIIO
B APYI'HE JIMHIBOKYJIBTYPBI, yTPATUB CBOI YHHUKAJIBHOCTb.

BriBoabI

Kputnueckas JIemudpoBKa 9KpaHHBIX TEKCTOB,
pEnpe3eHTUPYIOINX MUPOBO33peHYecKoe moHsTHe hygge, mo3BosieT
3aKJIIOYUTH CICIYIOLICE.

B Buneoknunax Vkontakte moBCeHEBHBIA OIBIT HEpeAA&TCS
MIPU TTOMOIIH SI3BIKOBBIX M MAPATMHIBUCTUIECKUX 3HAKOBBIX SIBIICHHH.
[Ipuuém, BepbaabHOE JOMUHUPYET.

CoBpemennsbiii Mud coznaéres B Buneoknumax Vkontakte wu3
COBOKYITHOCTH Pa3HOPOAHBIX CIUHHI[ IKPAHHOH «peun» U UMEeT
KOMIIJICKCHOE 03HaYaeMoe U 03Hadarolee.

Camn mo cebe mTpeaMeThl peanbHON JeWCTBUTENHHOCTH,
3arevaTIEHHbIE Ha DKpaHe, OTHOCATCS K MePBUYHON CEMUOTUYECKOM
cucteme. Opnako, jobaBieHHe K HUM xomrrera #hygge w(umm)
BepOaIbHOrO KOMMEHTapHsI, CO/IEpIKaIero ciioBo hygge u cMexHbIe
M0 3HAYEHHIO C HUM CJIOBA, TPaHC(POPMHUPYET AEMOHCTPUPYEMOE Ha
JKpaHe B 3HAKW, HaJleNsis 3HAYeHUEM, COOTHECEHHBIM C HHUM.
[IponcxoauT oBeIIECTBICHUE KOHHOTALMU YIOTa — (eTHIIM3aLusl.
MHorokpatHoe TOBTOpeHHe (eTHIeld B 9JKpaHHBIX TEKCTax
pa3NMYHBIX TIOJNB30BaTeNeld 3akKperuisieT MpPUIUCHIBAEMbIe UM
3HAYEHUSI.

Mud, tpanciupyemslii B Buaeoknunax Vkontakte, B cuiry
CBOEH reTepOTeHHOI NMPUPOJIBI TIO3BOJISIET «UTPATh» C HATIOJHEHHEM
MOHATHSI YIOT — B HEM CYIIECTBYET BO3MOXKHOCTBH ITOJIBUKHOM
KOMOWHATOpUKM TpPEeAMETHBIX 00pa3oB, B TOM 4YHCJIE 3a CUET
nepepadoTKU MEePBUYHBIX 3HAUCHH.

3arevariieHue MOBCETHEBHOTO OIBITA B 3KPAHHOM TEKCTE U
pacnpocTpaHeHue ero B ceTd IHTepHeT NPUBOAUT K HHTEPUOPHU3ALUT
3pUTEIEeM 3HAKOB, M3 KOTOPBIX COCTOMT MH(]. MHOrokpaTtHoe
MOBTOPEHHE TPEIMETHBIX 00pa30B M3 PeajbHOW )KU3HU B IKPAaHHBIX
TEKCTaxX pa3IMyHBIX MOJb30BaTeNell  3aKpeIuisieT  3HavYeHus,
MPUITUCHIBAEMbIEe BepOaTbHON TOMUHAHTOM.
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3akiaoueHue

CoBpeMeHHbIe MUGBI — 3TO (popMa 3HAHWS, BOSHUKAIOMIAS TTPH
pedaekcur W PEKOHCTPYKIIMHM MOBCEIHEBHOTO OmbITa. Mud,
CO3/1aBaCMbIii B JKPAaHHBIX TEKCTax, SBISCTCS, BO-TIEPBBIX,
MTOJIMKOZOBBIM «CEMHUOJIOTHIECKIM KoMIuiekcom» (TepmuH P. bapra),
o0beuHAT B ce0¢ MCXOAHO HEOMHOPOIHBIC EIWHHUIBI (pedb, Kak
MMCHbMEHHYIO, TaK M YCTHYIO, H300paKCHUE U 3BYK), KOHTAMUHAIIHS
KOTOPBIX B TEKCTE MHUIIMUPYET 3HAKOBBIA MPOIECC U 00eCTIeYnBaET
OECKOHEYHBIN CEMHO3UC, U, BO-BTOPHIX, BTOPUIHON CEMHUOTHIECKON
CUCTEMOM, B KOTOPOH Ha MCXOAHBIC 3HAYEHUS PEIPE3CHTUPYEMBIX
MPEIMETHBIX 00Pa30B HACIAMBAOTCSI HOBBIC, «BTOPUYHBICY.

[loBcenHEBHBI OMBIT, pENPE3CHTHPOBAHHBIN B  (dopMme
Bujeokinna Vkontakte — 3T0 3KkpaHHBINA TEKCT, COJEpXKaIUi B cede,

TIOMUMO JIMETETUYECKOU (3KpaHHOIA), HAI3KPAHHYIO
NEHCTBUTEIHHOCTh — BTOPHYHYK) CEMUOTHUYECKYIO CHCTEMY, MHQ.
JleKOHCTpyKIIMsS ~TaKWX OKPAHHBIX TEKCTOB — pa3bop WX
JIMHTBOCEMHOTHUYECKHX CTPYKTYp U 3aTeM HuX cOOpka Kak
COBOKYIHOCTU B3aUMOJICHCTBYIOUIUX 3JIEMEHTOB — CTaHOBHUTCS

YCJIOBUEM IIOHHMMAHUA COBPEMCHHBIX MHq)OB ", KaK pe3yJibTar,
OIMCAaHNE UX JUHTBOCEMHOTUUECKON CHCTEMBI.
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YK 81°114.4
EdumoBa Anna JIMuTpueBHa
Anna Efimova

TpaHcHALMOHAJbHbIE KOHIENTHI (HA MpUMepe
JIMHTBOKYJIbTYPHOI'0 THIAKA «MAaY0»)

Transnational concepts (on the example of linguocultural type
“macho”)

Annomayus. ILlenv. Llenvio OanHOU cmamvu A6NIAeMCA AHANU3 TUHSBOKYIbMYPHOO
munasica «mavo» Kaxk npumepa mpancHAyuoHdlbHo2o0 KoOHyenmada. Mamepuam;l u memoool. B
npoyecce CpagHumenIbHo20 uccne0osanus HAYUOHAIbHBbIX 6APUAHMOE 0anHo20 KOoHYyenma 6
PYCCKOU U AHSTUICKOU TUH2BOKYIbIYPAX ObLIU U3VUEHbL JIeKCUKOSPAPUUECKUEe UCTNOYHUKU U
Kopnyca meKcmoes. Pe3y/1bmambt. chaﬁogﬂeﬁo, umo 0”10(1}0“4(1}1 Kyniemypa ocmaejisiem
KVJIbMYPHbLIL Clled 8 NPUHUMAarowell Kyivmype, HOCKONbKY OHA nepedaem Opy2ue yeHHOCmu u
HOpMbL. Cneuu([)uka HLIL;MOHLUNJHOIJ KOHL{@I’!mOC¢€pbl ejlusgem Ha socnpusimue U OYeHKy OaHHO20
muna 6 HOB0lU Kyniemype, 6 Komopozi OH npuo6pemaem HOoBoe accoyuamuseHoe noJje u
noosepeaemcsi npoyeccy adanmayuu u mparcgopmayuu. Bwereoowvt. Mvi moocem coeramo
6b1600b1, UMO JIUHSBOKYIbMYPHLIL Munaxc ‘“‘mado” umeem 6 ceoeil cmpykmype 06a306biil
UHBAPUAHM, KOMOPbII NO380JAem Y3HA6AMb OAHHbIL MUNAx3C 8 0ol Kylemype, U
6apuUAMUBHYILL KOMNOHEHM, KOMOPUIIL GKIIOYAEm HOGble Yepmbl 8 KAJCOOU KYabmype u ux
603MOJICHBIE KOMOUHAYUY 8 A0pe U Ha nepudepuut. JoMUHUPYIOWUMY XAPAKMEPUCTUKAMU MAYO
6 AH2JIOA3bIYHbIX KYIbMmypax A6NAI0OMCS YMeHue He NPposieisimb IMOYUU U C()epDICLIHHOCmb, 6 mo
epems Kak 6 Poccuu noduepkusaemca, ymo omom munasc nepeaaem wyofcdbze Yyennocmu,
noomomy «mado» uHo20a noaydaem HecamueHble KOHHOMAYUU KAK YeEN06EK, Komopbn?
pasﬂodymeﬂ K MOpPANbHbIM HOPMAM, He nposejisem codyscmeue. I/IHmepnpemauu}z KoHyenma
«Mavo» nNpoyHo ces3anda C o6pa3a,wu KUH036€30 U 3H¢mtenumocmeﬁ, packpslearomux
npugiekamenvbiule 0 MOI00eHCU MoOenu nosedenus. Bocnpusamue mayvo @ pycckoil Kyivmype
cocpedomoqeﬂo B0KpYye KOHYenma «MyaHcecmeor. C.rtedoeameflbyo, KOHYyenm  «mado»
npuo6pemaem HOBble Yepmbl, maxKue KaK CamonoiHcepmeosatue u 6exHCaIu60Cms.

Abstract. The aim. The aim of the given article is to analyze linguocultural type “macho”
as an example of a transnational concept. Materials and Methods. In the process of comparative
investigation of the national variants of this concept in Russian and English linguocultures the
lexicographical sources and the corpuses of texts were studied. Results. It is stated that the
giving culture leaves the cultural trace in the host culture as it transmits other values, and norms.
The specifics of national concept sphere influence the perception and evaluation of the given
type in a new culture in which it acquires new associative field and undergoes a process of
adaptation and transformation. Conclusions. We can conclude that the linguocultural type
“macho” has in its structure the basic invariant which enables us to recognize this type in any
culture and the variable component which includes new features in each culture and their
possible combinations in the nucleus and periphery. The dominant characteristics of macho in
English-speaking cultures are the ability not to show emotions and restraint while in Russia it is
stressed out that this type conveys alien values, that is why “macho” receives sometimes negative
connotations as a person who is indifferent to moral norms, does not show sympathy. The
interpretation of the concept “macho” is strongly connected with the images of film stars and
celebrities revealing attractive to young people models of behavior. The perception of macho in
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Russian culture is centered round the notion of “courage”. Consequently, concept “macho”
acquires new features such as self-sacrifice and courtesy.

Knrwouegvle cnosa: nun260KyI6MYpPHLIN MUNAJIC, MPAHCHAYUOHAIbHLIL KOHYEnm, Mavo,
MYdHcecmeo, IMHOKYIbMYPHASL YEHHOCMb

Keywords: linguocultural type, transnational concept, macho, courage, ethno-cultural
value

Introduction

Nowadays transnational phenomena are becoming widespread
because of the process of globalization. S.V. Bannikova described
transnational phenomena as the ones known to the representatives of
national cultures who possess encyclopedic knowledge, including
knowledge about other cultures, noting that the national component of
the invariant is minimized [Bannikova, 2011: 202]. In our opinion,
the criterion of encyclopedic knowledge possession is quite vague
because it is difficult to find out who are these people. That’s why we
suggest that any transnational phenomenon (not only precedent)
should be known to each representative of other culture but its volume
can be varied, for example, in different social groups.

So, transnationality is the process of transition into another
culture and adaptation in it. This term is also applicable to the notion
“concept”. Thus, by the transnational concept we mean the process
and the result of transition of ideas about the world from one culture
to another in such a way that a phenomenon that originated in one
country becomes known in other countries. The formal mark of
perception of a concept becomes a verbal frame which is often a
borrowing. Transnational concepts, existing in different cultures,
obtain not only the same formal mark but common invariant part
allowing to identify them but each culture imposes a unique imprint
on the perception of this or that concept. Thus, linguocultural type as
a subtype of language personality reflects on the cognitive level the
hierarchy of values and senses in the national picture of world
[Sidorova, Fedulova, 2019: 35].

It should be mentioned that when a new linguocultural type
passes from one culture to another, the transmission of viewpoints and
world perception, determined by economic, political and social
relationships, happens. Svetlana Ter-Minasova says that nowadays
“English as a global language imposes English-American
(increasingly, American now) traditions, value systems, mentality,
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way of life” [Ter-Minasova, 2019: 94] and that the impact of culture
is not noticeable but “much more important than any means of open
pressure” [Ter-Minasova, 2019: 94].

The article aims at a comparative research of linguocultural type
“macho” as a transnational concept which entered Russian and
English cultures through Spanish and Latin American ones and has
undergone certain transformations.

The novelty considers the investigation of the “macho” as a
transnational concept, which possesses a fixed range of qualities
providing the recognition of the given type and its spread in foreign
cultural environment, and ethnocultural value shown through the
variability of the national component determined by a unique cultural
phone.

The actuality is connected with the fact that many foreign
culture concepts begin to penetrate into national concept spheres of
other nationalities where they were absent [Sternina, Sternin, 2018:
31], i.e. concepts are becoming transnational phenomena.

Materials and methods

In the process of studies the step-be-step procedure of
conceptual analysis was used. First, the data of the dictionaries were
analyzed to establish the main dominant features of the concept
“macho” in Russian and English linguistic and cultural studies.
Secondly, the examples of the word-usage in the corpus of sentences
in the online Cambridge dictionary (15 sentences) and in the National
corpus of Russian Language were investigated (237 sentences) and
Internet sites to establish the connotations and associative field. After
the comparative study and cognitive interpretation of the results the
differences and the similarities are stated.

Results

“Macho” is a transnational linguocultural type of modernity.
Lexeme “macho” is derived from Spanish word “male” and is
associated with the perception of a true man. Assessments of this
linguocultural type can vary in different cultures as well as the image
of the man himself when macho is perceived as a representative of the
male sex, possessing typical qualities (neutral assessment) or as a
certain type of person (for example, when emotionally addressed to a
person in the meaning of “male”, “dork”, “lover”). In fact, the Russian
lexicographic sources give the following characteristic features of
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macho:  "real”, one hundred percent”, "aggressive",
"straightforward"”, "quintessence of masculinity”, "courageous",
"strong", "rude", "alpha male" [Dictionaries and Encyclopedias on
Academic]. A person can have a reputation of being a macho.
According to these features you can imagine an attractive man, a
mixture of brutality and masculinity. It is stated that, originated from
Spanish, the word was initially used only to denote men with Latino
American appearance.

It’s interesting to note that in the English language the word has
other connotations. Mostly, it’s stated that macho is a person who has
a typically masculine character and qualities among which the most
important are not to show emotions, to be reserved, to seem
domineering and strong, and escape weakness or sympathy. Besides,
macho is proud of his physical form, aggressiveness, assertiveness and
imperiousness. Examples from the dictionary corpora indicate that
famous movies support antisocial and macho behavior: “The plots of
the most famous films inevitably glorify macho behavior and anti-
social crime as antidotes to class and race tensions” [Cambridge
Dictionary].

We can observe the spread of the nomination “macho” on
women who work physically and develop muscles (Women who do
physically hard work and develop muscles are often called “macho”).
For many people macho becomes the ideal of manhood to imitate: “In
conversation, boys also reiterated a “macho” image in their views”.
The word "macho" begins to be used as an adjective denoting
“typically masculine”, for example, “macho dynamic sports” (Coates
attempts to understand/ contextualize women’s involvement in rock
music from the premise that rock music is at its most compelling when
it is most misogynistic and macho). Another example where the
meaning of the adjective “serious, big” (very macho danger) is
connected with the description of a dangerous man (Koizumi
maintained a relatively high rate of approval up until the end of his
government, but the lurking danger - a very macho danger -was
always palpable under his populist facade) [Cambridge Dictionary].

The image that a self-respecting macho man should have a large
and aggressive dog as an essential accessory has become established
in the mass consciousness: “Most men like to have large and
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aggressive dogs as a macho, fashion accessory” [Cambridge
Dictionary].

In the Russian language articles there are the following
statements about the macho appearance: “The fashion for blond blue-
eyed princes has long been a thing of the past. A real macho man is
necessarily a brunette with dark skin” (Here and further the
translations are ours. — A.E.) [Macho is a man...]. The author
distinguishes the following characteristics of appearance: a stubble, a
relief body, ‘“looks slightly careless”, “the wardrobe should be
thought out to the smallest detail”, “a tie and a jacket are useless”,
macho wears shirts, jeans, expensive watches, black glasses, massive
chains [Macho is a man...]. The code of conduct of a real macho man
includes the following rules: do not cry and do not complain, do not
show emotions, make decisions quickly, keep his word, his motto is
“He came. He saw. He conquered” [Macho — is a man...]. Macho
hobbies: he loves fast driving, can drink alcohol and not get drunk,
eats meat, trains in the gym, and conquers women [Macho isaman...].
Encyclopedias and reference books claim that a macho man's favorite
sport is football, where he can prove superiority in a fair fight. Among
his traits of character are credulity, simplicity, stubbornness, quick
temper, unpunctuality and at the same time fidelity to the word,
laconicism, idleness. However, the modern macho needs to work hard
to earn for a living [Dictionaries and Encyclopedias on Academic]. He
represents a recognizable type of modern dandy.

Thus, the concept “macho” has the most important association
with the concept “masculinity”. Let's consider the relationship of these
concepts in more detail. In the Russian language “masculinity”,
“courage” and “man” have the same root. The dictionaries give the
following definitions of the word “courage” — “ethical virtue that
characterizes a moral measure in overcoming fear”, “presence of
mind in trouble, danger”, “awareness of one's inner strength and self-
confidence in difficult life circumstances”, “personal quality
expressed in the ability to act decisively and expediently in a difficult
and dangerous situation, to control impulses, to overcome possible
feelings of fear and uncertainty, in the ability to mobilize all forces to
achieve the goal. His highest manifestation is heroism”, “one of the
Virtues reflecting moral strength in overcoming fear”, ‘‘fortitude in
adversity and struggle, spiritual strength, valor, bravery, courage,
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calm courage in battle and danger, patience and constancy”
[Dictionaries and Encyclopedias on Academic]. Definitions
emphasize the moral basis of courage, willingness to overcome
obstacles, perseverance in achieving goals, the intention to do
something for the good, the possibility of self-sacrifice, loyalty to duty.
Accordingly, “masculinity” is a masculine characteristic as opposed
to a feminine one; the possession of courage, willpower as opposed to
effeminacy, weakness of character: a courageous character, a
courageous act. “Sociological Dictionary” indicates that in modern
Western societies “masculinity” is associated with independence,
aggressiveness and activity, which is confirmed by the description of
the linguistic and cultural type of “macho” [Dictionaries and
Encyclopedias on Academic].

Russian linguoculture considers the word “macho” to represent
alien values, since the standards of masculinity in Russian
linguoculture are associated with such internal motives as heroism,
responsibility, protection of family and the Fatherland, even at the
cost of their own lives. The semantic field of the concepts “masculinity”
and “man” includes the moral concepts of “truth”, “peace”, “love”. So,
the author of the article devoted to the features of a true man writes
that a real man is a social role and a collective image embodying the
best male traits. It takes a lot to become a real man — it comprises not
only the development of a manly body, but also a warm and deep soul,
a strong mind and a masculine spirit, as well as views, beliefs, manners
corresponding to male culture [A true man — who is he?]. The
following characteristics are given: protects people he loves and what
is dear to him, lives according to sound judgment, controls feelings
and emotions, knows how to work and is not afraid of work, corrects
mistakes, must do what he should without paying attention to his fears,
does not live only for himself [A true man — who is he?].

Thus, there is a contradiction of a “masculine body” to a
“courageous soul”, “masculinity” as fearlessness to “masculinity” as
heroism, “masculinity” as determination to achieve one's goal at all
costs to “masculinity” as readiness for self-sacrifice, “masculinity” as
masculine attractiveness to “masculinity” as an opportunity to be a
father and a husband. A macho man is not afraid of anything, a real
man is afraid, but he does. The image of a macho man doesn’t not
always appear be attractive to a Russian people. The ideal of such a

68



VYuensre 3amucku HarpponansHoro obmectsa npukiagaoit tuarsuctuky Ne 1 (41) 2023

man is embodied in the heroes of films and literary works, including
those with a criminal past. There is a shift in emphasis towards the cult
of physical strength, complete freedom and permissiveness, absence
of strict moral norms (the goal is more important than the spiritual
principle).

The National Corpus of the Russian language shows that the
linguistic and cultural type “macho” is alien indeed. Firstly, there are
descriptions of people of Latin American appearance: “swarthy”,
“dressed in a national poncho”, and, secondly, references to another
culture: “real Hollywood macho”, “burning Mexican”, “Cuban”,
“strong southern”, “Latin American dance rhythms were in high
esteem”. In addition, it is emphasized that “macho” is a stage image,
arole, (“manifestation of one's own image of a political macho”, “TV
macho”, “and the invented image of a “macho”), which is created to
be popular, famous, etc., especially among celebrities. Hence the
ironic remarks: “It will take a little time, and he will play macho”
[National Corpus of the Russian Language].

There are quite a lot of negative evaluations based on the
alienness of this type for Russian linguoculture (“Stupid macho! Have
come here with there own laws”) as well as on aggressiveness, love
for the female sex (“Actually, of course, a man should be a little
macho, but not as malicious as he is”, “Macho is, sorry, a male. A
little rough, isn't it? ). YOu can meet a “macho” description as an
uncivilized, rude, uncouth person with base interests: “I believe that
being macho is uncultured, savagery, medieval barbarism!”. Macho
behavior is not always acceptable in Russian linguoculture: “PR
specialists strongly advised Schroeder: “Just don't act like a macho
man does!”” [National Corpus of the Russian Language].

Macho can be perceived as a person, who does not live
according to the law or belongs to the criminal environment, mafia:
“In general, he became quite similar to a militant or a Latin American
guerrilla. A kind of a brutal macho. | did not dare to show up at my
father's house in this form, and when | went to my parents, | changed
into civilian clothes and carefully hid the gun under my jacket”
[National Corpus of the Russian Language].

Despite the presence of a popular mass stereotype that being
macho is good, psychologists note that macho approach to love makes
it impossible to have a happy relationship between the sexes: “For all
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the external attractiveness and acceptability to the mass
consciousness of stereotypical images of a strong macho man, they do
not contribute to harmonious relations between men and women and
aggravate psychological difficulties of these men” [National Corpus
of the Russian Language].

At the same time, the association between “macho” and “real
man’ has firmly entered the consciousness of native Russian speakers,
and the slogan “macho doesn’t cry” has become precedent: “Macho
don’t cry. The boy should not think about his mood, but cope with it”
[National Corpus of the Russian Language].

The main sign of belonging to this linguocultural type is
appearance (“Tall, with green eyes, thick black wavy hair, with a

» g

pleasant warm voice and a muscular, strong body”, “very handsome,
with a very masculine appearance of a macho and superman”, “if you
believe the gloss, the time of hairy macho with square prickly chins
has irrevocably passed”, “the most colorful figure, tall, fashionable,
long gray hair, good tan, macho habits and manners”) [National
Corpus of the Russian Language]. However, it is noted that being a
macho means much more. Here are examples of some descriptions:
“He called himself a “macho Mexicano”, did not miss a single
beautiful woman, did not accept classical music, had one of the most
complete collections of paintings of the XX century”, “...imagined
himself to be a cool macho and tried to beat off a girl from one of his
comrades”, “...but behaves completely like a thirty-year-old macho
man, runs a race in the morning with a labrador dog, looks attentively
at the girls, — does not miss a single skirt, —and at the same time he
is firmly married”, “macho, dissecting the city in search of fleeting
pleasures”, “curly, swarthy macho walks Stafford along the beach”
[National Corpus of the Russian Language]. Let's highlight the main
semantic signs: macho is engaged in sports, monitors his physical
form, impresses women, looks for all kinds of pleasures, drinks
alcohol, drives a car.

Tom Cruise believes that a real macho is a free macho: without
any dubious wives. Ricky Martin notes that macho should always be
funny, even if he has to jump around the stage and yell in a bad voice
in order to cheer you up. In addition, a macho man should have a hat
with a feather and three brave friends (obviously, a macho parallel is
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made with three Musketeers — heroes of the past, saving the world)
[National Corpus of the Russian Language].

The following epithets are distinguished, revealing the
associative field of this concept in Russian linguoculture: brutal, cool,
tired, ruthless, drunk, true/real, well-pumped, stupid, malicious, hairy,
free, strict, a little arrogant, absolute, irresistible, vulgar, freedom-
loving, Russian [National Corpus of the Russian Language]. The type
“macho” is reconsidered in the context of Russian culture. Features
that are not characteristic of him are distinguished, reflecting the idea
of a courageous man in Russian linguoculture: “He looks like a
notorious scoundrel, but at heart he is a meek lamb and at the same
time a brave macho, always in a hurry at the first call” [National
Corpus of the Russian Language]. Another example of macho
immersion in Russian culture, according to which “Russian macho”
sounds almost like an oxymoron, is: “a real macho should offer a girl
reading Cosmopolitan to give her a seat on the tram, and only after
that he will offer her to sit on his lap”” [National Corpus of the Russian
Language].

Macho behavior and some of his character traits are ridiculed,
he becomes the subject of jokes and irony, the absolute macho
standard turns into a macho parody: “His macho man cries and skips,
and is afraid of his mother-in-law, and performs absolutely hilarious
manipulations with false mustaches” [National Corpus of the Russian
Language].

It is noted that, in fact, macho does not always correspond to the
ideals of a noble gentleman: “A real man does not look like a vulgar
“macho” who constantly plays with the neck muscles during the
conversation so that everyone notices how firmly his head sits on his
shoulders, and at every opportunity “with his voice and eyes” makes
it clear that it is better not to collide with his foreheads on the road,
on the on the warpath, in the corridors of the office or in the boss’s
room” [National Corpus of the Russian Language], he can be
vindictive, goes straight to the goal, does not yield to anyone.

Conclusion

On the basis of a comparative study of the image of macho in
English and Russian linguocultures, we can conclude that this type
was perceived by European countries from Latin America and Spain,
but in each of the countries it has passed a unique path of development
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and acquired specific features due to its cultural background including
the value orientations of society. Thus, the concept of “masculinity” is
interpreted in different ways in each culture due to its inner form and
associations. This linguistic and cultural type includes invariant
characteristics: aggressiveness, the cult of physical strength,
popularity among the female sex, norms of behavior, for example,
playing sports, walking with a big dog, etc.

However, there are differences. In British culture restraint, the
ability not to show your emotions and weakness has become of a
crucial importance. In general, the image of macho is popular, is
promoted in movies and TV programs, macho heroes and celebrities
have become standards of masculinity in contrast to people with other
patterns of behavior. The perception of a macho as the standard of
masculinity in English linguoculture is emphasized, firstly, by the
spread of the name “macho” to all men in addresses, and, secondly, by
the appearance of the adjective “macho” with the meaning
“courageous, radiating danger”. At the same time, the meaning of the
word “macho” appeared in American English as an abusive
characteristic of a man who constantly proves his masculinity in the
physical plane.

In Russian linguoculture the concept “macho” is perceived as
alien, and the ideals of a macho are not adapted into the value system:
what should a real macho man do on the bus: give the girl a seat or
invite her to sit on his lap? Can a real macho travel by bus at all?
Attempts to interpret this linguistic and cultural type lead to endowing
it with new features: a tendency to self-sacrifice, a willingness to help.
Most often the Russian linguoculture does not perceive the
linguocultural type as a whole, but there is a comparison with macho
in certain features: attitude to women, appearance, pumped muscles,
etc. Often the attitude to macho is negative as to a person who is unable
to show sympathy, kindness, understanding, concentrated only on
himself, his goals.

Thus, based on the study, it can be stated that the linguistic and
cultural type “macho” is a transnational concept that is represented in
many cultures, however, in each culture it is interpreted in its own way
and acquires certain value characteristics, embodying ideas about
norms of behavior or pointing to undesirable stereotypes of behavior.
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[TankparoBa Anekcanapa BranumupoBHa
Aleksandra Pankratova

I[I/I?.ilﬁﬂ KakK ME€Tasi3bIK TrHIEPPEeaAIbHOCTH

Design as a hyperreality metalanguage

Annomayua. B cmamve paccmampueaemcsi OusaiH Kak MemdsasblK COBPEMEHHO20
UHPOPMAYUOHHO20 NPOCMPAHCMEA — 2UNeppearvHOCmu. AKMyantbHOCMb  UCCIe008a U
OemepMuHuposana  enobanuzayueli  oOWeHus,  XApakmepHolu  OnA  COBPEMEHHOU
COYUOKYTbMYPHOU cumyayuu: ce200Hs 06ujeHue NPOUCXoo0unt 8 CUNeppedIbHOCIU, 4mo oeiaen
HAYUOHATbHbIE A3IKU YACTHHBIM CLyHaeM KOMMYHUKAYUU — 6eCb MUp HauUHAem obwamscs Ha
Memaszvike, NOHAMHOM 6 NI0OOU MOYKe MUpa, U Ce200HsA MAKUM YHUBEPCATbHBIM A3bIKOM
cmanosumces ousaun. HosusHa ucciedosanus obycnosiena camoil NOCIMAaHoO8Kol 60npoca. 00
CUX NOp OU3ALH He PACCMAMPUBANCS KAK MemasA3bik euneppeanvrocmit. Llens ucciedosanus —
noKazamv, YMo 6 YCIA0BUAX 2N00ANUSUPOSAHHONU 2UNEppPearbHOCmU OU3aliH CMAHOSUMCS
MEMAs3bIKOM, CeMUOMUYECKOU CUCMEMOU, HAOCMPOEHHOU HAO CeMUOMUHECKOU CUCmeMoll,
KOMOPOUl  ABNAMCs  CO8PeMeHHOe  UHPOPMAYUOHHO-KOMMYHUKAYUOHHOE NPOCPAHCINGO.
OchogHblM  MemoOOM  UCCTe006aHUsL AGNACNCA  CEMUOMUYECKULl  AHATU3  OU3AUH-CPEObl.
Hccnedosanue, 6 0cHOBHOM, Gasupyemcs Ha mamepuane COBPEMEHHO20 MIOCK020 Ou3aliHd,
KOMOpblll  A61Aemcs  Haubonee penpeseHmamueHol Qopmol cyuecmeosanus OuauHa 6
nacmosujee  6pema.  OCHOBHble — 6bI6OObI  UCCICO0BAHUA:  COYUOKYIbIMYPHOU  CpPedoll
COBpEMEHHO20 — ueNogeKa  Asnsiemcs — euneppeansHocmy. I uneppeansHocms  A81semcs
MemassblkoM no omHowieHuio K nepguunoil peanvhocmu. Ho cama euneppeanvnocmov 6
Kauecnee OCHOBHO20 SI3bIKA UCNONb3Yem Memas3blK, SMumM Memdasn3blkom AeasAemcs Ousaiin.
Juszaiin Hadcmpausaem HAO MUpoOM eweli cucmemy 00pas08 u KOHHOmMayutl, max co30daemcs
Memas3zbiK, UaU ceMuomuieckas cucmema ousaiina. B kauecmee ocHo6HOU 3HAK0GOU (hopmbl
cospemennblll OU3AlH UCNONb3Yem 3HAKU-CUMYIAKPBL, MAK KAK 2UNEppearbHOCMb 6 CB0eM
Paseumuu cmpemumcs: OUCMAaHyupo8amucsi OmM NepeutHoll pedibHOCmU, U 8blpabameiséaem
CB0I0 CUHMAKCUYECKYIO U NAPAOULMAINUYECKYIO CIPYKMYDY, NPUHYUNUATLHO OMIUYAIOWYIOCS
om nepeuuHoOl peanvHOCMU. YHUKATbHOCMb OU3QlHA KAK Memas3blka 3aKio4aemcs 6
UCNONIB308AHUU CUMYIAKPOB, 3HAKOS, NPUHYUNUAILHO HE 8bIPAUMEINbHBIX, He NPUCNOCOOIEHHbIX
ons adexeamnoii nepedayu ungopmayuu. To ecmb coepemennbiii Ousaiin, He ynpowjaem, a
YCROJHCHACM KOMMYHUKAYUIO, HO OPY2020 YHUBEPCATbHO20 MEMAA3bIKA, CPABHUMO20 NO CE0ell
8CEOXBAMHOCMU C OUSATUHOM, Ce200Hs NPOCMO Hem.

Abstract. The article considers design as a metalanguage, a information space —
hyperreality. The relevance of the research is determined by the globalization of communication,
characteristic of the current socio—cultural situation: today communication takes place in
hyperreality, which makes national languages a special case of communication - the whole world
begins to communicate in a metalanguage understandable anywhere in the world, and today
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design becomes such a universal language. The novelty of the research is due to the very
formulation of the question: until now, design has not been considered as a metalanguage of
hyperreality. The purpose of the study is to show that in the conditions of globalized hyperreality,
design becomes a metalanguage, a semiotic system built on top of the semiotic system, which is
the current information space. The main method of research is the semiotic analysis of the design
environment. The research is mainly based on the material of flat design, which is the most
representative form of the existence of design at the present time. The main conclusions of the
study: the socio-cultural environment of modern man is hyperreality. Design builds a system of
images and connotations over the world of things, thus creating a metalanguage, or semiotic
system of design. Contemporary design uses simulacra signs as the main sign form, since
hyperreality in its development tends to distance itself from the primary reality, and develops its
syntactic and paradigmatic structure, which is fundamentally different from the primary reality.
The uniqueness of design as a metalanguage lies in the use of simulacra, signs that are
fundamentally not expressive, not adapted for adequate transmission of information. That is,
contemporary design does not simplify, but complicates communication, but there is simply no
other universal metalanguage comparable in its inclusiveness with design today.

Knrwuesvie cnosa: cuneppeaibHocme, ()MS(ZIZH, MEemas3vlK, CUMYIAKD, cemuomuveckas
cucmema

Keywords: hyperreality, design, metalanguage, simulacrum, semiotic system

Beenenue

B  HacTosiiee  BpeMs ~ YE€JIOBEYECTBO  OKOHYATEIBHO
MEPECeNIIIOCh B THUIEPPEaTbHOCTh. | UIeppeasbHOCTh SIBISIETCS
COLMOKYJIbTYPHOM Cpelold COBPEMEHHOIO 4eJoBeKa. TepMuH
TUIeppeaIbHOCTh, BBeneHHbIH K. boapuiispom B cepemune XX Beka,
B HAIlTK THA OKA3aJICsl HE MMPOCTO aKTyalIbHBIM, HO HEOOXOUMBIM JIJIS
OMKCaHUsI COBPEMEHHOI'O CyllecTBOBaHMsS oOmiecTBa. KynbTypa
Hayama XX| Beka pasBuBaeTcs He B MpeIMETHOH cpene, a B
MeTracpefie, CHUMBOJHYECKONH  MH(OIOTHYECKOW  peahbHOCTH,
HAJICTPOCHHON HaJ| TMEepPBUYHOU Cpemoil. DToi cpemoit sBisieTCs
naTtepHer, CMMU, pekmama, cojepkaHHe HOBOCTHBIX JICHT,
conuanbHble cetH. [IpakTHuecku, OOJBITYI0 YacTh CBOETO BPEMEHU
COBPEMEHHBIN YEIIOBEK IMPOBOIUT B CETH, B TUIIEPPEATTLHOCTH.

[Tapagokc B TOM, 4TO, SIBISSACH, MO CYTH, METAs3IKOM IIO
OTHOUIEHUIO K MPEAMETHOMY MUPY, THIIEPPEaTbHOCTh caMa aKTUBHO
WCIIONIb3YEeT HE S3BIK, a METas3blK i OOJIbIIeH 4YacTh CBOUX
COOOIIIEHH.

Heab gaHHOTO HCCAEAOBAHUS — HKCIUTUIUPOBATH JU3alH KaK
METasA3bIK COBPEMEHHOM rUneppeabHOCTH.

AKTYaJIbHOCTH WCCIEI0BAaHHUS oOycroBiieHa
HE00XOMMOCTHIO KYJbTYPOJIOTHYECKOTO OCMBICJICHHUS
rnobanu3anuu, e€ TOCHeACTBUH il  koMmMmyHmKarmu. C
MepeMenieHneM KOMMYHHUKAIMH B HH(POPMAIIMOHHOE ITPOCTPAHCTBO,
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YeJIOBEYECTBO MPAKTUUECKH NEPEIO Ha BCEOOIU A3bIK, KOTOPBIN
HaJCTpauBacTCd HaJl HAallMOHAIBHBIMHU s3bIkamMu. Ho mepexon Ha
METasA3bIK MOXKET OKa3aThCs (PaTalbHBIM Il CAMON KYJIbTYPBI, €CIIH
JaHHBIN S3BIK OKaKeTCs MPUMUTUBHEE, YeM S3BIKH, Ha KOTOPBIX
YeJIOBEYECTBO MPUBBIKIO KOMMYHHIHPOBaTh. JlaHHBIA mIporecc
Iepexola Ha METas3blK CETOMHS aKTHMBHO pa3BUBAETCs, U B
HACTOAILIEM HCCIEJOBAHUM TI0KAa3aHO, YTO TAKUM METas3bIKOM B
HACTOAIIEE BpEMS SIBIIACTCS NU3ANH.

Marepuay 1 METO UCCJICAOBAHUS

MeTo0M NaHHOTO HCCIENOBAaHUS SBISETCS CEMHOTHUECKUN
aHanu3 au3aiiH cpeabl. OCHOBHBIM MaTepUaiOM HCCIIEJOBAHUA
SIBJISIETCSI COBPEMEHHBIN [W3ailH, B YaCTHOCTH, TaK Ha3bIBAEMbIN
IIJIOCKUH JIA3aiiH, KOTOPBII IIPEACTaBIAET HaunOoJee
pacnpoCTpaHEHHYIO CTUIIMCTUKY AW3aiiHa B Hacrosilee BpeMmda. Tak
KaKk COBPEMEHHBIM JM3ailH B  HACTOSILEM  HCCIECJOBaHUU
SKCIUIMIIUPOBAaH  Kak  METas3bIK, CIPOEIMPOBAHHBII Ha
TUIEeppeaIbHOCTh, TO MOXKHO CKa3aTh, YTO camMa COBpEMEHHas
TUIIEPPEaTbHOCT, MH(POPMALMOHHOE MPOCTPAHCTBO, SIBIISETCS
MaTepHajoM uccienoBanus. HecMoTps Ha KaxyIiyrocs OOIMPHOCTD
MaTepuaia, THUIEepPpPeaNbHOCTh CErofHs JOCTaTOYHO OJIHOPOJIHA.
[MpuymHBI Takol TOMOTEHHOCTH COBPEMEHHOW WH(OPMAIMOHHON
cpeabl Kak pa3 KpOIOTCS B BBIOPAaHHOM CETOJHS METasi3bIKe —
COBPEMEHHOM IUIOCKOM JHU3aiiHe.

CemuoTHYeCKUN aHANW3 AU3aWH-CPENIbI TOKa3bIBaeT, UTO
OCHOBHBIM  3HaKOM, KOTOpPBII  CErOoJHS  CIy’)KHUT  OCHOBOM
KOMMYHHKAllUM  SIBJISETCA  3HaK-cUMyJskp. Jlo Toro, kak
TUIEepPEaTbHOCTh CTajla OCHOBHOM Ccpefioi OOIIEeHHs, YeTI0BEUECTBO
WCTIONIF30BAJI0 TPU OCHOBHBIX BH/A 3HAKOB: MKOHWYECKHE 3HAKH,
3HAKU-MHACKCH U 3HaKU-CUMBOJBL. OOmias yepra BCeX TPEX THIIOB
3HaKOB — Hanmuuyue pedepeHTa, 03HA4aeMOe€, COOTHECEHHOCTh C
peanbHOCTBIO. CeromHs Au3aifH, B OCHOBHOM, TOJB3yETCs 3HAKAMHU
0e3 03HaYaeMoro — CUMYJISIKpaMH.

[Ipruem cerogHs mpouecc CUMYJSLHAN JOCTHUT CIEXYIOLIETO
3Tana pa3BUTHSL, 110 CPABHEHUIO C TEM BpeMeHeM, koraa JK. boapuiisp
BBIIETIWII TPY TOPsIIKAa CUMYJISIKpOB [Bbonpuiiap, 2016: 12]: ceroans B
JU3aliHE NCTIOIB3YIOTCS CUMYJIISIKPBI YETBEPTOT0 Nopsiaka. CUMYISIKp
YETBEPTOrO0 IOpsKA — 3TO 3HAK, HE TOJNBKO O3HA4aeMoe, HO H
O3HayawIIee KOTOPOTro CTpEMHUTCS K HyJ0. TakoB COBpeMEHHBIN
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miockuit nu3aitH. CeromHsl MuU3afHEpHI OTKA3BIBAIOTCS OT IIBETA,
MIPaKTHYECKH OTKa3bIBalOTCI OT (OpMBI, TpeBpamias Jioboe
nzo0pakeHne B cxemy. B mocienHue roasl Bce MHTEPHET-PECYPCHI
OTKa3aJuch OT (poHA, OT LBETHHIX IUIAIIEK, OT NOAYEPKHUBAaHUS,
0003HaYaOLIETO TUIIEPCCHUIKY. JlexopaTuBHOCTb,
n300pa3UTENBHOCTL CETOHS CBOIUTCA K HyJ0. Jn3aiiH noib3yercs
SI3BIKOM He8blpa3umenbHbIX 3HaAKOB.

OtcyTcTBYyIOLIEE O3HAYAIOIIEEe YKa3blBa€T HAa OTCYTCTBHE
03HAYaeMoro, TaK KaK CMBICHT JI000H Mu3aifHEpCKOM Uaen CEeroHs
TO)Ke MUHUMM3HpOBaH. B Hamm nHU Au3aiiHepbl HE HCIOJIB3YIOT
UTPBI C KYJIBTYPHBIMH KOJIaMH, PEMUHHUCICHIINH, SI36IKOBBIC UTPHI.

CeromHss OCHOBHBIM METOJOM CO3MaHUSI OU3aiHA SBISIOTCS
pedepercel. PedepeHchl — 3TO MeTON, NpH KOTOPOM JAM3aiHEp
CMOTpPHT, KaK €ro KOJUJIETW CIPAaBWINCh C aHAJIOTMYHOW 3aJadeu, u
nemaeT Tak oke. Takum oOpa3om, Bcs WH(MOpMAIMOHHAs cpenaa
HATOJHAETCS OMHAKOBBIM HEBBIPA3UTEIbHBIM KOHTCHTOM, 3HAKAMU-
CUMYJISIKPaMHU.

OO0cy:xaeHue H aHAIN3

Eme nBaaumate JeT Ha3ag MOXHO ObUIO YTBEpXAaTh, 4YTO
YeJIOBEK JKMBET B MPOCTPAHCTBE TEKCTOB. Peknama cTpomiach Kak
OCTPOYMHBIE  COOOILICHMS, WHTEPHET OBbLI, TIPeXKJe BCETO,
nutepatypHoil cpenoil. B mepsbie rogsr XXI Beka nHTEpHET-Cpena
AKTUBHO MCKajla COOCTBEHHBIN S3bIK, U 3TOT SI3bIK OBUT TEKCTOBBIM.
Wnteprer-cpenia mapoaupoBajia HOPMAaJbHBIA S3BIK, HO 3TO OBLI
SI3BIK, B OCHOBE KOTOPOTO OBUIN C1064.

C1noBO — 3TO OCHOBa HOPMaJIBHOM peabHOCTH. YenoBedyeckas
KyJIbTypa JO OIOXM TIOCTMOZEpHa Oblla  JIOTOLEHTPUYHOM.
Xpuctuanckuii  Jloroc, a [0 XpPUCTHMAHCTBA  BEPTUKAIBHO
opuenTupoBanHas ¢unocodpus [lnarona, ObuM QyHIaMEHTATBHBIM
OCHOBaHHMEM YeJIOBEUECKOM KyIbTyphl Ha MPOTSHKEHUH THICTUETIETHI.
JloroueHTpryeckoe MBIIUIEHHE — JTO MBIIUICHHE YeJOBeKa
TpaIUIIMOHHOM napagnurMel, MBIIIJICHHE BEPTUKAJIBHO
OpPUEHTHPOBAHHHOE, CBSI3aHHOE C YETKOM CHUCTEMOH LieHHocTed. B
WCKYyCCTBE M B JW3aifHE MEPHOAa CTAHOBIECHHUS JIOTOLIEHTPHU3M
MBILUICHHS BBIpaXajcs B TOM, 4YTO OOS3aTENbHBIM  OBLIO
WCIIONIb30BAaHUE 3aKOHOB KOMIIO3MIMM, 3aKOHOB 3PHUTEIBHOIO
BOCIIPHUATHUS, 3aKOHOB LIBETOBOM TI'apMOHMH. 3aKOHBI CHHTAKCHCa,

77



VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

o0s13aTebHBIE IS TTOCTPOSHUS MPEUIOKEHNH, CYIIECTBOBAIA U B
MTOCTPOCHNH BU3yaJbHOTO KOHTEHTA.

Ho »smoxa mocTMozmepHa, U B OCOOCHHOCTH, KyJbTypa
MOCIIEAHUX JCCATUICTHH, cMecTHia (DOKYyC CO CJIOBa Ha IOTOK
M300paXKeHUH, HA MBWKYIIHECS KapTUHKH, C MEPAPXUH CMBICIOB H
LIEHHOCTEH Ha TIOJHBIM aKCHOJOTUYECKUW pensiTuBU3M. B Takux
YCIIOBUSIX BHUMAaHHME YEJIOBEUSCTBA BCE OOJIBIIE CMEIIAeTCs ¢
Pa3MBIIUICHAS HAa pa3BliedeHue, C YTEHUS Ha MOTpebIeHHe.

CoBpeMEHHOMY 4YEJIOBEKYy JIeT4e IMOCMOTPETh HEOOIBIIoe
BUJCO, UCM IIOHATHL HMHCTPYKIHIO, JICTYEC IMOCMOTPETH (bI/IJII)M, yeM
MIpOYUTATh KHUTY. CGFOILHSI AKTHUBHO BU3YAJIIM3UPYCTCA
00pa3oBaTeIbHBIN KOHTEHT, U3 HETO YAAJSIOTCS UTATHI, OTCHUTKH K
TEKCTaM IPOIILIOTO, CIIOKHBIC UICH.

[lepecenenne uyenoBedecTBA B MHTEPHET COMPOBOXKAAETCS
MapaJoOKCalbHBIM ~ TPOIIECCOM OTKa3a OT JIOTOIEHTPHU3Ma, OT
TIEPBUYHOCTH CIIOBAa. ABTOPBI HCCIENOBAHUS «3HAKOBBIE SI3BIKOBEIC
CANHHNIbI B CHHTAKCHYCCKHUX KOHCTPYKIUAX HUHTCPHCT-
KOMMYHHKAIlUA» OTMEUYaloT, YTO B COBPEMEHHOW WHTEpHET-
KOMMYHHUKAIIUA ~ TPaJUIMOHHAs IerMoYka «o0pa3 — CIIOBO»
3aMEHAeTCSl Jpyroil Iemoykoil cMmbIcIo00pa3oBaHHA B IIpoOIEcCe
oOmieHus: «oopa3 — cuMBo (3Hak)» [FOauna, 2021: 154].

Bwmecre ¢ 0TKa30M OT cltoBa UIET OTKa3 OT MBICIH, OT UAEH, OT
caMoro mporiecca ayMaHus. IMEHHO MOATOMY MOXKHO YTBEPIKIaTh,
YTO 3MOXa MOCTMOJEPHA CETOJHs 3aKOHUYEHA, TaK Kak IpH BceH
MTOBEPXHOCTHOCTH  W3MIOOJIEHHBIM  CPEICTBOM  TIPOAYIIMPOBAHHS
KOHTEHTA B TIOCTMOJIEPHE OBUIM UMEHHO SI3BIKOBBIE UTPHI.

l'mmeppeanbHOCTh HAYMHAET TOJL30BATHCS HE CJIOBaMH, a
A3BIKOM, KOTOPBIH HAJCTPOCH HAO CIOBAMH, Memasa3bikom. Taxum
METasA3bIKOM TUIIEPPEATbHOCTHU SABIACTCS TU3AMNH.

Jwr3aiin HaaCcTpauBaeT HaJl CHCTEMOM CJIOB U CMBICIIOB CUCTEMY
00paszoB 1 KOHHOTAIIHH.

Cerojas mo001 OTB30BaTENh HHTEPHETA, B IEPBYIO OYEPE/b,
BOCIPUHUMAET KapTHHKY, M TOJBKO 3aTeM, B HEKOTOPBIX CIIydasXx,
TekcT. [lake B OOIIEHUH CMAMIIMKK, CTUKEPBI M KAPTUHKU BCE OOJIbIIIE
BBITECHSIOT OINKCAHUE SMOIMM, YyBCTB, 3aMEHSIOT CJIOBa. ABTOPHI
HCCICAOBAHUSI COBPEMEHHOM HHTEPHET-KOMMYHUKAIIMH OTMEYAIoT,
YTO CErofHs «aKTUBHO HWCIIONB3YIOTCS MPHEMBI 3KCIPECCHUBHOTO
CHUHTaKcHca, TpadyeMbl M SMOTHKOHBI (3Mo131 )» [FOamna, 2021: 154].
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OCHOBHBIM SI3BIKOM B TaKHX YCJIOBHSX CTAHOBHUTCS AW3alH —
CIOCO0 OpraHu3allid Pa3pO3HEHHBIX KapTUHOK B CBS3aHHBIC
CTPYKTYpPHBI — allJICHTHKY, BU3yaJIbHbIE KOMMYHHUKAIIH.

I[Ipu sToM s3BIK Ju3aliHAa pa3BUBAETCA, MEHSETCA IMOJ
BIIUSTHUEM JIOTHMKH Pa3BUTHUSI CAMOU THIIEPPEATBEHOCTH.

Cama cTpyKTypa TUIEpPEaIbHOCTH, HHTEPHETa, IPEACTaBIIsET
coboit puzomy. Puzoma, tepmun XK. [lenesa u ®. I'Barrapu, 310
MPUHLUIINAIBHO HECTPYKTYPUPOBAHHAs CUCTEMa MM OeccucTeMHast
CTPYKTYpa, 9TO OTKa3 OT caMoro npuHiuna Jloroca.

HNmenHO MO3TOMY B OOBEKTax THIEPPEATLHOCTH CTaHOBHTCS
BCE MEHBIIE MOA00UST 00BEKTaM MEPBUYHON PEaTbHOCTH: «BMECTO
00BEKTa PENpe3eHTallud — 3KCTa3 €ro OTPULAHUS M PUTYAIBHOTO
YHUUYTOXEHU: TuneppeanbHocThy [bonpuiiap, 2000: 149]. [IBaauars
JIeT Ha3aj, KOIJa 4eJOBEYECTBO TOJBKO OCBAHWBAJIO MHTEPHET, SI3BIK
IU3aiiHa HCHOJNb30BAl O3HAYAIOLIME, WMHUTUPYIOIIUE OOBEKTHI
NEePBUYHOM peanbHOCTH. Takol cTUiabp B Ju3ailHe Ha3bIBaICs
ckeBoMoppu3M.  [mmeppeanpHOCT,  TBITaJach  UMHTHUPOBATH
peanbHOCTh IpeaMeToB. Pa3BuBasich, ruiieppeaIbHOCTh Bce OoJbIe
JUCTAaHLIUPYETCST OT mpeaMeTHoro wmupa. CerogHs B Au3aiiHe
OCHOBHBIM CTHJIEM SIBJISIETCSI IUNIOCKUAN JU3aliH.

IInmockuit U3alH MOJIHOCTBIO OTKa3bIBaeTCs oT
peaTMCTUYHOCTH, OT 00beMa, Aaxke OT LBETa — OT BCEX NPH3HAKOB,
XapaKTepU3yIIMMX OOBEKTBI B  JCHCTBUTENBHOCTH. JlaHHas
CTHJINCTHKA OKa3aJlaCh BU3yaJbHBIM BOIUIOIIEHHEM Toro, 4to K.
Bonpuitsp HazpiBan «HUrmwin3M HeuTpanuzanun» [boapuitsap, 2016:
213]. SI3pIKOM IIOCKOTO AM3aliHa THIIEPPEaTbHOCTE «00Ia1aeT CHUIIOH
oOpamaTs BCe, B TOM 4YHCI€ M TO, YTO €€ OTpHUIAeT, B
naandupenTHOCTEY [bonpwuitsp, 2016: 213].

[Inockuii qu3aiiH sABIsSIETCA 3aKOHOMEPHBIM MTOTOM Pa3BUTHUS
nu3aifHa MojaepHu3Ma. M3HadanpHO, B Hadane XX BeKa, MOJAEPHHU3M
U MOJEPHHUCTCKUI NH3ailH pa3BUBAJIUCH KAK Iapajurma OTKasa OT
TPaHCLEHJEHTHBIX CMBICIOB, OT IMpPOIUIOr0, OT YEJIOBEYECKOH H
00KeCTBEHHOW pEajbHOCTH B TMOJBb3Yy MHpa TEXHUKH, HAyKH,
rIo0aIM3aIiH.

HmenHO M03TOMY B MOAEPHUCTCKOM JT3aiiHe Hayana XX Beka
JOMHHUPYIOUIUM CTHJIEM CTajl MHTEPHALMOHAIBHBIN CTUIb — SI3BIK,
Ha KOTOPOM MAW3aifHEephl MOTYT pa3roBapuBaTh B JIFOOOH TOUYKE
3eMHOTO IIapa, KOTOPBIA TOAOHAET msi Bcex 0Oe3 ydera
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HallHOHATHHBIX OCOOEHHOCTEH. OCHOBHBIMH qepTaMu
WHTEPHALMOHAIBHOIO JAW3aliHa CTajdd TIE€OMETPU3M, IIypHU3M,
MUHHMAIH3M M OTCYTCTBHE OTCBUIOK K TpPaHCLEHACHTHOM
peanbHOCTHU. [10 CyTH, 3TO Ta K€ CTUIMCTUKA, YTO U B CETOAHSIIIHEM
IJIOCKOM Au3aitHe. [Tnockuii nu3aiiH mepeHec YepThl MOJAEPHUCTCKOTO
HMHTEPHALMOHAIBHOIO M3aiiHa B BUPTYaIbHOE IPOCTPAHCTBO.

B nauane XX Beka K. ManeBuy nucai, 4To «CMbICT TEXHUKH —
Yepe3 MallWHy [aTh dYeloBeKy mokoi» [Mamesmu, 2018: 496],
WMEHHO 3TOT IIOKOH M TBITAETCS BOCHPOM3BECTH COBPEMEHHBIM
IUIOCKUN H3aiH BU3yanbHO. CeronHsa Au3ailHepbl apryMeHTHPYIOT
CBO MMHHMMAJINA3M TE€M, YTO B COBPEMEHHOM IEPErpPyKEHHOM
nHpOpMaLuel MUpe YeNOBeKY Halo JaBaTh MaKCHMAIbHO IIPOCTHIE
coobmenus. lMckpeHHee kenaHue JU3aHEPOB CETOAHA —
MHWHHUMU3UPOBATH YCUIMA YCIIOBCKA.

OnHako TO, YTO XOPOILIO AJIsl YTONMUYECKUX MPEICTABICHUN O
TEXHHUKE, HE MOIXOAUT VIS )KUBOT'O YEJIOBEKA, U 37E€Ch HAYMHAIOTCS
npoOJeMbl COBpeMEHHOTO jau3aiiHa. Hampumep, au3aiiHepbl MOYTHI
mail.ru youparoT HaJmKuCh U 3HAYOK «YAATUTHY (ITOT AHU3aitHepCKuUil
pUeM MOXHO ceidac HaOIronaTh U HA MHOTHX JIPYTHUX pecypcax).
TeHepL, €CJIN YE€JIOBECK JKECJIACT YAAJINTH ITUCbMO, OH NOJIZKEH OTMETUTDH
IIMCBMO ranquoﬁ, U TOJIBKO TOrJa BO3HHUKACT OYCHb yCHOBHLIﬁ
3HAYOK YpHBL. J(u3aiiHEpbl XOTEeNM YMEHBIINTh 3arpyXEHHOCTh, HO
BMECTO 3TOro no0mimmch 3(hdeKTa pacTepsHHOCTH MOTPEOUTEII,
KOT/Ia YeJOBeK JOJDKEH JOTajbIBaThbCsA, YTO OH JOJDKEH CIelNaTh.
TakuM KBECTOM CTaHOBATCSI MHOTHE CalThl W NPUIOKEHHS:
MOJIb30BATENb JIOJDKEH JOTaJblBaThCS, KAKOW 3SJIEMEHT SBIISETCS
FHHepCCBIHKOﬁ, 1 KyJa MOXXHO HaXKUMaAThb.

Takum 00pa3oMm, COBpEMEHHBIE JW3aliHEpBl, CTPEMSCh K
MUHHMAIN3MY, NIEPECTaN YUYUTHIBATh, YTO MX MPOIYKT OOpalleH K
JKHUBBIM JIFOSIM. BOCHpI/ISITI/Ie JKHUBOI'0 4Y€JIIOBCKaA Tpe6yeT OBETOBBIX
AKIIEHTOB, KOMITO3UIIMOHHOTO IIEHTPa, UTP CO CMBICIOM U T. 1. Ho
BCEro 3TOr0 HET B IUIOCKOM Ju3aiiHe. JKuBasi KOMMYHHUKaIMs
YCTYNaeT MECTO 3alpOrpaMMHPOBAaHHOMY OOLICHHUIO, TECTY: «BCS
CUCTeMa KOMMYHHUKAIIMKW mepeuijia OT CIIOKHOM CHHTAKCHYECKOM
CTPYKTYpHBI sI3bIKa K OWHApHO-CUTHAJIETUYECKOW CHUCTEeME BONpocC /
OTBET — CHCTEME HEMPEPBIBHOIO TecTHpoBaHUs» [bompuiiap, 2000:
134].
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l'uneppeansHOCT,  OKa3biBaeTCAd  LlapcTBoM  Tanatoca,
OCYIIECTBIISIET MEPBUYHBIA TO3BIB MaTepuu 1o 3. Dpeigy —
Bo3BpamieHue B HexuBoe [Dpeitn, 2015: 54]. U stor mpouecc
MOHSATEH U 3aKOHOMEpeH. | uneppeassHOCTh MpeACTaBIseT coboil He
yCHIIeHue OBITHS, CMBICTIA, PEaJHbHOCTH, a, HA00OPOT, YMEHbBIIIEHUE
ObITHS. YXOJ 4YeNOBEYeCTBA B  TEXHOTEHHYIO  PEaTbHOCTH,
JETEPMUHUPOBAHHBIN JKETaHWEM TIOKOsS, Ha JieJe OKa3bIBaeTCs
BO3BpAIICHUEM K HEOBITHIO.

Ecmm mst onepupoBanns 00beKTaMu MIEPBUYHON PEATbHOCTH
YeJI0BEeKY HEO0XO0IMMO TENO, TO B THIIEPPEaIbHOCTH JICHCTBYET TENO-
0e3-opranoB [Moxketiko, 2002: 773], yelOBEK CTAHOBUTCS aBaTapOM.
NMeHHO T1MO3TOMY COBpPEMEHHBIM Au3allH MpPaKTUYECKH He
OPHUCHTUPYCTCA Ha YCJIOBCUYCCKUEC Opranbl 4YYBCTB. CCI‘OI[HSI
JTU3aiiHepbl NMPAaKTUYeCKH TOJHOCTBIO OTKA3bIBAIOTCS OT IIBETa, OT
KOHTPAacTOB, HE OPHEHTHUPYIOTCS Ha OJPrOHOMHKY, HAa 3aKOHBI
3pUTENHEHOTO BocTpusATHs. CeromHs SA3bIK MU3aliHa OTKA3BIBAETCS OT
CHUHTAKCHUYECKHUX TMpaBWJI KJIACCHUYECKOM KOMIIO3MIIMH, 3aKOHOB
[BETOBOW TapMOHUH, TaK KaK 3TH 3aKOHBI ObUTH pa3pabOTaHbl IS
(m3uyecKoro MUpa W IS BOCTIPHUATHS (DU3HUECKUM TEJIOM, IS
[IEPBUYHON PEaNbHOCTH.

BepositHO, Teny-0e3-opraHoB He HYXXHAa W TPaJUIMOHHAS
KOMMYHHKAIIHA, TO3TOMY AM3aiiH HAYMHAET NCIIONB30BaTh 3HAKH, HE
MpeHa3HaYCHHBIE IS TIepeiadn COOOIeHUH.

Eme HemaBHO i J1I0OOr0 3HAKa JEHCTBOBAIO IPABHIIO,
chopMmynupoBaHHOe Y. DKO: «3HAK MOXKET 00JIaJaTh CIeAyIOIIMMA
KadecTBaMH 00BEKTA: ONITUIECKUMH (BHIUMBIMU ), OHTOJIOTUIECKIUMH
(Hpe}IHOHaFaeMBIMI/I) 1 KOHBCHIIUOHAJIBHBIMHU, YCIIOBHO ITPUHATBIMI>
[Dx0, 2004: 163]. JuzaitH MoaepHIN3Ma OTKA3aJICS OT MEPBBIX ABYX
KauecTB, a CerojHd JAu3ailH HCIOJb3yeT 3HAaKH, B KOTOPBIX
MIPaKTHYECKH HE OCTAETCA AaKe KOHBEHIIMOHAILHOCTH.

Jn3aifH KOHCTPYUPYET TUIIEPPEaTbHOCTh TAKUM 00pa3oM, 9TO
OHa HE SBJSETCS KOMMEW, KapTUHOW peanbHOCTH. Eciu «kapTuHa
uMeeT OOILYI0 JIOIMKO-W300pasuTenbHyl0 (GopMy € TeM, YTO OHa
n3obpaxaer» [Butrenmreiin, 2018: 21], To B runeppeanbHOCTH 3Ta
WIEHTUYHOCTh yTpauuBaeTcs. [umeppeanbHOCTh CTPOUTCS Kak
CaMoCTOsITeIbHAsL Cpela, ¢ COOCTBEHHBIMHM OOHMTATENSIMH, U SI3BIK
JaHHOW cpenpl BCe OOJbINE MUCTAHIHUPYETCS OT OOBIYHOTO SI3BIKA
OOIIeHMS.
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Takol MeTasi3plK, Ou3aiilH, HE YIPOLIAET, a YCIOXHSET
KOMMYHHKAIIAIO, BUPTYaJIbHBI MHpP CTAaHOBHUTCS HEYIHOOHBIM LIS
YEJIOBEUECKUX OPraHoB  BOCIPHUSTHSA, HEIPTrOHOMHUYHBIM. JIu
Koncrantuny, nccienys coBpeMEHHYIO IIOCTHPOHUIO, OTMEUYAET, YTO
«HEYymOOCTBO MOXKET CIy)KUTh JOMHHHPYIOIIEH ACTETUYECKON
KaTeropuein» coBpemenHoi snoxu [Koncrantuny, 2022: 218].

JIroOOMBITHOM OCOOCHHOCTBIO SA3bIKA, KOTOPBIN BHIPA0ATHIBAET
COBpPEMCHHBIM JM3aifH, CTAaHOBUTCS KpaWHsIsA OEAHOCTH Kak
CHHTarMaTH4eCKOro, TaK U NapaJurMaTU4eCKOro U3MepeHus u3aiii-
BBICKAQ3bIBAHUSL.

Hampumep, cuHTarmMoii B cpefie TMIEPPEANbHOCTH MOYKHO
CUUTATh CTPYKTYpY caiiTa, a mapaJurMoil — BO3MOKHBIE BAPUAHTHI
odopmiieHus, 1BeT (OHA U ILIAIIEK, JU3AMH JIEMEHTOB. B nu3aiine
JBaJlATHICTHEH JAaBHOCTH CHHTarMa CTPYKTYphl BeO-pecypca
CTpomIliach M3 Habopa KOHKPETHBIX M IOHITHBIX DJJIEMEHTOB, a
NapagurMaTiyecKoe M3MEPEHUE MOIJIO BKIIIOYATh, JAXKE B PaMKax
OJTHOTO pecypca, COTHH BApHAHTOB 0(hOPMIICHHSI, COXPAHSIIOIINX, TEM
HE MeHee, HEKOe eIMHCTBO, KOTOpOe Kak pa3 W obecmednBaia
JIu3aiiHepcKasi cuHTarma. B kauecTBe nmpuMepa Takoro BHIIIEAIIEr0 U3
MOl HHTEPHET-PECypCca MOKHO Ha3BaTh cauT diary.ru.

CerosiHsT CHMHTarMaTH4YecKOe HM3MEpEeHHEe JI000r0 WHTEPHET-
pecypca TpeAcTaBIsieT COOOHW HE KECTKYI JIOTOIEHTPHUYECKYIO
CHUCTEMY, a JOCTaTOYHO pa3MbITylo pusoMy. Ilpu »sTOM
napajurMaTiieckoe M3MepeHne CTal0 MaKCHMaJIbHO OJMHAKOBBIM,
JUIICHHBIM Pa3HO00pa3usi, He TOJBKO BHYTPH OJHOTO CaiTa WITU
NPUWIOKEHUSI, HO U €CIM CPaBHUBATh PA3JIUYHBIE PECYPCHI.
Hampumep, ceromHs Bce cOLIMaNbHbIE CETH MaKCHMAaJbHO
MPHOIM3WINCE APYT K Apyry mo au3aitHy. CeromHs I0JIb30BaTeNb
MOXKET JaXXe HE ONpPENEIUTh Cpa3y, B KaKOM COLMAIBHON CETH OH
ceifuac HaXOIUTCs, €CITH €0 BHUMAHHUE OTBJIEYb.

COmmkeHre ®W  YOPOIIEHHWE  CHHTAarMaTHYeCKOTO |
MapagurMaTiyecKoro H3MEpEeHHsl JelaeT JU3ailH MaKCHUMAalbHO
HEBBIPA3UTEIbHBIM, @ TUIEPPEATbHOCTh —  HCKIIOYUTEIBHO
0IHOOOpa3Hoi#l cpenoil. Takas cpefa ABISETCS OTBETOM Ha 3ampoc
rIo0anu3auu: TII00aTbHBIE MHUP CTPEMHTCS K TOMY, YTOOBI
WCKITIOYUTH Pa3Ho00pasue, MPeBPaTUTh Kak MEPBUYHYIO PEATbHOCTD,
TaK U THNEPPEATbHOCTD, B OJTHOPOIHYIO MIOTPEOUTEIBCKYIO CPEy.
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Pe3yabTaTsl
Pesynsratom JTAHHOTO UCCIIETOBaHUS CTaHOBUTCS
IKCIUTUKALTHS JIu3aiiHa KaK MeTasi3bIKa COBpEMEHHOMN

runeppeanbHOCTH. [Ipu ’TOM BBISIBIEHUE COBPEMEHHOIO JU3aiiHA KaK
OCHOBHOTO CPEJCTBAa KOMMYHHUITUPOBAHUS MTO3BOJIMIO M 0003HAYHUTH
npobnemy: COBPEMEHHBIN JIA3aiiH, B CUILy cBOEl
THUIIEPMOJIEPHUCTCKON Crier(UKH, HE O9€Hb XOPOIIIO IPUCTIOCOOIICH
JUIsL 4eJIOBEYEeCKOM KoMMyHUKanuu. bosee Toro, HopmalbHAas
KOMMYHUKAIlUsl B TUIEPPEaIbHOCTH M HE IOJPa3yMeBacTCs.
I'uneppeanbHOCTh pa3BUBACTCS Kak CaMOCTOSATENbHAas cpena, co
CBOVIMH COOCTBEHHBIMH 3aKOHAMU, M 3TH 3aKOHBI TPUHIIAITHAIEHO HE
IIOXOXU Ha 3aKOHBI IPHUBBIYHOM YEJIIOBEUECKONH KOMMYHHKALUU.
l'uneppeanbHOCTh  pa3BUBaeTCs Kak cpena moTpeOieHus, a,
CJIEIOBATEIHHO, U OTUYXIeHH:. B T100ann3npoBaHHOM MUPE HYKHBI
HE€ UHOUBUIOYAIbHOCTH C JKMBBIMH M  HENPEACKa3yeMbIMU
MOTPeOHOCTSIMU, a CTAaTUCTUYECKWE CIOWHUIBI moTpebneHus. B
HacTosilee BpeMsl TUIEPPEaIbHOCTh Pa3BUBACTCA KaK OTpPULAHUE
HallMOHANBHBIX KYJIBTYP U S3BIKOB, TAK KaK UMEHHO 3TO SBIIAETCA
OCHOBOM 4EJIOBEYECKOM HHIMBHUIYAIBHOCTH. VIMEHHO 1O3TOMY
IUIOCKUI  Ju3ailH, MaKCUMaJlbHO  HEBBIPA3UTEIbHBIA  CTWUIIb,
CTaHOBHUTCS] OCHOBHBIM S3bIKOM OOIIICHHS B THIIEPCPEE.

Bo3MoXHO, BBISIBIIGHHE MPOOJIEMBI CJIICNACT TOHATHBIM |
HaIlpaBJICHUE €€ PELICHUS: BbIXOJ U3 TYIIMKA CUMYJISILIUA BO3MOXKEH
[IpU OTKa3€ B JU3aliHE OT CUMYJISIKPOB KAK OCHOBHOTO THIIAa 3HAKOB.

BepositHo, Oynmymiee nuzaiiHa CBSI3aHO C IIOMCKOM HOBOM
CTUJIMCTHKH, OTIIMYHOMN OT IJIOCKOTO JAW3aiiHa M Oojiee OTBeUaroniei
MOTPEOHOCTSIM YEIIOBEYECKOTO OOIIEHHS.

BrIiBOabI

CeromHsi wAeT AaKTUBHBIA TMOWCK COOCTBEHHOTO SI3BIKA
TUIEPPEATBHOCTH, U UM CTAHOBUTCS METas3bIK — JAW3aiH, TaK Kak
rUneppeasbHocTh He coxepkur Jloroca. B cBoeM pasBuTtuH
TUIEPPEATbHOCTh CTPEMUTCA IPEAEIbHO JMCTAHLUAPOBATHCSA OT
MIEPBUYHOM pPEaTbHOCTH W BBIpA0aTBIBACT CBOM COOCTBEHHBIH
CUHTAKCHC U CBOIO NIAPaJIUTMaTUYECKYIO CTPYKTYPY.

Ju3aiiH CTaHOBHTCSI CIIOCOOOM OpraHM3alWd 3TOTO HOBOTO
croco6a KOMMYHHKAIIMH, METasI3bIKOM. | HIieppeanbHOCTh IpeieTbHO
CUMYJILINOHHA. Ennnunamu TUIEPPEATBHOCTH SIBJISIEOTCS
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CUMYJISIKpBl. CHMYJISIKD CTaHOBMTCSI OCHOBHBIM THIIOM 3HAaKa,
KOTOPBII UCTIOIB3yET COBPEMEHHBIHN TU3alH IJIs1 CBOUX COOOIIEHHUH.

IIpu o>TOoM $3BIK, KOTOpPBHIA BBIPAOOTANl JOW3aHH, S3BIK
CHUMYJISIKPOB, OKa3bIBa€TCSI JOCTATOYHO HEYJOOHBIM. B coBpemMeHHOM
HCCIIEIOBAHUN MeETaMoOJepHa 3TO C(HOPMYIMPOBAHO CIELYIOLIUM
obpazom. «Metapu3nyeckoe SAPO METAMOIEPHUCTCKOTO Iu3aiiHa
MOXKHO O0OOIIUTh TakK: 3aMbICENl M JU3aiiH CYIIECTBYIOT TOBCIONY,
OJTHAKO HE BCE 3aMBINUIIETCS U MojnaeTcs nuzany» [ Tywmraen, 2022:
75].

OCHOBHBIM ~ crocoOOM  TOCTpOEHHsI  COOOIICHWH B
COBpPEMEHHOM [Ju3aiiHe SBJISETCAd CTUIMCTUKA IJIOCKOrO Ju3aifHa.
[Inockuit qu3aiiH MAKCUMAaNbHO YIPOLIAET KaK O3HAYAIOIIHE, TaK U
O3Ha4YaeMble JHM3aiH-BBHICKa3bIBaHUs, TaK KaK CTPOMTCS Kak Habop
HEBBIPA3UTCIILHBIX 3HAKOB-CUMYJIAKPOB.

Takoli  nu3ailH  co3gaeT  OJHOPOAHYK  THIEpCpeny,
MOIXOASALIYIO U1l COBpEMEHHOI0 Mypa rinobanuzanun. [lannas cpena
CO3lIaeTcsl Kak IMPOCTPAHCTBO Juisg moTpedneHus. Ho uenoBek He
MOJKET )KUTh U KOMMYHHLIUPOBATh B Takoi cpene. JKupoe ob1ieHue, B
TOM YHCIIC, B TUIIEPPEATIbHOCTH, TPEOYET COOTBETCTBYIOLIETO S3bIKA.

Bo3MoxkHO, nanbHelilee pa3BUTHE AU3aiiHa, KaK MeETas3blKa
TUIEpPEaTbHOCTH, CBSI3aHO C MIOMCKOM HOBBIX CPEZCTB BBIPAXKEHHUS,
JOpYTUX 3HAKOBHIX (opM, Oojiee MOAXOIAIMX MAJISL YEJIOBEUYECKOro
oOmieHus. MOKHO CIIPOTHO3UPOBATh, YTO B CBOEM Pa3BUTHU JH3AH
CKOpO MepeiieT K KaKOMy-TO HOBOMY MEPHOAY.

Ceituac 5TOT meproJi HAYMHAIOT HA3bIBaTh METAMOJIEPHU3M, B
IOpyrux ciydasx — nepomatu3Mm. HoBblil neproa B screTnke Oyner
CBSI3aH C BO3BpAIllEHHEM TPAHCIEHAEHTHOCTH, KOTOpasl MOIHOCTHIO
OblTa OTBEPTHYTa MOJIEPHHM3MOM, W KOTOPYIO HE BO3BPAaTWJI U HE
coOupaicsi Bo3Bpalarh nocrMoiepan3M. Hanpumep, 00 3ToM numier
P. Dmensman, roBops o Qotorpadum: «Iienb nepomMaTUCTCKOM
(hoTorpaduu 3aKITI0YACTCS B CO3JJaHUH, €CITH MOXKHO TaK BBIPA3HUTHCS,
spdexTa TPaHCUEHACHTHOCTH — TPAHCLUEHACHTHOCTH, KOTOpas
(dopmanbHO OcsizaeMa, HO UCTOYHUK KOTOPOW 3PHUTENI0 HANPSAMYIO
HemocTynen»  [Dmenbman, 2022: 374-375].  BosspaiieHue
TPaHCLEHEHTHOCTH - 3TO BO3BpalllcHUE TITyOOKHX
00I1IeYeTIOBEYECKUX CMBICIIOB, HE CBOAALIMXCS K MOTpeOieHuto. A
3HAYUT, BO3BpALLCHHE UEJIOBEUYECKUX CIOCOOOB  BBIPa)KEHUS
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TPAHCIIEHJCHTHBIX CMBICIIOB — KPAaCOTHI, IEKOPATUBHOCTH, 3aKOHOB
KOMITO3UIIHH, I[BETA.

Takum  oOpa3oMmM, HOBas  TMONBITKA  TOBOPUTH O
TPaHCICHCHTHOCTH BHYTPU TUIICPPEATHLHOCTH MOTPEOyeT APYTyro
(hopMy 3HAKOB, U3 KOTOPBIX AU3aiH OYAET CTPOUTH CBOH COOOIIEHIIS,
IPYTHUX BBIPA3UTENBHBIX CPEACTB. Tak Wiv MHadYe, HOBBIA MIEPHO B
nu3aiiHe OyJIeT CBsI3aH C BO3BPAIICHUEM Y€JI0BEYECKOTO BOCTIPUSTHS,
YEJIOBEYECKUX AMOLIMM B BU3yaJIbHBII KOHTECHT.
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CTHUITUCTHUKA U AHAJTTN3 QNCKYPCA

V]IK 81-139
BeperennnkoB AnToH CepreeBud
Anton Veretennikov

CpaBHI/ITeJIBHLIﬁ METOA U3YUYCHUSA AHTJI0A3BLITHOTO BOCHHO-
MPECKPUIITUBHOI'O TUCKYpPCa

Comparative method of the English-language military
prescriptive discourse studying

Annomauus. B OauHOU cmamve aHAIUUPYIOMCS NpoOiemMbl nepesodd U U3Y4YeHUs.
AH2NIOA3bIYHO20  B0€HHO-NPECKPUNMUBHO20 duCKypca. AKmyéL'leOCmb membl cmambvu
obycnosnena pacuupenuem Kpyea 20cy0apcme-napmiepos u paszeumue coOmpyoOHuuecmed ¢
HUMU HA OCHOBe 0DWUX UHMEPecos 6 cghepe YKpenieHus MeducOyHapooHou 0e30nacHocmu, a
makoice Haauduem Ha smane CoepeMenHHoco cmpoumeibcmed 6 Poccuiickou G)edepauuu
crloo/cnocmeﬁ, CBA3AHHBIX C B0CHHO-MEXHUYeCKUM compy()Huttecmeo.M u npuopumemom eco
paseumusi Ha 6ﬂuofcaﬁmyio nepcnekmuey. Hoeusna uccnedosanus 3akmiouaemcest 6 KOMNiIeKCHOM
peutenuu 3a0a4u no 0CyujecmeileHuIo nepesood 60eHHO-NPECKPUNMUBHO20 OUCKYPCA C ONOPOlL
HA COBOKYNHOCMb HAYYHbIX Memooos U cenepayuu NOHAMULIHO20 annapama. ueflbl{)
uccne0o8anus CMasUioch 6blA6UNb CUNbHbBIE U CAabble CMOPOHbL CPABHUMETIBHO20 Memooa
Usyd4eHus AH2NI0A3bIYHO20 60E€HHO-NPEeCKPpUnmueHoco ()MCKpr(l. Ocnosoii 0aHHO20
UCCACO08ANHUSL CMATU TEKCMbl B0CHHbIX NOJICEbIX ycmaeos 600PYIHCEHHbIX  CUL CILIA u
nacmagnenuti Boopyocennvix Cun Poccuiickoi @edepayuu, ananus npuHyunog ux noCmpoeHus
U JIeKCU4ecKoll opeaHuzayuu. B xo00e npoeedeHuﬂ UCCe008AHUS UCNONB306ANIUCH CLtCmG.\/tHblﬁ,
JNO2UYECKUll U CpaBHumeJlebll; nO()XO()bl, KOMNJIEKCHOEe npumeHreHue Komopuvlx cnocobcmeosano
o00vekmusHoCcmu U OOKA3AMELbHOCHIU pesyiobmamos. OMAUYUMENLHOU  0CODEHHOCMbIO
00KyMeHm08 B0EHHO-NPEeCKPpUnmueHoco z)ucxypca Aendaemcs B8blNoOJIHAeMAs umu
UHGOpMUpYrOWas QyHKYUs, K PYHKYUOHATbHO-CIMUTUCIUYECKUM OCOOEHHOCMAM eKCUYeCKO20
YPOBHI  60€HHO-NPECKPUNMUBHBLX ()OK'y,MeHWlOG OMHOCAMCA  npakmu4deckoe omcymcecmeue
MHO03HAYHBIX C/108, CUHOHUMUYHbIX pﬂl)Oﬁ u BMOL(uoHa]leO-OKpaWeHHOﬁ JIeKCuKu, a 00HOUL U3
npoﬁﬂezw nepeeoba NpecKpunmueHvlx  mexkcmoes ¢ AHIUTICKO20 — A3bIKA  S6AIOMCS
epammamudecKkue OmKIOHEHUsl. Cunvbhas CMOpPOHA  CPpABHUMENbHO20 Memooa  80eHHO-
npecKkpunmueHo2o ()LlCKpr(l cocmoum 6 mom, 4Ymo OH onpec)ejz}lemc;z Cneuu¢uttecxwwu
0COOEHHOCMAMU RUCOMEHH020 A3bIKA. B mo dice epems crabas CMOpPOHA conocmasumelbHoco
Memooa cocmoum 6 mom, umo KamezcopuaibHo-epammamuydeckue u no3suyuonHbvle KOHeepcuu
ynompedm}omc;z He U30JIUpOBAHHO, a napaileilbHo, U U3MeHeHUue ZpaMMamull(?CKOLI Kamezopuu
mpebyem usmMeHeHUs NO3UYUOHHOU QYHKYUU.

Abstract. The main problems of translation and study of the English-language military
prescriptive discourse are analyzed in this article. An urgent issue of modern linguistics and its
inherent method of comparative analysis of military discourse in different languages is the
allocation of military prescriptive discourse into a separate functional style. The aim of the
article is to find common features and differences in the Russian and the English military
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discourses in the process of their study and translation. The basic materials of this study are the
texts of the military field manuals of the armed forces of the United States and the instructions
of the Armed Forces of the Russian Federation, and the analysis of the principles of their
construction and lexical organization. The main methods of study are the system, logic and
comparative approaches. The analysis of the studied documents showed that a distinctive feature
of documents of military prescriptive discourse is the informing function they perform; the
functional and stylistic features of the lexical level of military prescriptive documents include
the practical absence of ambiguous words, synonymous rows and emotionally colored
vocabulary, and one of the problems of the English language prescriptive texts translation is
grammatical deviations. The strong suit of the comparative method of the military prescriptive
discourse is that it is determined by the specific characteristics of the written language. At the
same time, the weakness of the comparative method is that the categorical-grammatical and
positional converses are used not in isolation, but in parallel, a change in the grammatical
category requires a change in the positional function.

Kniouesvle cno6a: 60eHHO-NPECKPUNMUBHBIL  OUCKYPC, NPEOnuchl8arowuti  Cmuib
UBNLOJICEHUSL, KOMNAPAMUBUCIMCKUL ROOX00, CIPYKMYPHbLE YPOBHU IKEUSANEHIMHOCMU

Keywords: military prescriptive discourse, prescriptive style of presentation, comparative
approach, structural equivalence levels

The allocation of military prescriptive discourse into a separate
functional style is an urgent issue of modern linguistics and its inherent
method of comparative analysis of military discourse in different
languages. At the same time, the discursive fragmentation of the text,
which involves the allocation of semantic and expressive boundaries
of translation, and the division of the text into discursively significant
units, on the scale of which it is possible to carry out expressive and
semantic translation is the most important operation that precedes the
act of translation [TTomy6ostpoa, 2019: 100].

The object of our study, military discourse, is singled out in
relation to modern society along with other types of institutional
discourse. The military organization, being the most important social
institution, is called upon to carry out, military security of the state,
one of its main functions. Military affairs (military activity) are
characterized as extremely complex functioning of which is
determined by the content of military doctrine, the main directions of
the state's foreign policy, the peculiarities of the dominant worldview,
the organizational structure of the armed forces and the scale of the
tasks they solve [@axpyraunosa, 2008: 261].

Materials

The texts of the military field manuals of the armed forces (AF)
of the United States and the instructions of the Armed Forces of the
Russian Federation, an analysis of the principles of their construction
and lexical organization are the basis of this study.
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In the United States, the system of documents that determine
the main directions of development and requirements for the country's
military power, on their basis of which all conceptual and installation
documents are formed in all types of the Armed Forces and their
components, including the ground forces, was created at a strategic
level. The system of statutory documents is formed as follows: the
basis of this system is two documents: the charters FM-1 "Ground
Forces" and FM 3-0 "Fundamentals of Combat Operations”, the
instruction of the Joint Staff of the Armed Forces in relation to the
ground forces, as well as the general views of the command of the US
Armed Forces on the use of troops (forces) in the framework of the
implementation of strategies [MakcakoBa, Masbiiesa, 2019: 47].

The field manual (FM) is an official document that defines the
main provisions for the preparation and conduct of combined arms
operations (combat), command and control of troops, organization of
their movement, location on the spot, as well as comprehensive
support in various combat conditions. Launchers are developed on the
basis of the provisions of military doctrine, the state and prospects for
the development of military affairs, weapons and military equipment,
as well as the experience of wars and training of the Armed Forces
[MakcakoBa, ManbueBa, 2019: 48]. In terms of content, FMs and
similar guiding documents are closely related to combat regulations.
FMFM is the basic document for the tactical doctrine of the US Army.
This definition takes into account the fundamental characteristics of a
military document. FM is of particular interest for understanding the
military foreign culture and way of life of military personnel, since
this military text, from the point of view of linguistics, embodies the
interaction of the language and culture of the people of the studied
foreign language [MakcakoBa, Mansnesa, 2019: 49].

Structural levels of military prescriptive documents

Most foreign linguists are inclined towards a unified system of
analysis and characterization of instructive texts. The complete
structure of prescriptive texts can be described at several levels with
their internal coherence and independence, however, subject to the
presence of numerous points of contact.

The first level (structure) is mainly presented as an ordered
sequence of instructions developed to achieve a specific goal. The
instructions may be sequential or may have a more complex structure,
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including, for example. options, alternatives, or actions that must be
implemented at the same time as others. This level also includes the
analysis of markers that link instructions to each other.

The second level is based on a comprehensive analysis of the
linguistic means of individual subtypes of the prescriptive text type,
while the third level is directly related to the typology of instructive
texts, characterizing their aspects: incentive character, modalities and
methods, intrinsic motivation, etc.

If we analyze the structure of the prescriptive text from a
methodological point of view, it fully corresponds to the plan derived
from the empirical analysis of the “question-answer” scheme to
achieve a certain goal or solve some problem [[lommosa, 2017:18].

Functions of the military prescriptive documents

In this regard, it should be noted that combat regulations and
manuals for the types and branches of the Armed Forces of the Russian
Federation are also texts of an informational and prescriptive nature.
On the communicative plane, the military doctrine implements
informative and declarative functions, since its purpose can be defined
as the communication to the addressee of official views (settings) that
determine the foundations for ensuring the country's military security.
The informative function is also implemented in the texts of the report,
reports and reports intended to inform the addressee of some
significant information. The main communicative function of the
combat manual (official guiding Document) is influencing, since we
are talking here about the management of the addressee's activities
both in the conduct of hostilities and in everyday activities
[@axpyTauHOBa, 2008: 265].

An analysis of individual statutes and instructions showed that
a distinctive feature of the documents of the military prescriptive
discourse is the informing function they perform. Pragmatically,
prescriptive texts belong to the sphere of consumer, production texts,
which in turn belong to the category of utilitarian ones. Since
prescriptive texts are characterized by the interconnectedness of the
grammatical structure and the communicative function, we can talk
about a certain system of imperative instructions that has its own
structural and linguistic qualities and implements them in different
types of its actualization. The language of instructions is a historical
category: it has evolved over many centuries. As a result of careful
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selection and organization of language means, the motivation of all
elements of the instruction text is achieved with the practical absence
of unmotivated words and forms [ITommosa, 2017: 10].

Stylistic features

The stylistic of modern American military prescriptive
documents is determined by the specific characteristics of the English
written language: the use of special vocabulary, the construction of
sentences using a certain set of grammatical structures, methods of
presenting the material, a certain organization of the text and its
stylistic characteristics.

Within the framework of this study, it should be noted that the
distinguishing features of the military prescriptive text are a high
density of information, an extremely clear presentation of the material
due to the use of a large number of terms, the presence of conventional
signs and code names, and the absence of means of artistic and
aesthetic impact. For this reason, in order to perform an adequate
translation of foreign military materials, it is necessary:

to be proficient and have knowledge of the characteristics of a
professional subculture;

to know the various types of professionally oriented texts and
take into account their semantics and structure;

to know the features of written translation, master the basic
methods and techniques of translation.

In addition, special attention should be paid to the choice of
translation strategy in each specific case, i.e. determine those
techniques and methods that will help to accurately and competently
translate. It is translation transformations that can be used to make the
transition from original units to translation units, that constitute the
translation technology. Modern scientists and linguists offer various
classifications of translation transformations, but, in general, they are
usually divided into three large groups: lexical, grammatical and
mixed or lexico-grammatical groups [Makypusa, 2015: 138].

Lexical level

There is a high intensity of terms of various origins in the
analysis of English language military prescriptive texts from the point
of view of the choice of vocabulary, which in some way determines
their stylistic specificity, the level of emotionality. However, referring
to the definition of the concept of "term", it should be noted that this
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specific lexical unit (term) should be emotionally neutral [Tepmak,
2017: 67]. The process of interpenetration is manifested in the fact
that, for example, words used within the framework of one particular
style can be used as terms along with the special meanings of generally
accepted words. For example, words such as “loitering munition” and
“thermobaric” are quite common in special military texts and their
meanings are practically unknown to most ordinary citizens. At the
same time, in the same texts, such commonly used words as «margin,
embrace, flip out», etc. act as terms. Thus, it is possible to identify a
fairly clear division of the lexical composition of the Field Manuals:
terms;

common vocabulary;

auxiliary words and phrases that do not depend on the style of
speech.

In this context, it is important to note that style of English-
language military prescriptive documents is formal and must meet
certain requirements, including the use of formal verbs, which have
mostly Latin roots, instead of commonly used phrasal verbs. For
example: help out - assist, setup - establish, go up - increase, cutdown
- reduce, find out-discover, get rid of - eliminate, look into -
investigate. The same applies to other parts of speech - nouns,
adjectives, adverbs: good - considerable, get - obtain, a lot-numerous,
good - encouraging, not ... any - no, not ... much - little, not. .. many -
few, hard - difficult, once - after, fix-repair, hard - difficult.

In addition, the standard word order in the sentence is
preserved: “Brigades deploying in support of operations to shape work
closely with theater army and country team staffs through their higher
echelon headquarters” [FM, 2017: 3-14], if there is no need to put
emphasis on another member of the sentence: "In addition to the rapid
obstacle emplacement capabilities that are often used in the offense,
commanders can also use more time and resource-intensive techniques
to reinforce the terrain for longer time periods [FM, 2017: 5-20]".

Thus, the practical absence of ambiguous words, synonymous
rows and emotionally colored vocabulary relates to the functional and
stylistic features of the lexical level, inherent in both English- and
Russian-language military prescriptive documents.

Syntactic structure
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Analysis of the syntactic structure of the English-language
military prescriptive text revealed its constructive complexity. The
construction of sentences is based on the use of complex grammatical
structures, such as: participles, infinitives and gerunds, as well as some
other book constructions that can make it difficult to understand the
text. Since passive constructions and phrases with impersonal forms
of the verb are widely used in other materials, it is worth considering
in more detail the incomplete and cliched sentences that are often used
in military prescriptive documents and remain quite difficult to
understand. In incomplete sentences, as a rule, those components are
omitted that, with proper knowledge of military prescriptive
documents, can be easily recovered from the context or situation and
do not hinder the correct understanding of the information transmitted.
Such components are most often auxiliary words, but sometimes they
can also be significant words, for example, the verb be in simple
sentences. In addition, cases of omission of articles and a number of
prepositions are typical for combat documents [FOcymosa, 2009:
1066].

At the same time, in order to exclude the formalized
presentation of information and facilitate its perception, the text of the
Field Manual includes quoting socially significant military
personalities: “Success in war can be achieved only by all branches
and arms of the service mutually helping and supporting one another
in the common effort to achieve the desired end. Major General
Leonard Wood” [FM, 2017: 2-14], as well as historical examples: “On
14 February 1943, four German Kampfgruppen (battalion task forces)
surrounded and nearly annihilated Combat Command A (brigade
combat team) of the 1st Armored Division at Sidi Bou Zid. The U.S.
Il Corps commander, MG Lloyd Fredendall, desperate to restore the
security of the corps’ open right flank, ordered the 1st Armored
Division to “concentrate tomorrow on clearing up the situation there
and destroying the enemy” [FM, 2017: 2-56), which is unacceptable
when compiling a military document of a prescriptive nature in
Russian.

Grammatical level

One of the problems of translating prescriptive texts from
English is grammatical deviations. In the course of the analysis of
military prescriptive documents and within the framework of this
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study, grammatical deviations refer to the most frequently recorded
reality of translation, which is abstracted from the rest of the reality of
translation into grammatical transformations.

There are a large number of types of grammatical
transformations. For our study, of greatest interest are such
transformations in which the categories that directly affect the way of
designation take part to the greatest extent, are closed on the way of
the objective description of the upcoming objective situation. Such
grammatical transformations include categorical-grammatical
conversion and modification of the functional-syntactic position.
Mostly categorical-grammatical and positional converses are used not
in isolation, but in parallel, a change in the grammatical category
requires a change in the positional function, and vice versa
[[TomyGosipoBa, 2019: 125].

Thus, the sentence “Offensive operations are combat operations
conducted to defeat and destroy enemy forces and seize terrain,
resources, and population centers” [FM, 2017: 3-6] should be
translated as Offensive operations - these are military operations, the
goals of which are to defeat and destroy enemy forces and capture
terrain, resources and settlements. Here, in order of grammatical
conversion, the verb “are” is replaced by the demonstrative pronoun
“this”, and the preposition of the direction “to” is replaced by the noun
“goals”, which required the introduction of an additional element
“which”.

As a comparison, it is necessary to give an example of the
definition of an offensive operation. “An offensive operation is a set
of simultaneous and successive battles, combat strikes and maneuvers,
coordinated and interconnected in terms of goals, tasks, place and
time, carried out according to a single plan to solve problems”
[Boennslit s HIUKIIONEINYECKU ciioBaps, 2001: 223].

Conclusion

Thus, the analysis of the studied documents resulted into output,
that a distinctive feature of documents of military prescriptive
discourse is the informing function they perform; the functional and
stylistic features of the lexical level of military prescriptive documents
include the practical absence of ambiguous words, synonymous rows
and emotionally colored vocabulary, and one of the problems of
translating prescriptive texts from English is grammatical deviations.
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As a conclusion we must say, that among strong suits of the
comparative method of the military prescriptive discourse in both
languages is that they are determined by the specific characteristics of
the written language. At the same time, the weakness of the
comparative method is that the categorical-grammatical and positional
converses are used not in isolation, but in parallel, a change in the
grammatical category requires a change in the positional function. In
order to perform an adequate translation of foreign military materials,
it is necessary to be proficient and have knowledge of the
characteristics of a professional subculture; to know the various types
of professionally oriented texts and take into account their semantics
and structure; to know the features of written translation, master the
basic methods and techniques of translation.
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KanpogopMHUpYIOLIUl TOTEHIHAT HHCTUTYIITMOHAJIBHOI 0
JMCKYypca (Ha MaTepuaJie AaHIVIMHCKUX TEeMATHYEeCKUX IIYTOK)

Genre-forming potential of institutional discourse
(an analysis of English theme jokes)

Annomayus. B npeonazaemoti cmamve uHCmMumyyuOHAIbHbIL OUCKYPC PACCMAMPUBAEMCS
KaK — JCaHpoDOpMupylowuii  d1eMeHm — MmeMamuyeckol —ulymku, —obecnewugaowull  ee
CNOCOOHOCMY GLINOIHAMYb PESYIAMUGHYIO DYHKYUIO. AKMYanbHOCmb cmamvu onpeoensiemes
HE0OX0OUMOCMbIO  MENCOUCYUNTUHAPHBIX — UCCIe008AHULL 6  00aacmu  KOMUYECKO2o,
HANPAGNeHHbIX HA BbIAGNEHUE U ONUCAHUE POTU 10MOPUCIMUYECKUX JCAHPO8 KAK CPeoCms
Kamezopuzayuu OeticmeumenbHOC U IMOYUOHATLHO20 6030elicmeusi, a MaKdice Cnocooa
YPe2ynuposanus CoyuanbHblx npobaem. B nepeoti wacmu cmamvu ocywecmensemes 0630p
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yHOaMEeHMANbHBIX MPYO08 NO NPOOIEMAM KOMUUECKO20, 2EHPUCMUKU U UHCIUMYYUOHAILHO2O0
()ucxypca: pacecmampuearomcs cenepaiusupyrowjue npusHaku wymku, ommedaemcs, 4mo
WYMKU npedcmasisiiom coboll Haubollee paHHUe peyesble JHCAHPLI, HA NPOMAACEHUU CIMOLemull
COXpaHAwWuUe ceou CyuieCmeeHnbvle NPU3HAKU U 6blNOoJHAIuUe p}ld BAJICHBIX COYUATIbHBIX U
ncuxojiocu4eckKux (ﬁymcuuli; YmouHsaemcs pojlb  UHCMUMYYUOHATbHO2O0 OMCKpr(I Kak
JHCAHPODOpMUPYIOWE20 dNIeMEHMA meMamu4eckol wymky. B npakmuueckoii yacmu cmamou
npednpunwmemc;z ()MC‘KprMGHbll; aHaaIu3 utymok Ha npogbeccuonaﬂbnble memaul,
OeMOHCIMPUPYIOWULL KAK CNOCOBHOCMb MeMAMUYecKol WYMKU GbINOIHAMb PeSysmMuUeHyIo
qbymcumo, maxk u pojb UHCMUMYYUOHATbHbIX peyesblx NPpAKmuK 6 .wcanpoqf)op,rwupoeanuu.
Tomumo OMCKprMBHOZO a”anusa, 8 cmamove UCNOL3YIOMCcs Memoowl:
JUH2B0CMUAUCMUYECKO20 aHalu3a, nokdasvlearoujeco, 4mo, Hap}u)y C Hecypa3HoCmblo
(abcypoHocmbio cumyayui) U RPOMOMUNUYHOCMbIO (Y3HABAEMOCMbIO CUMYAYUL), MEXAHUZMOM
omopuzayuu 6 memamudecKux Wymrax 4acmo evicmynaem uepd cio8, KOHmeHmHo2o anaiusda,
noseoiAarnueco gbzdeuuymb npe()no.rto:)fceHue o COuua]leOIZ 3HaYumocmu memamudeckKux
uymox. Taxum 06pa3o,w, HOBU3HA npeanpumzmoeo UCCIeO0BAHUSL COCIMOUM 8 mom, 4mo 6 HeMm
8 Hay‘ll-lblli 06opom 6600UMCSL NOHAMUE MEMAMUYECKOLL uymxku, Komopas noHumaemcs Kax
JOMOPUCIUYECKUTI  PEYe6Oll  JICAHD, COXPAHSIOWULL  (DOPMATbHBIC NPUSHAKU WYMKU, HO
obnadarowull  cooepicamenvHoil. U QYHKYUOHanbHOU cneyudurkou. OCHOBHbLIM  6bI800OM
NPOBEOEHHO20 UCCIe008AHUS AGISCMCS UOEsl O MOM, YMO 2AAGHOU (DYHKYUel memMamuyecko
WYMKU BbICIIYNAem ype2yiuposanue OMHOUWeEHUl MexHcoy 00wecmeom u onpeodeneHHbIMU
CcoyualbHbiMu uHcmumymamu, umo ()ocmuzaemc,q, 8 mom qucie dvaeoaapﬂ
JHCAHPOPOPMUPYIOWEMY NOMEHYUATY UHCTIUMYYUOHATLHO20 OUCKYPCA.

Abstract. The article considers institutional discourse as a genre-forming element that
underlies the ability of thematic jokes to perform the regulatory function. Thematic jokes are
viewed as a humorous speech genre with the functions of categorization, emotional influence
and settling social problems. In the first part of the paper the authors undertake a survey of
theoretical works on the problems of humour, speech genres and institutional discourse with a
special focus on the role of the joke as historically earliest psychological defence mechanism
and a way of maintaining a tolerant attitude of society towards social institutions. Special
emphasis is placed on the importance of social discourse as a genre-formation element in case
of thematic jokes. The undertaken discourse analysis of professional jokes brings to the fore the
ability of thematic jokes to perform the regulatory function, and identifies the role of social
discursive practices in genre formation. Besides discourse analysis, the authors resort to:
linguo-stylistic analysis to show that pun is another mechanism of humour generation along with
incongruity (the absurdity of a situation) and prototypicality (the awareness of a situation);
content analysis to hypothesize on the social significance of thematic jokes. Thus, the current
research introduces the term thematic joke, which is a humorous speech genre that possesses
the same formal properties as jokes of other types but reveals specific features in terms of content
and functions. The main conclusion the authors make is that the primary function of thematic
jokes is the regulatory function rooted in the genre-forming potential of professional discourse.

Knrwoueevie cnoea: memamuuecxas wymka; peqesoﬁ HCamp,; uHcmumyuuoz-taﬂbenZ
QUCKYPC; MEOUYUHCKUTL IOMOD; APMEUCKULL IOMOD, OUCKYPCUBHDIIL AHAU3; (DYHKYUU 10MOPA

Key words: theme joke; speech genre; institutional discourse; medical humour; army
humour; discourse analysis; functions of humour

Introduction

Playing an important role in the development of society in
general and of each individual in particular, humour has long attracted
the attention of philosophers, sociologist, psychologist and linguists.
In the last 30 years research into the verbal aspects of humour has
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become exceptionally important for neurolinguistics and
computational science, as it is now clear that understanding the
mechanisms responsible for humour generation and humour
recognition is essential for accomplishing the task of creating
Artificial Intelligence.

The focal point of the current study is thematic humour which
in a narrow sense is defined as a corpus of professional jokes, and in a
broader sense can be viewed as an important psychological
mechanism and a means of maintaining society’s positive attitude
towards certain social institutions. It needs to be specified that against
the background of extensive research into the functional, cognitive,
psychological, philosophical, cultural, linguistic and many other
aspects of humour, professional humour still needs careful
contemplation. A survey of works devoted to professional humour has
revealed that their authors mostly consider the role of jokes in different
types of institutional discourse, like in medical, pedagogical or army
discourse. The current study considers the role of institutional
discourse as a genre-forming element which is responsible for the
ability of thematic joke to perform the regulatory function.

With all this in mind, we argue that manifesting themselves in
the form of a joke certain recognizable features of social institutions
serve to produce jokes of a special type — thematic jokes, the main
function of which is maintaining sustainable relations between society
and the respective social institutions.

The history of philosophic investigations into the humorous

Historically, the earliest of all available research into the nature
of the humorous was done by Aristotle who showed a lot of
appreciation of satire believing it to be something worthwhile, and
opposed it to buffoonery describing the latter as something ugly and
distorting reality but still useful for people [Aristotle, 2017]. Another
outstanding Greek who contributed to investigations in this field was
philosopher and historian Plutarch. Noting that those who resort to
humour are to show respect towards morals and social norms, or avoid
joking altogether, Plutarch described different types of humour, like
taunts that ridicule human vices, light-hearted jokes that may show
support or sympathetic criticism, self-irony as the least humiliating
form of the humorous, etc. [Plutarch, 1990: 26-33].
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The Romans also regarded humour as an issue of philosophical
contemplation and paid special attention to its rhetorical and
pragmatic potential. Addressing the challenges of rhetorics Cicero
argued that humour is an inevitable part of a good speech and
generally showed higher regard for a sense of humour than for any
other talent, pointing out that grace and wit follow wisdom and
underly a proper education of a well-bred man [Cicero, 1972: 5]. The
Latin poet Catullus got famous both for his lyrics and his pamphlets
that targeted bad writers and unscrupulous politicians, including
Caesar and his supporters.

Medieval philosophy disclaimed the positive effects of humour
generally arguing that truly important issues cannot be funny,
however, the Age of Renaissance brought about changes in the
philosophic outlook and revived philosophic interest in the social,
psychological and creative benefits of humour [Bakhtin, 1965]. For
example, the German philosopher I. Kant noted that anything that
causes laughter contains something absurd. Regarding humour useless
to the mind but rather beneficial to the human body and the human
soul, 1. Kant compared laughter to music in terms of the pleasure both
give to health, with the body becoming more revived and active. It
needs mentioning that I. Kant comes up with the idea that the reason
why people laugh is the feeling of satisfaction and superiority they
have when someone else gets into a disadvantageous position.
Interestingly, the philosopher brings up several anecdotes, like a story
of an Indian who was invited to the table with an Englishman and was
greatly surprised to see beer rushing out of the bottle and turning to
forth while the bottle of ale was being opened. Bewildered at the
Indian’s amazement, the Englishman asked about the reason of his
reaction and learned that the Indian quite understood why the beer was
rushing out but wondered how the Englishman had managed to get all
ale into the bottle. Or, another joke of a rich man who wanted a solemn
funeral service to be arranged for him after his death, but realized that
the more money he promised to his relatives so that they could grieve,
the more cheerful they looked. Commenting on the effect of good
jokes, I. Kant stresses that listening to a funny story is always
accompanied by tense expectation, a kind of fatigue that turns into
nothing when the joke has been told. However, he points out that the
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effect is still positive as jokes cheer people up and are, therefore,
conductive to people’s health [Kant, 1994: 203-207].

I. Kant’s ideas were developed by the German philosopher A.
Schopenhauer, who wrote that everything funny is either a witty joke
or some foolish act with the former being the verbal type of humour
that is produced with a certain purpose, whereas and the latter is
unintentional and behavioral. The interesting part of A.
Schopenhauer’s concept is his being quite critical of play on words
(pun) as a mechanism of producing humorous effect. The philosopher
wrote that resulting from simple coincidence in form, puns were not
as interesting as more intellectual jokes and believed ambiguity to be
quite an indecent verbal form [Schopenhauer, 1992].

Conversely, in his work Jokes and their relation to the
unconscious the Austrian 20" century psychiatrist Z. Freud provides a
large number of examples of different types of humour and comes up
with a classification of jokes stressing the crucial role of language in
producing the humorous effect. Believing form to be of supreme
importance in generating humour, Z. Freud focuses — among other
examples — on homonymy, which can be full or partial, and describes
it as a mechanism of humour generation. Unlike A. Schopenhauer, Z.
Freud argues that being used in one context homonymous words or
homonymous elements trigger very funny jokes, and exemplifies this
idea resorting to the word pairs holyday / alcohol and anecdote /
dotage [Freud, 1905: 8-12].

A breakthrough in philosophic investigations of humour is
connected with the name of the English philosopher and sociologist
H. Spencer who suggested a coherent hypothesis to argue that the
mechanism responsible for humour production is incongruity which
can be defined as logical inconsistency of something said or done with
expectations. He also developed some of I. Kant’s ideas to come up
with a superiority hypothesis suggesting that it is observing others in
a disadvantageous situation that causes people to feel superior and
makes them laugh. Sharing the opinion of his predecessors, H. Spenser
attached great importance to the psychological advantages of laughter
stressing the role of body movements in having the emotional release
[Spencer, 1891].

All in all, it has long been generally believed that humour and
laughter are the greatest ways of protecting human psyche, reducing
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the emotional tension and getting rid of obsessive ideas. It is also now
clear that the main reason why people exchange jokes is a feeling of
pleasure they experience while listening about someone in a foolish
situation, or when hearing verbal inconsistencies (puns) that cause
ambiguous suggestions.

Generic properties of jokes

All scientific research into the formal and functional aspects of
different types of texts that is done both by Russian and foreign
linguists is rooted in M.M. Bahtin’s theory of speech and literary
genres. Despite the differences in approaches to the various problems
of genres [Lunkova, Mordakina, 2017; Akhrenova, Miliakova, 2019],
scientists generally agree that the formation of each genre is
conditioned both historically and socially, and depends on the
demands of a concrete society at a concrete historical period. It needs
to be empathized that genres are not only socially important but have
a great cognitive potential being means of categorizing reality. Let us
for the sake of argument imagine a situation of someone who has
found themselves in unusual surroundings with the only information
about their nature being the texts they hear. Though far-fetched, the
example shows that a certain type of text very often points to the type
of the situation. This gives reasonable grounds to suggest that each
genre is an abstract entity, a combination of distinctive structural,
syntactic, grammatical, lexical features that are learned by people
from their social experience and later serve as guidelines in people’s
daily activities.

Humorous genres that traditionally comprise jokes, anecdotes,
parodies, taunts, wits, etc. are different both in terms of form and in
terms of functions they perform; besides, they show different degrees
of dynamicity — that is, have undergone either more or less historical
change. For instance, the anecdote that emerged as a story about a
historical event, has undergone considerable change and is currently
defined as a story about any kind of event with the distinctive feature
being its narrative form [Shmeleva, 2005]. Conversely, the joke has
practically not changed, and has long existed as a short story usually
done in form of dialogue describing a situation, with a punchline as its
distinctive feature. Thus, the crucial difference between the anecdote
and the joke is the form, which is narrative in case of anecdotes, and
dialogical in case of jokes, as well as the focus on either an event or a
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situation. With incongruity being the common humour generating
mechanism, in case of jokes this mechanism is often triggered by
ambiguity — a linguistic device based on the use of homonyms,
paronyms, polysemantic words and stylistic devices.

In the next part of the article, we are set on analysing medical
and army jokes in order to show that thematic jokes: 1. exhibit all
distinctive properties of a joke (short stories or dialogues in which
incongruity is triggered either by the absurdity of the situation or due
to ambiguity — the result of specific use of linguistic means); 2. have
a recognizable thematic content; 3. perform the regulatory function.

Institutionality as a genre-forming element

Before moving on to analysis of the chosen jokes, it seems
necessary to point out that the main methods of analysis in this article
are: 1. discursive analysis that serves to reveal the connection between
language, on the one hand, and social trends or tendencies, on the other
hand; 2. linguo-stylistic analysis that helps to identify the mechanism
of humour generation. It is no less important to consider the essential
features of medical and army discourse.

Following the ideas of V.I. Karasik [Karasik, 2000] we define
institutional discourse as communication the important parametres of
which are: its aims and its participants whose statuses, social and
situational roles are fixed. Thus, institutional discourse is opposed to
interpersonal discourse as a highly hierarchical type of communication
with the status and the roles of the communicants being of primary
importance. Following this understanding of institutional discourse,
medical discourse can be defined as communication between doctors
and patients with health being the primary subject and the aim of
communication. Army discourse is therefore defined as
communication between military men of different ranks on the topics
of military service, war, military rituals, etc. The social relations
between the participants of military discourse are strongly
hierarchical.

Further on, we analyze four medical and four army jokes with a
view to proving that a combination of essential properties of jokes and
recognizable features of certain social institution, form a genre of the
thematic joke. The main function of the thematic joke is ridiculing the
most vulnerable aspects of a certain social institution with the aim of
securing psychological stability of those involved in social relations,
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and thus promoting a tolerant attitude to this institution on the part of
society.
Medical humour

All medical jokes that are analyzed in this part of the article
have been borrowed from FUNNP?!

The first example describes a situation in which a patient
complains to the doctor of dizziness within thirty minutes after he
wakes up. The doctor’s advice is straightforward and plain as he tells
the poor man to stay in bed until dizziness passes:

‘Doctor Mayo,” John says, ‘Whenever I get up after a sleep, |
feel dizzy for half an hour, then I am all right.” ‘Then wait for half an
hour before getting up,’ replies Doctor Mayo conclusively.

It is common knowledge that medical diagnosis often relies on
patients’ stories about the way they feel. Unable to understand the true
reasons of their patients’ poor health doctors often avoid medication
and give them recommendations to eat healthy, have enough sleep,
take long walks in the open, etc. Thus, the joke brings to the surface
the weakest part of healthcare, which is impossibility to detect the
disease due to its latent character.

The next example concerns the issue of private doctors’ high
fees. The whole joke is a dialogue between two people one of which
shares his latest experience of dealing with a GP who promised to get
him back on his feet within a week. The crux of the matter is that the
sick man was on his feet as soon as he received the medical bills. In
this case the humorous effect is achieved due to the stylistic device of
play on words as the two meanings of the expression be on one’ feet —
the direct one and the figurative one — are used in the same context:

‘The doctor said he would have me on my feet in two weeks.’
‘Was he successful?’ ‘Yup, I had to sell my car to pay his bill.’

The third example is also based on ambiguity that results from
the usage of the direct and the figurative meanings of the English verb
to kill. The joke describes a situation in which a surgeon complains to
his colleagues that his recent journey to Africa was a total failure as

1 FUNNP [Dnektponnsiii pecypc]. URL:
https://www.funnp.com/jokes/10_funny jokes about_doctors.html (/Tata oGpamienus 10.10

2022).
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he didn’t kill anything and would have succeeded much more if he had
spent the vacation at the hospital:

A famous surgeon went on a safari in Africa. When he came
back, his colleagues asked him how it had been. ‘Oh, it was very
disappointing,” he said. ‘I didn’t kill a thing. I'd have been better off
staying here in hospital.’

The fourth medical joke concerns a recognizable situation when
a specialist in a certain field suffers from a respective illness. In
response to the patient’s complaint about his poor hearing abilities the
doctor asks a totally irrelevant question, which shows that his own
hearing is as bad or even worse:

Patient: Doctor, | am having hearing problems with my right
ear.

Doctor: What! Youve been suffering from fever for 5 days?’

Thus, the significant feature of medical jokes is that they
ridicule the most wide-spread and the most vulnerable aspects of
medicine like difficulties of diagnosis that hinder proper treatment,
high fees of healthcare practitioners, a high death rate among patients
who undergo surgery, or specific health problems that doctors
themselves have (like shortsighted eye-doctors, stuttering speech
therapists or limping orthopedists).

Army humour

A comprehensive analysis of army jokes (about 200) has shown
that almost all of them focus on social stereotypes about a rather
specific mentality of military men who, having got used to carrying
out orders, are rather incapable of independent and creative thinking.
Another type of army humour is the so-called dark humour that
provides an ironic view of different dangers connected with wars.

The first of the selected jokes that is entitled ‘Good luck’
describes a situation in which riding a bicycle, a private (the lowest
rank in the Army) hit a pedestrian. Trying to calm down the injured
man, the private told him that being hit by the bicycle was the man’s
good luck as usually he drove large vehicles. The joke is one of many
that mock the stupidity of some servicemen.

Private Wilson was riding a motorcycle when he hit a
pedestrian. ‘You are lucky today, sir,” he consoled the angry man. ‘I’'m
on leave today. On other days I drive a heavy Army truck.’
[Sudzilovski, 1979: 68].
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I the next joke, the title of which is ‘It doesn’t matter’, is done
in the form of a short conversation between a private and his sergeant.
The private complains about having to cover a long distance from the
location to the battlefield. Willing to reassure him the sergeant
remarks that at least they won’t need to make the whole way back.
This joke is a good example of dark humour as it is clear from the
sergeant’s reply that there is a great risk of being killed.

A soldier asked, ‘Isn’t it a long distance from this point to the
battlefield?’ ‘Yes,” answered his sergeant, ‘but you won'’t have to walk
back.” [Sudzilovski, 1979: 24].

The joke ‘Simple solution’ is quite popular in different cultures
as it ridicules the common knowledge that soldiers are very often
engaged in totally useless and meaningless activities, although this
evident fact is never admitted by their superiors.

The philosophical problem of correlation between time and
space which has always occupied the minds of the greatest thinkers of
mankind was once practically solved by an Army sergeant who gave
the following order to a fatigue party. ‘You, men, will dig here a ditch
from this fence and until dinner time!” [Sudzilovski, 1979: 44].

The third joke that goes under the title ‘Incomplete readiness’
ridicules the army routine according to which personnel are to have
bobbed hair, otherwise they are prohibited from any military action.

The sergeant was reporting to the commander, ‘But, sir, we are
not fully combat-ready.... not all of the men have haircuts yet
[Sudzilovski, 1979: 89].

On the whole army jokes are a bit more monotypic than medical
jokes as each conveys the idea of military service leading to rigidity
of thought and lack of critical thinking. For this stereotype persists in
different cultures, army jokes are quite easy to understand with the
most difficult part being professional vocabulary. As professional
words are often derived from common words, the mechanism of
incongruity is in most cases triggered by play on words, the way it
happens in the situation below when the two meanings of the English
word man (a human and a private) are used in one context:

A soldier asked his sergeant: “Is it right that men descend from
apes?” “Men, may be,” explained the sergeant. “But sergeants
definitely don’t.” [Sudzilovski, 1979: 46].
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Functionally, army humour serves as a means of psychological
protection and contributes to smoothing out the negative effects of
military service.

Thus, by ridiculing the most notorious and vulnerable aspects
of the related social institutions, professional jokes may be regarded
as means to relieve work related stress, prevent aggression and in
general maintain people’s loyalty towards the establishment.

Conclusion

Centuries of philosophic investigations into the humorous
paved the way for further sociocultural, ethnolinguistic, socio-
cognitive, psychological and linguistic studies in this field. However,
there are still quite a number of aspects that have not received due
consideration so far.

Within the undertaken study we addressed thematic humour and
analyzed military and medical jokes to reveal that: their content is
conspicuous for certain prototypical features that evolve from
institutional (professional) discourse; unlike other types of jokes, they
perform the regulatory function. Thus, conclusion has been made that
thematic jokes make up a standalone speech genre. Although in terms
of form and humour generating mechanisms thematic jokes are similar
to other jokes, their content and the main function are specific due to
the genre-forming potential of professional discourse. This conclusion
gives ground to hypothesize that thematic jokes serve to maintain
society’s tolerant attitude towards the related social institutions

References

1. Akhrenova N.A., Miliakova V.V. Evolution of the cookery book: genre
characteristics of food-blogs // Scientific journal “Proceedings of
National Association of Applied Linguistics (NAAL)”. 2019. Ne 3 (27).
Pp. 9-21.

2. Aristotle. Rhetoric. Electronic resource. Chapter XVIII. URL:
http://bocc.ubi.pt/pag/Aristotle-rhetoric.pdf

3. Bakhtin, M. M. The art of Fransua Rable and Folk Culture of Medieval

Renaissance. 1965.

https://imwerden.de/pdf/bakhtin_rable_1990. pdf (in Russ.).

Cicero M.T. On oratory and orators. Moscow. Nauka, 1972. URL:

http://ancientrome.ru/antlitr/t.htm?a=1423777001. (in Russ.).

o s

108


http://bocc.ubi.pt/pag/Aristotle-rhetoric.pdf
http://ancientrome.ru/antlitr/t.htm?a=1423777001

10.

11.

12.

13.

14.

VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

Freud S. Jokes and their relation to the unconscious (Der Witz und seine
Beziehung zum Unbewufiten). New York : Penguin, 1905. URL:
https://www.sigmundfreud.net/jokes-and-their-relation-to-the-
unconscious-pdf-ebook.jsp

Kantl. Critiqgue of judgment. Indianapolis; Cambridge: Hackett
Publishing Company, 1987. 576 p. URL:
https://monoskop.org/images/7/77/Kant_Immanuel_Critique_of_Judgm
ent_1987.pdf

Lunkova L. N., Mordakina M.V. To the Newspaper Genres in the
German and English Language Research Traditions // Scientific journal
“Proceedings of National Association of Applied Linguistics (NAAL)”.
2017. Ne 1 (17). Pp. 39-48.

Plutarch. Table conversations. Leningrad: Science, 1990. 592 pp. (in
Russ.).

Schopenhauer 4. Collection of works. Moscow: Republic, 1999. Vol. I.
496 pp. URL: http://az.lib.ru/s/shopengauer_a/text_0040.shtml. (in
Russ.).

Spencer H. Essays: Scientific, Political, & Speculative, 1891. Vol. 3 of
3 by Herbert Spencer.Essays: Scientific, Political, & Speculative; Vol. 3
of 3 by Herbert Spencer - Free Ebook (gutenberg.org)

Shmeleva E.Y., Shmelev A.D. Russian anecdote in the twenty first
century (the transformation of the speech genre) // Speech Genre.
Saratov: Saratov State University. 2005. Vol. 4. P. 292-298. (in Russ.).
Karasik V.l. About types of discourse // Linguistic personality:
institutional and personal discourse. Collected scientific works.
Volgograd: Peremena, 2000. P. 5-20. (in Russ.).

Sudzilovski G. A. Out of step. A book for reading in English. Vol. 19.
Moscow: Voenizdat, 1979. 343 pp.

109


https://www.sigmundfreud.net/jokes-and-their-relation-to-the-unconscious-pdf-ebook.jsp
https://www.sigmundfreud.net/jokes-and-their-relation-to-the-unconscious-pdf-ebook.jsp
https://monoskop.org/images/7/77/Kant_Immanuel_Critique_of_Judgment_1987.pdf
https://monoskop.org/images/7/77/Kant_Immanuel_Critique_of_Judgment_1987.pdf
http://az.lib.ru/s/shopengauer_a/text_0040.shtml
https://www.gutenberg.org/ebooks/54076
https://www.gutenberg.org/ebooks/54076

VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

YIAK 811.111°42:811.111°38

Mypamosa Exarepuna [IaBinosHa
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JIMHIBOKYJIbTYypeMa «peTpPo» B COBPEMEHHOM MOJTUTHYECKOM
MeauagucKypce (Ha MaTepuaJie aHII0A3bIYHBIX MOJUTHYECKUX
TBUTOB)

The Linguocultureme “Retro” in Modern Political Media
Discourse (An Analysis of English-language Political Tweets)

Annomayua. Hacmoswas cmames nocesaweHa usy4eHuro  KyibmypomeopuecKo2o
NOMEHYUANa IUHZE0KYIbIYPEMbL «Pempoy 8 COBPEMEHHOM NOMUMUYECKOM MeOuaoucKypce.
AxmyanvHocme uccnedo8aHus obycnosenena HeobX00UMOCMbIO YMOYHUMb
JIUH2B0KYIbIYPONOSUHECKUIL CIAMYC pempo U paspabomams HOMEHKIAmypy cpeocms u
MexXHON02Ull COXPAHEHUA NaMAmMu 0 npowiom. Pempo kax nunzeokyrbmypema npeocmaeiaem
Co00Il KOMNIEKCHOe COYUOKYbMYPHOE 5GlleHUe, B03HUKWee 8 pe3ynbmame UHMEHCUBHO20
83aUMOOCCMEUs A3BIKA U KYIbMYPbl HA (one 2100anuzayuu u yu@posusayuu oouecmeeHnoll
orcusnu. Hecmomps na 3nauumensmylo nNOnyasapu3ayuio  Maccogou Kyavnype, gpenomer pempo
ewje He NOYUUL OOCMAMOYHO20 OCBeujeHus 8 aunesucmuxe. Llens uccnedosanus — 6viasunms
0CODEHHOCMU (PYHKYUOHUPOBAHUS U CPEOCMBA Peanu3ayuu TUH2BOKYIbIMYPEMbl «PEmpoy &
nonumuyeckom meouaouckypce. Mamepuanom uccredosanus nocayxcumu  6onee 500
AHSNOAZBIYHBIX — «MBUMO8»  OPUMAHCKUX, AMEPUKAHCKUX U KAHAOCKUX NOIUMUKOS U
NOAUMUYECKUX opeaHu3ayull, onyorukosanuvix 6 nepuod ¢ 2010 no 2022 zz. C mem, umobsi
yuecmb  CHIOJCHYIO — JUH2BOCOYUANBHYIO — CYWHOCHb — pempo, — Obll  peanu306an
MENHCOUCYUNTUHAPHBLIL  CUHME3 MeOPemuUiecKux NONOMCeHUl U Memooo8 IUHSBUCUKU U
Kynomyponocuu. Ilpoeedennviil aHanus3 IMIUPUHECKO20 MAMEPUand no360JUL NPUtmu K
cnedyowum  6b1600am. Bo-nepevix, (QyHKYUOHATbHAS  3HAUUMOCTL — TUHEEOKYILHYPEMbl
«pempoy 8 NOIUMULECKOM MeOUAOUCKYPCe Onpedesiencs ee CHOCOOHOCIbIO CO30a8aAMb HOBbIE
KYNIbMYpPHble CMbICTbL HA OCHOBE UCMOPUKO-KYIbIMYPHOZO0 (POHA OAHHO20 HApoOda ¢ yuemom
peanuil nacmosujezo epemenu. Kynonmypomeopueckuil nomenyuan pempo peanusyemcs 6 maKux
@yHkyusx, Kak ybedxcoeHue, camonpeseHmayus, KOHMAKMOYCMAHOBIeHUe, KOMMeMopayus u
akmyanuszayusi. Bo-emopoeix, npupaujenue KyibmypHbIX CMbICIO8 NPOUCXOOUM 6 pe3yibiname
obpawenus K AGIEHUAM NPOULIO20 U PENe6aAHMHbIM 0I5l HACMOAUe20 6peMeHl cobbimusam. B-
mpembvux, pempo o0b6radaem OUANOSUYECKUM U  OUCKYPCOOODA3YIOWUM NOMEHYUATOM,
NOCKONbKY MOJCEm CIMamb 0CHOBOU OJisl HEIUHEUHO20 NOIUMUYECK020 0uanoed. B-uemeepmuix,
pempo  gblcmynaem — UHCIMPYMEHMOM — 2ubpuou3ayul, — OCyWecmeisas  C6A3b  MeHCOy
UCMOPUYECKUM NPOULTbIM, HACMOSWUM U Oyoywum Hapooa. B-nameix, 6 noaumuyeckom
MeOUAOUCKYpCe  UH2BOKYIbIMYPEMA  «Pempoy — Deaiu3yemcs ¢ NOMOWbI  OOWUPHO2O0
penepmyapa 6epoanbHbIX, HeBepOAIbHBIX U 8ePOANLHO-HEBEPOATbHBIX CPEOCME U CINPYKNYPHO
ModHcem Oblmb NPedCmasier Kaxk OMOeIbHbIM CIOB0M, MAK U YelbIM HETUHEUHbIM HAPPAMUEOM.

Abstract. The article is devoted to the culture-creating potential of the linguocultureme
“retro” in modern political media discourse. The topicality of the research is determined by the
necessity to specify the linguocultural status of retro and elaborate means of preserving the
memory of the past. Retro is approached in the paper as a complex sociocultural phenomenon
that resulted from the intensive interaction of language and culture against the background of
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globalization and digitalization. The aim of the research is to reveal the main features of the
functioning and means of realizing the linguocultureme ‘“retro” in modern political media
discourse. The research material is represented by more than 500 English-language texts of
“tweets” published by British, American and Canadian politicians and political organizations
from 2010 to 2022. The complex linguo-social character of retro determined the application of
an interdisciplinary approach involving the theory and methods of linguistics and culturology.
The research yielded the following results. First, the functional significance of retro is
manifested in creating new cultural meanings through appealing to the people’s collective
memory. Second, accretion of cultural meanings occurs through turning to the present-day
socio-political context. Third, retro can provide grounds for political dialogue, which brings out
its dialogical and discourse-building potential. Fourth, the linguocultureme “retro” facilitates
hybridization in that it provides a link between the people’s past, present and future. Fifth, the
linguocultureme “retro” can be realized through verbal, non-verbal and verbal plus non-verbal
means and can be structurally represented by units of different size.

Knrwouesvie cnosa: nunz80KyIbmMypono2us, JIUHSBOKYIbMYPeMA, pempo, NOIUMUYECKULl
Mmeduaduckype, TWitter, eubpuouzayus

Keywords: linguoculturology, linguocultureme, retro, political media discourse, Twitter,
hybridization

Introduction

The issue of the relationship between language and culture has
for many centuries been in the focus of attention of different scientists
— philosophers, sociologists, culturologists, and linguists. In
linguistics the development of the cognitive-discursive paradigm gave
rise to the idea that language and culture are closely linked to each
other and hence language is to be studied with due regard for many
extralinguistic factors of its functioning. The Russian linguist S.G.
Ter-Minasova emphasizes the polyfunctionality of language and its
active role in relation to culture — language does not only serve as a
“mirror”, reflecting the entire spectrum of the aspects of social life and
national identity, but also as “a tool, instrument of culture”, forming a
human’s personality and worldview (translations are by E.M.) [Ter-
Minasova, 2008: 19-20].

The choice of the linguocultureme “retro” as an object of study
in the present paper is motivated by the topicality of the problem of
preserving historical memory and ensuring the continuity of
generations under conditions of the ongoing globalization and
digitalization of institutional discourse. Retro serves as a universal
instrument of resolving contradictions between a human’s natural
essence and their industrial and technological activity, carrying out the
so-called “digital detox”, i.e. de-stressing from the impact of digital
means of communication. Despite the immense popularity of retro in
mass culture, the phenomenon of retro has not yet been sufficiently
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covered in linguistics. In Russian linguistic papers, it is, as a rule,
researched within the realm of genre studies as an inherent component
of a limited number of genres of literary fiction and political
communication centred on the past such as a retro detective or retro
prognosis [Guseynova, Kosichenko, 2018; Koshkarova, Ruzhentseva,
2016] and discourse studies, especially those focused on the
realization of evaluation and precedence in hybrid discourse
[Khomutskaya, 2021]. In foreign works retro is largely viewed as a
research object of marketing [Brown, 2001] and cultural studies
[Reynolds, 2011]. The novelty of the present paper consists in that the
linguocultural features of the functioning of retro in texts of
institutional discourse have not yet become an object of a separate
linguistic study.

The aim of the present article is to reveal the peculiarities of the
functioning of the linguocultureme “retro” in the political media
discourse of the XXI c. Special emphasis in the current research is laid
on the meaning-making capability of retro.

To achieve the aim the following tasks are to be solved:

1) to determine the status of retro within the realm of
linguoculturology;

2) to define retro as a linguocultureme;

3) to reveal ways in which retro creates new cultural

meanings in political media discourse.

The empirical research material is represented by more than
500 English-language texts of posts (“tweets”) by British, American,
and Canadian politicians or political organizations published on
Twitter (twitter.com), a social network and microblog, between 2010
and 2022.

The research was conducted within the scope of
linguoculturology and sociocultural linguistics. The general scientific
research methods like analysis, synthesis, generalization, etc. were
accompanied by linguocultural and linguostylistic analyses.

The theoretical significance of the research is manifested in its
contribution to the linguistic study of retro as a complex sociocultural
phenomenon. The practical significance consists in the possibility of
using the obtained results in practical English classes and in teaching
political and media linguistics, linguoculturology, linguostylistics,
genre and discourse studies.
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The linguocultureme as the main unit of linguoculturology

The necessity of studying language as related to culture led to
the emergence of a science synthesizing the achievements of
linguistics and culturology — linguoculturology. Its object is
interaction of language and culture, and its main recognized unit is the
so-called “linguocultureme”, meaning “a complex inter-level entity”
which is “a dialectical unity of linguistic and extralinguistic
(conceptual or subject) content” [Vorobyov, 2008: 44-45]. A
linguocultureme is a stimulus sign aimed at evoking a network of
culturally marked associations related to the present, the past or the
future of a cultural community.

Linguoculturemes can be classified in different ways based on
the means of conveying cultural meanings [Vorobyov, 2008]. For
example, from the point of view of structure a linguocultureme can be
a single word, a word combination or a whole text. Depending on the
character of the resource linguoculturemes can be represented by folk
art, historical artefacts, literary works, cultural stereotypes, etc. In
accordance with the level of language there are such means of
realizing linguoculturemes as phonetic (contraction, loss of vowels,
variability of pronunciation and its correctness or incorrectness),
morphological  (elimination), lexical (non-equivalent lexis,
mythologemes, paremias and so on), and syntactic (simple or complex
syntax). As for the subject matter, linguoculturemes are classified as
historical, socio-political, military, everyday, etc.

The status of retro as a linguocultureme is largely determined
by its cultural significance which is manifested in its ability “to evoke
images of the past by uniting in a single sociocultural context
phenomenon, things and processes of the past, the present and the
future in order to make the recipient feel nostalgic” [Murashova, 2020:
118].

For our research it is of interest that language is assumed to
possess “historical memory”. By accumulating and preserving
knowledge about the people’s past it does not only provide a link
between times and generations but also contributes to accretion of
cultural meanings. As noted by Yu.M. Lotman, a Russian-Estonian
literary scholar and semiotician, the text is “not only a generator of
new meanings, but also a condenser of cultural memory”, i.e. has both,
the function of creativity and that of memory [Lotman, 1996: 21].
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Accretion of meanings in a text is generally possible because it is not
a still fragment of culture, but rather “a discrete sign of a non-discrete
entity” which helps the recipient restore the picture of the past relying
on their cultural background [Ibid.]. The capability of a text to create
a semantic space around itself related to the memory of the people is
called “the memory of the text”, as suggested by Yu.M. Lotman [Ibid.].

Retro as a linguocultureme

We believe that retro as a linguocultureme is a unit of “the
memory of the text”, ensuring intertemporal connections, and has
culture-creating potential since it endows information about the past
with new meanings and thus generates new interpretations of present
and future realities.

The analysis of the research material went to show that in
modern political media discourse retro enriches the meaning of the
text by building in extra meanings with a reference to the present
cultural context. The linguocultureme “retro” in the text of a tweet can
exercise its evocative force in different ways.

Firstly, it is widely used for persuasion and inducement. A vivid
example of building in a new meaning with the aim of persuasion is
found in the tweet of 10.03.2022 by U.S. Secretary of State Antony
Blinken (@SecBlinken) who expresses his deprecation of Russia’s
special military operation in Ukraine. By referring to the historical
realia item (culture-specific things, events and phenomena) of the
Siege of Leningrad a dramatic enemy image is constructed: Russia is
accused of repeating the historical scenario of the Siege in the
Ukrainian city of Mariupol. The linguocultureme is realized verbally
through the proper name Siege of Leningrad and both verbally and
non-verbally with the help of two monochrome pictures of a mother
holding her child which, as envisioned by the sender, represent the
tragic events of 1942 in Leningrad and 2022 in Mariupol:

Every Russian has learned about the Siege of Leningrad during
World War Il. Sadly, history has repeated itself — but now it’s the
Russian government cruelly starving Ukrainian cities. [Blinken, 2022]

The symmetry of the layout and the design of the pictures, the
similarity of the postures and the colour scheme realize a multimodal
simile of the historical realia, establishing historical and cultural
associations between the operation and the Nazi occupation.
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Secondly, political media discourse is actively used as a power
resource to form an image of the political reality and the politician.
Amidst tough competition for power, it is the politician’s self-
presentation that comes to the fore, which includes their skill at
creating a positive, “marketable” image of themselves and a negative,
“unmarketable” image of their rival. The linguocultureme “retro” is
often used as a means of image-making because it can evoke cultural
associations and connotations desirable for the politician. For example,
in the tweet of 07.12.2019 by the UK Conservative Party
(@Conservatives) the proper names the IRA (the Irish Republican
Army) and the Good Friday Agreement, denoting the realia of the
Ireland-UK relations, and the noun past are meant to create a positive
image of the sender and a negative image of the political rival —Jeremy
Corbyn, the then-leader of the Labour Party:

Corbyn pretends to care about Northern Ireland but he has
supported the IRA in the past. Our deal fully protects NI's place in the
Union and the Good Friday Agreement. #BBCDebates.
[Conservatives, 2019]

The message is based on the principle of contrast: the
Conservatives accuse Jeremy Corbyn of his allegedly neglectful
attitude to Northern Ireland and express their intention to stand for its
interests. The accusations are backed up by a reference to the fact that
the Labour leader supported the IRA some time ago. Thus, the views
the politicians used to hold acquire image-building force in the present
time, elevating the sender and discrediting the rival.

Thirdly, one of the strategies essential to self-presentation is
that of contact-making. References to the common historical and
cultural background help realize the basic semantic opposition of
political discourse “friend or foe” and build a trusting relationship
between the politician and their audience. The contact-making
function of the linguocultureme “retro” can be realized with the help
of “password” language items, i.e. culture-specific items like
toponyms, anthroponyms, ethnonyms, mythonyms, ergonyms, etc.,
including non-equivalent lexis. For example, in the following tweet by
UK Foreign Secretary James Cleverly (@JamesCleverly) published
on 16.01.2021 the contact-making function of retro is realized through
the historicism sea shanty which denotes the traditional song of British
sailors in the times of sailing navigation. The politician is complaining
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of his 18-year-old son singing shanty songs during the national
COVID-19 lockdown and is emotionally urging to stop it:

son’s bedroom and he’s singing a sea shanty. Stop, please make it stop
[Cleverly, 2021].

The tweet contains a reference to the TikTok trend (meme)
known as “ShantyTok” that became nation- and worldwide popular in
the times of the 2021 lockdown in the UK. The trend consists in
shooting and publishing viral cover versions of old sea shanties on
TikTok. Due to the Internet trend the historicism sea shanty was
revived and acquired a new meaning since it came to symbolize the
unity of the nation in the hard times of the COVID-19 pandemic.

Bringing up family and everyday topics, together with the
reference to the popular meme, ensures intimization (transfer of
private issues to the public sphere) of the relationship between the
politician and potential voters.

Fourthly, one of the most evident tasks of retro in political
media discourse is preservation of the people’s historical memory and
consolidation of society on its basis. The linguocultureme “retro” is
one of the main instruments of commemorating historic events and
phenomena. For instance, in the following tweet of 06.06.2021 by
Canada’s Prime Minister Justin Trudeau (@JustinTrudeau) a
combination of verbal and non-verbal means of commemorating the
77" anniversary of D-Day is used. D-Day is the day of the Normandy
landings by the Allies launched on June 6, 1944, during World War I1.
The invasion is believed to have paved the way for the Allied victory
on the Western Front. The tweet is appliqué-like in character: it
includes Justin Trudeau’s commentary on the historical significance
of the event and a “retweet” (a repost of another user’s post) of a post
by Lawrence MacAulay, the Minister of Veterans Affairs Canada
(@L_MacAulay), containing some factual details about D-Day:

Justin Trudeau: They served and they sacrificed — for us, for our
future, for our peace and freedom. In doing so, they changed the
course of history. Today, we remember them and honour the courage,
conviction, and selflessness with which they fought. #DDay77
#CanadaRemembers

Lawrence MacAulay: Today, | laid a wreath in Summerside to
mark #DDay77. More than 1000 of them were killed or wounded, but
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moving inland from Juno Beach, Canadians helped liberate a
continent. We remember their remarkable bravery today [Trudeau,
2021].

The verbal means of realizing retro in the tweet include the
toponym Juno Beach (one of the five beaches of the Allied invasion
of Normandy) and words pertaining to the lexical-semantic group
“memory”: history, remember, honour, to mark. The non-verbal
means are a set of three pictures depicting the wreath-laying ceremony
in Summerside, two of them featuring Lawrence MacAulay himself.
It is notable that the metagraphemic hashtag sign serves to massify the
action of memory, i.e. involve as many people as possible in
commemoration of the event: #DDay77, #CanadaRemembers.

Fifthly, as follows from its commemorative function, retro can
serve for educational purposes, since without proper knowledge of
history and culture it is sometimes problematic to understand
messages revolving around the phenomena and events of the past. It is
noteworthy that politicians tend to use any opportunity to put down
their rivals, including through correcting their “history mistakes”. In
most cases the way they correct is ironic, aggressive, and belligerent
in tone. For example, in his tweet of 25.03.2022 Sajid Javid
(@sajidjavid), the then-Secretary of State for Health and Social Care,
lambasts Lloyd Blankfein for his claim that Adolf Hitler didn’t resort
to chemical weapons during World War 1l. Sajid Javid retweets the
American businessman Lloyd Blankfein’s (@lloydblankfein) post
which, in its turn, contains a retweet of a news story published by “The
Wall Street Journal”, saying the U.S. intends to respond if Russia uses
chemical weapons against Ukraine. In Sajid Javid’s post a
combination of irony (your gap year), the “facepalm” emoji and
informal vocabulary (to brush up on) and syntax (Maybe use <...>)
set a very critical tone:

Sajid Javid: Maybe use your gap year to brush up on history.
*facepalm emoji*

Lloyd Blankfein: Worth noting even Hitler didn’t permit his
military to use chemical weapons, though he had them [Javid, 2022].

The irony behind the expression “your gap year” is that it is a
reference to Lloyd Blankfein’s Twitter bio which says he is a “former
CEO on a gap year”.
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The tweet under analysis vividly illustrates the dialogical
potential of retro — it is used as a trigger for political dialogue between
three participants (Sajid Javid, Lloyd Blankfein and “The Wall Street
Journal”).

Sixthly, the linguocultureme “retro” is used to hybridize the
existing discourses along the following lines — the temporal plane, the
medium and the register — to create new meaning, which is a way to
manifest the synergetic effect of hybridization. As the British
sociolinguist N. Fairclough points out, modern media discourse is
largely shaped by two tendencies — conversationalization and
marketization, which are indicative of two “tensions” respectively —
“the tension between information and entertainment”, and the one
“between public and private” [Fairclough, 1995: 10].

Hybridization of the temporal planes is, as a rule, realized
through the present-time plane since it is in the present when decisions
are made about the necessity of turning to the past or the future. In
political media discourse the linguocultureme “retro” helps to shift
between the past, the present and the future. In the following tweet of
21.06.2021 by Canada’s National Democratic Party (@NDP) a shift
between the temporal planes is realized with verbal and non-verbal
means and their combination. The verbal means include proper names
denoting the indigenous peoples of Canada (First Nations, Inuit and
Meétis peoples) and vocabulary pertaining to the lexical-semantic
group “time” (indigenous, history, past and present, to continue),
represented by a regular Twitter text and a picture.

Verbal text: Happy National Indigenous Peoples Day!

To honour Indigenous voices, history, and truths of past and
present, Indigenous Peoples can count on New Democrats to
continue to fight alongside them for action towards genuine and
meaningful reconciliation.

Picture: The path to reconciliation with First Nations, Inuit
and Métis peoples requires meaningful action [NDP, 2021].

The picture is a verbal inscription against an orange-coloured
background embellished with an ethnic ornament. The colour and the
ornament are likely to be symbolic since orange is the “political colour”
of the party and the ornament stands for the culture of the indigenous
peoples of Canada.
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The linguocultureme “retro” in the tweet in question aims to call
for action in the present to change the future for the better.

One of the most prominent tendencies of today’s media
discourse is hybridization of different media resources, i.e.
intermediality. Intermediality, as a rule, results from the need to
economize resources like time, space, and money without sacrificing
the effectiveness of the message. Most frequently intermediality
manifests itself in the non-linearity of media discourse, mainly
represented by intertextuality, or incorporation of other texts in the
target text. In politicians’ tweets intermediality is most often realized
through such means of intertextuality, as hashtags and hyperlinks to
outer media.

It is common practice for politicians to post links to other social
media like Instagram and online newspapers to back up their ideas
without wasting Twitter characters. Moreover, intermediality enables
creation of a common narrative revolving around the lingiocultureme
“retro”.

For example, in the following tweet of 03.05.2019 by UK Prime
Minister Liz Truss (@trussliz) the proper name Mrs Thatcher
(Margaret Thatcher) is used to emphasize the political continuity in
Britain and link Liz Truss’s Twitter and Instagram accounts. The link
to the Prime Minister’s Instagram creates a single non-linear narrative
centred on M. Thatcher’s legacy.

40 ago today, Mrs Thatcher became our Prime Minister and
transformed our country into a confident, successful, modern nation.
Here's me meeting her just after 1 was first elected in 2010....
https://www.instagram.com/p/Bw_6barnJKo/?utm_source=ig_web
_copy_link [Truss, 2019]

Retro on Twitter gets increasingly conversationalized. For
example, in the tweet of 02.08.2022 by US President Joe Biden
(@POTUS) the political realia item “Obamacare”, meaning a law
introduced by President Barack Obama to make it easier for people to
get insurance for medical treatment, is introduced in a highly informal
context with informal vocabulary (Thanks to, pretty cool, huh) and
syntax (Pretty cool, huh, @BarackObama?). The use of informal
means, together with the mention of Barack Obama’s account
(@BarackObama), aims to engage the former president in
conversation about his allegedly unsuccessful law.
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Thanks to Obamacare, and the improvements we made to it in
the American Rescue Plan, the uninsured rate hit its lowest point ever
today.

Pretty cool, huh, @BarackObama? [Biden, 2022]

The tweet is accompanied by a link to an article in “USA Today”
saying that under President Biden the uninsured rate hit its lowest
point ever.

Finally, in political media discourse retro is often aimed at
actualizing some past issue, event or phenomenon. For example, the
tweet of 31.03.2022 by U.S. Vice President Kamala Harris
(@KamalaHarris) seeks to actualize the historical realia item
“lynching” which is traditionally understood as extrajudicial killings
of African Americans after the American Civil War:

Lynching is not a relic of the past. We must acknowledge the
horror in this part of our history. We must unequivocally state that
lynching is and always has been a hate crime. The Emmett Till
Antilynching Act does just that. [Harris, 2022]

It is believed that one of the last reported lynchings in the USA
was that of Michael Donald in 1981, but in Kamala Harris’s tweet it
is stressed that the cruel form of violence lives on, which makes it
urgent to adopt the Emmett Till Antilynching Act, addressing lynching
as a federal hate crime. The realia of American social life — the
historical (lynching) and the modern political (the Emmett Till
Antilynching Act) —and verbs in the Present Indefinite and the Present
Perfect (<...> lynching is and always has been a hate crime. <...>)
realize an intertemporal link, familiarizing the reader with the
historical practice of dealing with lynching.

Conclusions

To sum it all up, the following conclusions can be made. First,
the functional significance of the linguocultureme “retro” in political
media discourse is determined by its capability to create new cultural
meanings based on the given people’s historical and cultural
background with a reference to present-day reality. The culture-
making potential of retro is fulfilled in its following functions:
persuasion, self-presentation, contact-making, commemoration,
education, hybridization, and actualization. Second, accretion of
cultural meanings results from turning to past events and phenomena
relevant to the present-day socio-political situation. Third, retro has
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dialogical and discourse-building potential since it can trigger
intertemporal and non-linear political dialogue. Fourth, the
linguocultureme “retro” can be treated as a tool of hybridization since
it serves as an intermediary and shifter between the people’s historical
past and its future with obligatory participation of the present-time
plane, bringing about the synergetic effect of meaning-making. Fifth,
in political media discourse the linguocultureme “retro” can be
realized through a wide nomenclature of verbal, non-verbal and verbal
plus non-verbal means and can be structurally represented as a unit
ranging from a single word to a whole narrative which is made up of
several texts (tweets, retweets, hashtags and hyperlinks), sometimes in
an appliqué-like manner. We believe that a promising line of research
is to study the impact of retro on forecasting the future, relying on the
historical and cultural background of the past and the present.
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Ot p3n-0arTTiia K 6aTT/I-p3ILy: TPaHC(POPMALUOHHBII IOBOPOT
(pyHKIMOHAILHOM P3N-IUCKYPCHU

From rap battle to battle rap: transformational turn of
functional rap discourse

Aunomavus. Ilenv uccnedosanus. Ilpeonazaemoe ucciedoéanue HAnpagieHo Ha
6blsABNIeHIe — MEHOeHYUll  KOMMYHUKAMUBHO-NPpAeMamuyeckoeo  opelda  KOSHUMUBHO-
OQUCKYPCUBHO20 (heHoMeHa «pan-0amminy KaK pasHOBUOHOCHIU OOHOU U3 NPUKTIAOHBIX Gopm
DYHKYUOHATLHOU OUCKYPCUL, KOMOPYIO MOJICHO PACCMAMPUSAms He MOIbKO 6 Kadecmee
Memooa ONUCAHUS U U3YYEHUS. NYOIUYHOU NOTUMUYECKOU KOMMYHUKAYUU Ol (POPMUPOBAHUS
«CMPYKMYPHO-0P2AHU3YIOUe20, PeYTAMUEHO20 A0Pa 00Ujecmseay, Ho MAKICe paccCMampueans
U KAk 00beKm UCCIe008aHUsl COYUANBHO-NOTUMUYECKOU uHgocghepbl maxozo adpa.
Ananusupyemyro pasHo8UOHOCHb YCI06HO MONHCHO HA36AMb KOPROPAMUSHOU PASHOBUOHOCBIO
pan-ouckypcuu. Hayunas nosusna nposedennozo uccie008anus 3aKniovaemcs 6 ebloeneHul
0c0601l KOPNOPAMUSHOU PASHOBUOHOCHIU PIN-OUCKYDCUU U 6 PACCMOMMPEHUU GIUAHUA IMUX
CBOUICME HA YCHOBUS UX Peanu3ayui 6 KOHKDEMHbIX CYEHAPUAX JHCUSHeOesmeIbHOCImU
YUACMHUKOB PA3HOBUOHOCIU KOPROPAMUSHOU pan-ouckypcuu. Mamepuanst u memoosl. B
Kauecmee Mamepuand UcCie008aHus BblCIMynaen o0cobas pasHo8UOHOCMb PIN-OUCKYpCd,
KOMOpas npedcmasieHa Habopom KOPRopamueHsix NPAKMUK pan-OUcKypcu, 3ampazusaouux
KOHKpemmuylo cghepy npouszsoocmeennoli  Oeamenvhocmu. Memodonozuveckoi 0CHOBOU
ucce008ans AGUICS 0eaMenbHOCHIHbLI NOOX00 K AHANU3Y DeyesblX (OUCKYPCUBHBIX) eOUHCMSE,
6 OCHOBe KOMOPO20 JeXHCUM pe2ysimUHAas MoOelb UHMEPAKMUBHO20 OOWjeHUs, Meopus
PecynAMmuUGHoU 0esimeIbHOCmL U ee eOUHUY — PeyIAMUBHBIX KOHCIPYKIOS WU Pe2ylsamu608.
ITocmasnennvie 3adauu u xapakmep 00veKma UCCIE008aHUS ONPeOeaUTU UCHOTb30BAHUE
COOMBEMCmMEYIOuUX Memooos, KOMopsle HaX00AMCs 8 PAMKAX OesMeNbHOCMHO20 NOHUMAHUL
KOMMYHUKAYUYU, U MeM CAMblM 06YCI08UNU KAK HeoOX0OUMOCMb CUHME3d KOZHUMUBHOZO,
KOMMYHUKAMUBHO-PE2YNAMUBHO20 U  KOHCMPYKMUBHO20 NOOX0008, MAK U NpuMeHeHue
KOMNIEKCHO20 UHCIPYMEHMAPUsi C UCNOIb308AHUEM MEMO008 Meopull Peuesoli 0esimeibHOCIU,
meopuu  peuesvix aKmog U KOHUMUSHO20 KOHCMPYUPOBAHUs NPaKmuk pian-bammaa.
Pesynomamor. B npeocmaenennom  ucciedosanuu  Ouliu  ONUCAHbl  PYHKYUOHANLHO=
npazmamuyeckue C6OUCMEA HO8020 muna pan-ouckypcuu. Takowce Oviiu  GblOeeHbI
omauyumenvible  NPUSHAKU — AHATUSUPYEMO20 — MUNA  PIN-OUCKYPCUU,  PACKPbIBAIOUWjUe
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OUMOOANbHBILL  Xapakmep — (YHKYUOHANbHO-NPAZMAMUYECKO20 — NOMEHYUAld  HOBOlU
PasHosuoHoCmU KopnopamusHho2o pan-bammia. K naubonee xapaxmephvim 051 8blO€IEHHOU
PA3HOBUOHOCMU A2OHANLHOU PIN-OUCKYPCUU CBOUCMBAM NPUYUCTEHbI MAKUe C8OUCmEd KaK
«Oumwuqnocmb», «OMOYUOHATIbHAA Hanpﬂ.?t(‘éHHOCWlb», «uepoeoe noeedenue», «UHmez-
pamueHcmsby, «pecyisimueHocms) U «3pUcCmudeckas acOHAlbHOCMbY. Buvioovl. Ananus
BbIOCICHHBIX  CBOUCME  (DYHKYUOHANBHO-NPASMAMUYECKO20 NOMEHYUANd KOpHopamusHoU
PA3HOBUOHOCIU  PIN-OAMMAA  NO360IUL  3APUKCUPOBAMb  PACUIUPEHUE  (YHKYUOHATbHO-
cemanmu4ecKkozo u CO()@prCdmefleOZO duanasoﬂa KOMMYHUKAMUBHO20 (i)e‘HOMeH(l «pon-
6ammﬂ», umo oﬁyczzomueaem npazmamudeckKoe adkyeHmupoeaHue nepeHoca 6HUMAarus ¢ pon-
b6ammaa Ha CUMYIAKPOBbILL pIN-0ammiL, NOOYEPKUBAS U IKCHOHUPYS EM CAMbIM HEHACMOAULYIO
(nauepannylo, opmanvHylo) HAYENeHHOCMb NOCIeOHe20 HA NOKA3HYI0 (NOOMAco8aHHyIO,
helikosyro) cmopoHy cocmsi3amenbHou pan-OUCcKypcuu.

Abstract. The Aim of the study. The proposed study is aimed at revealing tendencies of
communicative-pragmatic drift of cognitive-discursive phenomenon «rap battle» as a variety of
one of the applied forms of functional discourse, which can be considered not only as a method
of description and study of public political communication for formation of the «structurally-
organizing, regulative core of societyy, but also as an object of study of the socio-political
infosphere of such core. The analyzed variety can be conventionally called corporate variety of
rap discourse. The scientific novelty of the conducted study lies in the allocation of a special
corporate variety of rap discourse and in the consideration of the influence of these properties
on the conditions of their implementation in specific scenarios of life activity of participants of
the corporate rap discourse. Materials and methods. As the research material is a special kind
of rap discourse, which is presented by a set of corporate practices of rap discourse affecting a
specific sphere of production activities. The methodological basis of the study was the activity
approach to the analysis of speech (discursive) unity, which is based on the regulatory model of
interactive communication, the theory of regulatory activity and its units - regulative constructs
or regulatives. The tasks assigned and the nature of the subject of the study determined the use
of appropriate methods that are within the framework of the activity understanding of
communication and thus made it necessary to synthesize cognitive, communicative-regulative
and constructive approaches, and the use of complex tools using the methods of the theory of
speech activity, the theory of speech acts and cognitive construction of rap battle practices.
Results. The presented study described the functional and pragmatic properties of a new type of
rap discourse. Also the distinctive features of the analyzed type of rap discourse revealing the
bimodal nature of the functional-pragmatic potential of the new variety of corporate rap-battle
were highlighted. The most characteristic properties of the selected variety of agonal rap-
discourse are such properties as «dynamismy, «emotional tensiony, «game behaviory,
«integration», «regulability» and «eristic agony». Conclusions. Analysis of the selected
properties of the functional and pragmatic potential of the corporate variety of rap battle
allowed to fix the expansion of the functional-semantic and content range of the communicative
phenomenon «rap battley. This results in a pragmatic focus on shifting the focus from the rap
battle to the simulacrum rap battle, emphasizing and thereby exposing the fake (factitious,
formal) focus of the latter on the ostentatious (contrived, fake) side of competitive rap discourse.

Kniouesvie cnosa: aconanvuuiii Ouckypc, 6ammi-cumyaskp, OUCKYPCUBHAS NPAKMUKA,
6epOAIbHOE NPOMUBOCMOSIHUE, UNIOKYIMUBHOCTb, PEYeBOl HCAHD, PIN-0amm.i

Keywords: agonal discourse, battle simulacrum, discursive practice, verbal confrontation,
illocution, speech genre, rap-battle

«SI3bIKOBBIE 00001IEHNS Oy IyT OXBATHIBATH
Bcé 0oJiee IMPOKHUE KPYru B Bcé Oosiee
COCAMHSATH SA3BIKO3HAHUE C IPYTHMH HAyKaMU:
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C TICUXO0JIOTHEH, C aHTPOIIOJIOTHEH,
C COLIMOJIOTHEH, ¢ OHMOJI0rHei»
N.A. bonysu ne Kyprens

Beenenue

Ha mnpoTskeHWM UINTETFHOTO BpPEMEHH CTAaHOBIICHHS |
Pa3BUTUSL MEXIUCUUIUTMHAPHON c(hephl COIUALHO-TYMaHUTAPHBIX
HayK, WHTETPATUBHO OOBEAWHSAIONIEH JIMHTBUCTHKY, JIOTHKY,
MIOJINTOJIOTHIO,  TICHXOJIOTHIO,  COIMOJNOTHI0, (uiocoduro o
ATHOTpa(UI0, BBI3BIBAIOT OCOOBIN WHTEPEC BOMPOCHI, CBSI3aHHBIC C
pacnpocTpaHeHHEM JKaHpa COCTA3aTeNIbHOM auckypeuun. K Hanbosnee
SIPKAM TIPECTABUTEISIM TaKOTO JKaHpa HEPENKO MPHUUHCISIOT PAII-
Oartn (Takke: Oarmi-pan W pen-0ari), KOTOPBIA  CEroaHs
paccMaTpuBaeTCsI Kak IOMyJISPHOE SIBIIGHUE HE TOJBKO B
MOJIOIEKHOU CPeJie COIMYMa, HO TaKKe B COITMAILHO-TTONUTHIECKOM
U B DKOHOMHYECKON cdepax KU3HEACATEITHPHOCTH COBPEMEHHOTO
obmiectsa [Pomanos, Pomanosa, 2023].

B pamkax 0003HauYe€HHOTO WHTETPATUBHOTO  IIOAXO0J]a
3HAYUTENFHBIA HMHTEPEC MpelCcTaBiIsieT (PEHOMEH COCTI3aTelbHOM
JUCKYPCUH KaK Pa3HOBHMJIHOCTH OJHOW W3 «IPUKJIAJHBIX (Hopm»
nuckype-ananusa [Bau Jleiik, 2013: 7; ®umurnc, Hoprencen, 2004],
KoTOpyr (T.e. opMy pa3HOBHIIHOCTH) MOXKHO pacCMaTpUBaTh HE
TOJILKO B KaueCTBE METOJa ONHCAHUS M U3yUeHHUs IyOJUUHOM
KOMMYHHUKAaIIMd B (YHKIUH  «CTPYKTYPHO-OPTaHHU3YIOIIETO,
perynatuBHOTO sAapa obmiectBa» [Pomanor, 1988; 2002; 2020;
Pomanos, Pomanosa 2021; 2023; Mansmmesa, 2021; Romanov,
Malysheva, Romanova, 2017], Ho TakXke U Kak «00BEKT COIHAaTbHO-
SKOHOMHUYECKOU chepbl» [Mucomwknuko 2009: 3-9], u kak
UHCTPYMEHT 3((EeKTUBHON OOpHOBI CONEPHUKOB 3a COLHMAJILHO-
KOMMYHHKATHBHOE JIOMMHHAPOBaHNE u OeHeuIIMapHBIH
pEeIyTAIMOHHBINA KAIIUTaJI B OOIIECTBE C UCIIOJIb30BAHUEM Pa3IMUHBIX
CPEICTB MPSIMOTO ¥ KOCBEHHOT'O BO3JICHCTBUS HA CBOMX ONIIOHEHTOB
B JIMXOTOMHYECKOM COIIOCTABIICHUH «JIUCKypca MOOeIUTEs» VErsus
«IUCKypca MmodexaeHHoro / nmpourpasiiero» [Pomanos, Pomanoga,
2021; 2023].

[IpuMeHeHne TakuX WHCTPYMEHTOB B YCIOBHSIX COIMAJIBLHO-
SKOHOMHYECKON KOHKYPECHIIMM BHYTPH- M MEXKKOPIOPATHBHOTO
COITMATBHO-DKOHOMHYECKOTO MIPOCTPAHCTBA OKa3bIBaACTCS
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Ype3BBIYAHO IPPEKTUBHBIM MEXAaHH3MOM I10 CO3/IAHUIO KPU3UCHBIX
CUTYaIllil B MOJINTUKO - IKOHOMUYECKOH 00pb0e C KOHKYpEeHTaMH -
COTICPHUKAMH, ONIIOHEHTAMH JUIS TOTO, YTOOBI B KOHTEKCTE YIOPHOU
O0OprOBI 32 CBOE TIPEBOCXOJCTBO MHTCHCHBHO OCYIIECTBISATH
arpeccuBHO-aTaKykollee BIUsSHUE (BO3IeiCTBHE, JaBlieHHE) KaK Ha
CONMATHHO-TIOIUTUIECKIIE u 9KOHOMHUYECKHE YCIIOBUS
KU3HEACITCIBHOCTH  OTHACIBHBIX  YYaCTHHUKOB  BEpOAIBLHOTO
COCTSI3aHUS U COTPYAHUKOB IIPO(ECCHOHANBHBIX OPTaHN3aIlNnH, TaK U
Ha SMOIIMH, MOTHBHI 1 TIOBEJIEHUE PYKOBOAUTENEH MPON3BOJICTBEHHO
- (PMHAHCOBBIX U TEXHOJOTHYECKHX OOBCIMHEHHH, OOIICCTBEHHBIX
OpraHu3aluii, OTAEIbHBIX OTPacieil X034MCTBA U TEXHOJOTMYECKHUX
KOprmopanmuid ¥ JaKe Ha OTACNBHBIX TpaxaaH C IeNbI0
nepeopMaTUpoBaTh y HHUX WHAMBUAYAJIbHYK KapTHHY MHpa U
W3MEHUTh MX JIMYHOCTHBIC YCTAHOBKH, (OPMBI MOBEACHUSA H
KyJIbTYPHO-UCTOPUYECKHE IIEHHOCTH. MIITFOCTpaTHBHBIM MIPUMEPOM
3¢ dhekTuBHON peanm3anyu WHOOPMAIMOHHO - KOMMYHUKAaTHBHOTO
WHCTPYMEHTapHsi B BHJE HaOOpa BepOaJIbHO-KOMMYHHMKATHBHBIX M
aBepOaIbHO-METUIHBIX TEXHOJIOTHI u MTPAKTHK 1o
nepeopMaTUPOBaHUIO MEHTAIBHBIX YCTAHOBOK KaK YYacCTHHUKOB
BepOAJILHOIO MPOTHUBOCTOSIHUSA, TaK M KOJUISKTUBHOIO ajpecaTra B
JIUIIE  COTPYJHUKOB  IPOU3BOJCTBEHHBIX  KOPIIOpAIlMH WK
Oo0OBEMHEHUI  MOTYT  CIHYXKWUTh  COOBITHUHHBIE  MaTepPHAaIIbI
MPOBEAEHHBIX CIIOBECHBIX OaTajiii, OMHCAaHHBIX B padoTax IIo
MOJUTHYECKOM U COIMATbHO-DKOHOMHUYECKON TeMaTHKe [CM.,
Hanpumep: Baxnaesa 2017; Imutposa, 2021; PomanoB, PomaHoBa,
2021; 2023].

BbUI0 yCTaHOBIIEHO, YTO MPOLIECC arPECCUBHOIO TUCKYPCUBHOIO
B3aUMOJICHCTBUS, pEaIM3yeMblli B  €CTECTBEHHBIX  YCJIOBHSX
KU3HEJIEATEITPHOCTH €T0 YYaCTHHKOB, IMPOTEKAT TI0 COTJIACOBAaHHBIM
MIPUHIMIIAM Pa3BEPThIBAHUS MJUIOKYTHBHBIX ITOTEHIIHAJIOB CBOUX
TUTIOBBIX ((hpeiMOBBIX) ClieHapHEB. B yCIOBHIX COCTA3aTENBHOTO MITH
“nmo0eH0-00eBOro” (TakKe: “arOHAILHOT0”, OT rped. Aymvio — “aeon”)
COILMAITLHOTO B3aUMOJICHCTBHS, B KOTOPOM KXKIBIH M3 YYaCTHHKOB
CTpeMUTCsi 00OWTH CBOETO OMITOHEHTA U MPUOOPECTH OeHEDHUITUAPHBIH
PEIyTAIMOHHBIN KalHTaNl, A0 OOCTOUT UHBIM O0Opa3oM: yYaCTHUKHU
aroHaJbHOTO B3aUMOJCHCTBHS HAIICJICHBI, KaK MPaBIJIO, TOJIHKO Ha
JUYHYI0 T100eay Haj CBOMM KOPIIOPATHBHBIM ONIIOHEHTOM |
WCTIONB3YIOT JJISl 9TOTO HE TOJNBKO CPEICTBA YORKIEHHUS U BO3ICHCTBHS
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Ipyr Ha Jpyra B BUAE AMCKYPCHUBHBIX HPAKTHK (CHHOHMMHYHO —
BBICKa3bIBAaHWH, JEWCTBUI, KOMMYHHKAaTOB), HO H COBEPIICHHO
HEO)KUAaHHbIe (HETHITMYHbIC) T COLMANBEHOMN JIESITEIbHOCTH (POpMEI,
TUTOIA KN W KaHAIbl €€ peali3aliy JjIs aruTalyy, [pOmaraHisl 1
LIEJICBOTO BO3AEHCTBHS HA MACCOBOI'0 aJipecara.

Taxoke ObUIO OTMEYEHO, YTO PUTMBI PA3BUTHS COBPEMEHHOTO
00I1ecTBa 1 HHTEHCHBHOCTD IOMUHUPOBAHHS CETEBBIX KOMMYHHKAIHHA
B HEM BKyIlE C HOBBIMH BO3MOKHOCTSMH KOMIIBIOTEPHO-MEIUMHBIX
TEXHOJIOTHI TIOPOKIAIOT MosABIeHNE OoJiee A EKTHBHBIX pa3pabOTOK
B 9TOH cdepe AEATENBHOCTH W TOATAIKUBAIOT MUAP-TEXHOJIOTOB K
WCTIONIb30BAHMIO CaMBIX COBPEMCHHBIX M Hauboliee HMOTHUBHO-
aTTPAaKTUBHBIX (DOPM BO3AEHCTBHUS Ha MAaCCOBOTO afpecaTa, KOTOpPbIE
(T.. OpMBI) CErofHs CIIOCOOHBI OBITH 0OJIee MPUBJICKATSIILHBIMHY JUIS
Pa3MUYHBIX CIIOEB KOPHOPATHBHOTO COOOILIECTBA IO CPAaBHEHUIO C
TPAQAULMOHHBIMM — T.€.  HEOAHOKPATHO  anpoOHPOBaHHBIMH
(“oOkaraHHBIMH’) paHee — W CTaBOIMMH YK€ OOBIIEHHBIMH
(aONOHHBIMH, TIPUBBIYHBIMH W HETPHUBJIEKATEIbHBIMA B CBOCH
HOBU3HE) MIHaP-TEXHOJIOTUSIMH, YTOOBI COOTBETCTBOBATh
COBPEMEHHBIM 3allpocaM M HOBBIM BBI30BaM BpeMeHH B cdepe
OOIIIECTBEHHOW W TPOW3BOJCTBEHHOW JKM3HH TOTO WM HWHOTO
COLIMAJIFHOTO CTpaTyMa C IeJIbI0 aKTUBUPOBATH (BBI3BATh) MOAJIEPKKY
MaccoBOro ajapecaTa M IOBBICUTb €ro MHTEPEC M MOTHBALMIO K
KOHKYPEHTHOI OOpb0e 3a Ty WM MHYIO JOJDKHOCTHYIO TO3WIIHIO B
¢dbupme, Kopriopaiiu, 00beJMHEHUT WIIN KOHIIEPHE.

IMocTanoBka npoodaeMbl

SBnsisick  COBpPEMEHHOM W HENPHUBBIYHOM [UIi  MacCOBOIO
COTPYJIHUKA TEXHOJOTell KOHKYpPEHTHOW OOppObl BHYTpHU- H
MEXKOPITIOPAaTUBHOTO  coo0ImIecTBa, ¢opmMaT aroHajabHOTO  POII-
JMCKypca CTAHOBHUTCSI CErOJHs aKTyaJbHOW M MOIYJsIpHOH (opmoit
COCTSI3aTEIbHOM TEXHOJIOTUH TI0 OTOOPY KaHAMJATOB HA TOT WJIM WHOU
TIPOM3BOJICTBEHHBIN TIOCT, OCHOBY KOTOPOH COCTAaBIAET TMOMYJISIpHAS
JUI MOJIOAEXKHOTO cTpaTyMa B Bo3pacte 18—40 seT Moaens npsiMoro
(SKCIUTMLIMTHOT0) KOMMYHHMKATHBHO-IUCKYPCHUBHOTO ONIIOHUPOBAHHS
(TPOTHBOCTOSHUS, POTHBOOOPCTBA) B BHIE BepOaITbHOTO
KOHCTPYKTHBHOTO 00pa30BaHUsI HJI KOMITJIEKCHOH KOMMYHUKaTUBHOM
MPaKTHKH «KOPIOPATUBHBINA pam-0aTTin». B 3TOH CBA3M CTaHOBHTCS
BOXHBIM  IPOCIEIUTh MEXaHU3M IIyOJIMYHOTO  IPOU3BOACTBA
(oOpazoBaHus, MOPOXKICHUS) «KOPIOPATHBHOTO PATI-TUCKYpCa» Kak
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KOMMYHHUKAaTHBHOIO  KOHCTPYKTa ¥  IIPOAHAIM3WPOBaTh  CaM
JMCKYPCHUBHBIM MaccuB BepOaJbHOIO MPOTUBOOOPCTBA, HAIETICHHOIO
Ha JOCTIKEHHE MOOeIbl HaJl CONEPHUKOM JIIOOBIMH JOCTYIHBIMH
CpeACTBAMH opucmuyieckoli pumopuxku. B xopnopaTuBHON pam-
OUCKYpPCUH  PUTOpWYECKas JpUCTUKA TIPU3BaHA  HCIOIb30BaTh
BCEBO3MOXKHBIE 9pucmeMbl Kak BepOaNbHO-WHTEPAKTHBHBIC IIaru-
NpakTHKH ~ 0OeBOro  HaboOpa  WHCTPYMEHTAIBHBIX  CPEICTB,
pEAM3YIONINX BBIPAXKECHUE YCTAHOBOK, YIIOBOK, JIOBYIIEK, YXUIPEHUI
U Jake TPOBOKATUBHBIX MOAHAYMBAHUI BKYyIE C arpecCUBHBIMU
MpakTHKaMH TPOJUIMHra, OyJuiMHra, MoOOWHra u (eliMueHra Kak
KOHCTUTYEHTOB «OCTPOM CHJBI» BO3ACUCTBUS HAa CONECPHUKA IS
JNOCTIOKEHH ~ O€30rOBOPOYHOrO  ycmexa B JAUCKYPCHBHOM
MIPOTUBOCTOSTHUU.

AHanmu3 MexaHu3Ma TPOU3BOJCTBA IMyOIMYHOTO — «p3II-
IUCKYpca» OCOOCHHO akKTyaJleH TeM, 4YTO Ha JaHHOM JTale
UCCIICIOBAHMSl BaXHO YCTaHOBHUTH cleU(UUIECKUe MpPU3HAKHU-
CBOICTBA, KOTOpBIC MIPUCYIIU TOJIBKO KOpPIIOPaTUBHOM
Pa3HOBUIHOCTH pAN-IUCKypcuu. KpoMe Toro, 4pe3Bbl4aiiHO Ba)KHO
3auKcupoBaTh mpouecc GOPMUPOBAHHS YUYACTHUKAMH JIIOOOTO — B
TOM YHCJI€ ¥ KOPIIOPATUBHOTO — TUMA (Pa3sHOBUIHOCTH) AMCKYpca U
OTPENETUTh  BO3MOXHOCTH ero (e€) KOMMYHUKAaTHBHO -
nparmatudeckoro apeida. HeoOxomumo mnpocieauTs NpU 3TOM
MPOLIECC TTOPOXKACHUS METapETyJISITUBHBIX CBOMCTB THUIIOBOM
Pa3HOBUIHOCTH, CIIOCOOHBIX HE TOJBKO TMOPOXKIATh, BHIPAOATHIBATH,
HO OCYILIECTBJISITh KOHTPOJIb Hal (pOpPMUpPOBAHHMEM YacTH Ipolecca
TEMaTHKO-CEMaHTUYECKOTO0 KOHTEHTa IyOJMYHO-KOPIOPATUBHOTO
pan-guckypca. llpm sToM pamepbl Kak YYacTHHUKHA CIIOBECHOTO
MPOTHBOOOPCTBA HE YITyCKAIOT W3 TOJS 3pEHUS M TOT (aKT, 4TO
KOHTPOJIb JJa)Ke€ HaJ YacThlO PIM-AHCKypca 03HAYaeT KOHTPOJb Haj
Y4acThIO €r0 COAEpPIKaHMA, a, CIIEJJOBATENHHO, 1 KOCBEHHBI KOHTPOJIb
HaJl OOIIECTBEHHBIM CO3HAHMEM: T.€. BO3MOXEH KOHTPOJb
(perynsTHBHOCTB) HE TOJBKO TOTO, Y/MO JIIOAU ITyMalOT, HO TaKkKe H
TOro, O dYem OHU nAymaloT. TakuMm 00pa3oM, KOHTPOJb Haj
arOHAJIBHBIM JMCKYPCOM IIPEIOCTABIISIET T HE TONBKO «OCOOBIN
JOCTYTI K €r0 MPOU3BOJCTBY», HO pa3pelIaeT TakXkKe U JTOCTYH K €ro
COJICpPKAaHUIO, CTWIII0O W JaXe K HWHIUBUAYAIbHOMY CO3HaHHUIO
HETIOCPEICTBEHHBIX YYaCTHUKOB (P3MEpPOB) M «OOIIECTBEHHOMY
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co3Hanmo» [Ban [lefik, 2013: 15] Bcex mpUCYTCTBYIOMINUX Ha POII-
Oartie 3puTeneit, COTpyTHUKOB (UPMBI, KOPIIOPAIIWHN HIIH KOHIIEPHA.

MeTtoabl

MeTrononoru4eckoii ~ OCHOBOM  MCCIEJOBaHUS  SBHIICH
NEeSTeNPHOCTHRIA TOAXOJl K aHalu3y peYeBBIX (IUCKYpPCHUBHBIX)
€INHCTB, B OCHOBE KOTOPOTO JIEKHT PEryJIATHBHAs MOEINb
WHTEPAKTUBHOTO OOIICHUS, TSOPHS PETYIIATUBHOM ICATEIBHOCTH U €€
EAWHUIl — PETYJSITHBHBIX KOHCTPYKTOB WJIM  PETYJISTHBOB.
[locraBneHHple 3afadud W XapakTep OOBEKTa HCCIIEIOBAHUS
OTIPE/IETTUIIN HUCIIOJIb30BaHUE COOTBETCTBYIOLIUX METO/OB, KOTOpHIE
HaxoIATCA B paMKax JeATeIbHOCTHOTO MTOHMMAHMS KOMMYHUKAIIHH,
n  0o0ycinoBWIM HEOOXOAMMOCTh CHHTE3a KOTHHUTHBHOTO H
KOMMYHUKATHUBHOTO (PETyIATUBHO-KOHCTPYKTHUBHOT'O) IOJXOJIOB,
WCIIONIb30BaHNE HHCTPYMEHTapusi TEOPUH PEeueBOil AeATeIbHOCTH,
TEOPUU PEYEBHIX AKTOB, NCUXOCEMAHTHKH W TPUMEHEHHE METOoIa
KOTHUTHBHOTO KOHCTPYHUPOBAHUSI.

OcHoBHad 4acTh

B wuccrenoBannyu, MOCBAMIEHHOM JNHUCKYPCHBHOH JpPUCTUKU
MTOJIMTUYECKOTO par-0artia [Pomanos, Pomanosa, 2021; 20231, 6110
MOKa3aHo, 4YTO PAN-0aTTibl, KaKk W JI000E JPyroe OpraHu3zyeMoe
MEpOIPUSTHE, PEATU3YIOTCS B OINPEAETICHHOM CTPYKTypHPOBAaHHOM
(hopMaTe, KOTOPBIH OMUpaeTcss Ha HAOOP COOTBETCTBYIONINX YCIOBHI
Y TpaBWI TOBEJCHHUS YYaCTHHKOB BEpOAJbHOTO IMPOTHBOCTOSIHHS
OTHOCHUTENBHO ApyT Apyra. K unciy Hanbosee xapakTepHBIX YCIOBHHA
W TPHU3HAKOB, KOHCTHUTYHPYIOIIUX J>KaHPOBYIO NPUHAIIEKHOCTD
COCTSI3aTEIbHON IUCKYPCHH B BHUJE PAI-TPAKTUK, BBIICISIOTCS
CIIEYTOIINE TPU3HAKH:

— pudMOBaHHOCTH (“TIO3TUYHOCTH ) pIN-0armia (ToenuHKa), B
KOTOpDOM Hanu4ue pHPMBI B TEKCTaX CONEPHUKOB SBISAETCA
o0s13aTeIbHBIM ~ yCiiOoBUEM. Pudma — r1i1aBHas cocTapJsiolias
MMO3TUYECKOW PUTMHUKM OaTTIA-TEKCTOB, Onarojgaps 4dYeMy OHH
npuoOpeTaloT  0COOYI0  pasmepHocmv,  YHOPAOOHYEHHOCMb W
Menoouynyro okpacky. Pudmsl B Tekcrax pam-ucnonaurenei (MC)
OBIBAIOT Pa3HBIX BHUJIOB, CPEIH KOTOPBIX BBICOKO ICHSTCS CIIOXKHBIC
(«IBOWHBIC», «KBaJPATHHIC»), KOTJA COBIAJAIOT HE TOJLKO yJapHas
TJIacHasi, HO U HECKOJIEKO 0€3yIapHBIX IITaCHBIX;

— IIEHHOCTh PAM-0aTTia OmpeesseTcs] 3HAUNMBIM HAJINIHEM
OTIPEIETICHHOTO KOJIMYEeCTBAa CJOBECHBIX «IAHYEeW» B TEKCTax
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BepOanmpHBIX OaTannii, KOTOPHIMH OOMEHHBAIOTCS YYaCTHUKH
cimoBecHoit  “myanu”. Tlamam (oT aHmL: «punchy — ymap)
MPEICTaBISIIOT COOO0H Takue cIoBa UM (pa3bl, KOTOPBIE OBIOT TOYHO
mo cnabbIM  MecTaM [POTHBHHUKA, 33/IEBAIOT €ro  TOpIOCTb.
[IpumeuaTensHo, 9TO I MOOENBl B BEPOATHHOM IMPOTHBOCTOSIHAN
BXHO HE KOJMYECTBO TAKUX «yHapOB», a KOIWYECTBO TOYHBIX
MoMajgaHuii B Lenb, T.e. B cjaOble MecTa TO3WIHMH COIEPHHUKA.
Hampumep, sMoImOHANBHO aTakylOT W OBIOT B MPOBO3TJIAIIAEMBIH
COTIEPHUKOM  TE3WUC, HUBEIHPYIOT  BBICKA3aHHYID  OIEHKY,
BBHICMEHMBAIOT MOBTOpsieMOe yTBepXkJIeHue u T.I. Hepenko s
BBIPpaXXCHUA XJICCTKOTI'O SMOLMOHAJIBHOT'O «I1aH4a» UCIIOJIHUTCIIb (MC
— or anrn.: “Master of Ceremonies”) moxer maxe mnpuberarb K
HCIIONIb30BAHUIO HELICH3YPHOM JIEKCHKH, NPSAMBIX PYTraTeiIbCTB WU
Mpo3payHbIX HaMeKkoB u 3BpemusmoB. IlpumeuarenbHo, dTO
MOOOHOTO poAa «MaHYW» CYTh TaKHWe K€ AWCKYPCHBHBIE IIIaru-
TIPaKTHKH, B KOTOPBIX MOKET COJZIePIKATHCS
WJUIOKYTUBHBIM IIOTEHIIAAN  HPSIMOM  KPUTUKHM, YIpO3bl  WIIHU
OCKOpOJIEHUS B aJIpEC CBOETO MPOTUBHUKA C IENBI0 MTOHMKEHUS €ro
cTaryca B CUTyaIluy MmoOeTHON SPUCTHUKH, PeaTn3yeMoil B CIIOBECHOM
B3aMMO/ICUCTBUH;

— JIMMOJIOTHYHOCTh PpAM-0aTTia, oOIpejelsieMas YCIOBHEM
00s13aTeIHbHOr0, OTOBOPEHHOTO 3apaHee payHIIOBOTO pa3OUEeHWs.
KonuuecTBO payHI0B MOXKET OBITh JIFOOBIM — OT OJIHOTO JIO JIECATH U
Oonpaie. CUTHAIOM JMMOJIOTUYECKOTO JENICHHs Ha pPayHIOBYIO
repeiayy IUCKYPCHUBHOTO IIara CBOEMY OMIOHEHTY IO COCTS3aHUIO
SIBIIIETCS] IPOM3HECEHHAs (hpaza payHI0BOH (Ppasbl;

— PETYIATUBHOCTE IIE€pE€aayvu IpaBa COIICPHUKY Ha OTBETHBIN
XO04: KaK TOJIbKO OJHWH M3 OIIIIOHCHTOB HAa4YMWHACT p3H-6aTTJ’[, BTOpOfI
HE MOXET B 3TO e BpeMs BepOalbHO pearnpoBaTh Ha CIIOBA,
CKa3zaHHBIE B €ro aJpec J0 TeX Iop, MOKa eMy He OyJeT mnepemaaHo
MpaBo Ha OTBETHBIN X0 ¢pazoit «Payrna!». [IpuHIMas BO BHIMaHHE
TaKyl0 MPOLEIyPHYI0 OCOOCHHOCTb, MOXHO CUHTaTh €€ OCHOBHBIM
OTIIMYMEM OT MPHUBBIYHOTO MOCTPOEHUS JUCKYpca, IPU KOTOPOM Ha
OpOIIEHHBIN OTHUM W3 TOBOPSIIKX BBI3OB TYT JK€ CIEIyeT MPUHITHE
ATOTO BEI30BA PEIUITMEHTOM B BUIC OTBETHOHN pEaKIIMU Ha HETO;

— Ppa3sMBITOCTh TPAHMI[ PEAKTUBHOTO 00BEMA BEpOATHLHOTO
MIPOTHUBOCTOSTHHSI, KOTIa 32 OJJUH PEYEeBOM X0 MOXKET OBITh 3aCUNUTaH
LENTbIi  payHO, TO €CTh BECh KOMIUIEKC pEYeBBIX IIIaros,
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KOTOpPBIN BOCITPOM3BOJIUT TOBOPSIIUMN pANEp OT MOMEHTa Hauala
cBOoero xoma mo (uHAILHOW (pa3sl. BepOambHO BEIPAa3UTH CBOIO
PEaKIUIO ¥ OTIIPABUTH CBOM KOMIUICKC PEaKIIMI U OTBETHBIX BHI30BOB
B aJpec CONEpPHHKA OH MOXET TOJBKO TMocie (UHAILHOM
¢pa3el. Hapymenue  gaHHOTO  TpaBuWjla TPO3UT  JOCPOUHBIM
3aBepIIeHneM 0aTTia u MIPHUCYKIEHUEM mo0Oepl TOMY,
KTO O(hHIIMAIBEHO UMEJ ITPABO HA CBOIO, OYEPEAHYIO (T.€. PAyHIOBYIO)
peanu3annio JUCKYPCUBHBIX MPAKTHK HA MOMEHT JUCKBATU(UKAIINN
HapymuTess [Takke cM.: Pomanos, Pomanosa, 2021; 2023].
XapakTepHbIE CBOWCTBA «IMHAMUYHOCTHY», «3MOLIMOHAIBHOMN
HaHpﬂ)KéHHOCTI/I» HUI'POBOTO IIOBCACHUA, CUHTETPATUBHOCTU,

«PETYJSITUBHOCTH u «OPUCTHYECKON aroHaJbHOCTH
KOMMYHHUKAaTHBHO-KOHCTPYKTUBHOTO (denomena pan-6armi
CHOCOOCTBOBAIM B CBOEH  COBOKYNIHOCTH  TOMY,  HTO

«KOMMYHHMKATUBHBIN KOHCTPYKT P3M-0aTTiI» IOKa3al U 10Ka3all CBOO
MPUBJIECKATENbHOCTE M  BOCTPEOOBAHHOCTH  Pa3sHBIMH  CIIOSIMH
o0IIecTBa M JOBOJBHO OBICTPO TpPEBpaTHICS B <«3(PPEKTHBHBIN
TEXHUKO-TEXHOJIOTUYECKUH WHCTPYMEHT BepOaJIbHOIO BO3AECHCTBUS
Ha MacCOBOTO ajpecara», C IIOMOIIbIO KOTOPOrO OKa3aloch
BO3MOXHBIM BBISSBUTh M II0Ka3aTh, KaK «KOHKPETHBIC CTPYKTYPHI
JMCKypca y4acTBYIOT HE TOJILKO B MaHWMYJISIIIUK, HO W B JPYTUX
dopmax ympaBieHHs OOIICCTBCHHBIM CO3HAaHHEM B LeloM» [Bax
Jleiik, 2013: 7; ®unnunc, Hoprencen, 2004], Hanpumep, B mporiecce
(dbopMHpOBaHUS ¥ BHEPEHHSI B KOMMYHHUKAaTHBHO-HH()OPMAIIMOHHOE
MPOCTPAHCTBO «IIPEIB3ATHIX MEHTAJIBHBIX MOJENe B HHTepecax
BJIaCTHBIX Ipynm» [Ban [leiik, 2013a: 5-6].

B 0003HaYeHHOM KOHTEKCTE PIM-TUCKYPC KaK MHTETPaTHBHBIN
JMIEMEHT COCTS3aTeNbHOW KYyJIBTYpPHl XHI-XOMAa ¥ aroHaJIbHO-
OPUCTHYECKOH  PUTOPHKH  MY3BIKaJbHOTO  SIBJIGHUS  p3IIa,
MOSIBUBIIMXCSI B KadecTBe  CBOEOOpa3sHOro  OTBeTa  Ha
rio0aM3aIioHHbBIE MTPOIECCHl B MUPE B BUJE MPOJYKTA MPOIECCOB
KYJIETYPHOH THOpHIU3aIMY, CTAHOBUTCS] Pa3HOBHIHOCTBIO OHOM M3
«IIpUKIagHBIX (popM auckypc-aHanuza» [Banm Jledik; cM. Takxe:
Pomanos, 2020; ®ummummnc, Moprercen, 2004], KOTOPYIO MOXKHO
WCTIONB30BaTh HE TOJBKO B KaYECTBE METOAA ONHMCAHUS M W3yUCHHUS
nyOJIMYHOM ~ KOMMYHHKAauud B (QYHKUUH  «CTPYKTYpHO -
OpPTaHU3YIOUIET0, PETYJIATHBHOTO sipa obmiecTBa» [Pomanos, 1988;
2002; Pomanos, Pomanosa 2021; Pomanosa, 2009].

131



VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

C 5TuX TO3WIWK aroHANBHBIN PAM-0aTTN MpencTaéT B BUIE
TUCKYpPCUBHO - KOMMYHHUKAaTHBHOTO  KOHCTPYKTa, KOTOPBIH
OJTHOBPEMEHHO MOKET PAaCCMATPUBATHCS U KaK «OOBEKT OMHCAHUS
(hYHKITMOHAIBHOH aKTUBHOCTH KOTHUTHUBHBIX areHTOB COIHO-
TIOIUTHIECKOW M DKOHOMHYECKOW cdep IKU3HEAESITCILHOCTH
connymay [Pomanos, 2002: 25; takxe cm.: Pomanos, 1988; 2020], u
KaK HMHCTPYMCHTAJIbHBIA MexaHu3M B 3(QQeKkTuBHOW Oopbde ¢
COTIEPHUKAMH 33 COIMAIbHO-TIOJUTHYECKOE JHIEPCTBO B CTpaHe,
peruoHe, Topojae, Koproparuu, Gupme u 3a OeHeUIMApHBIT
pEIyTAIMOHHBIM  KamuTaJl B TJla3aX  OOIICCTBEHHOCTH  C
WCIIOJIb30BAHUEM PAa3JIUYHBIX CPEICTB MPSIMOTO W KOCBEHHOIO
BO3JICHCTBHSI HAa CBOMX ONIOHEHTOB, OKa3bIBas CYIIECTBEHHOE
BIIUSTHUE HE TOJBKO Ha WX PEMyTAllMOHHBIA KamuTal, HO ¥ Ha
MPOSIBJICHYSI BHYTPEHHUX XapaKTEPUCTUK UX COLUAIBHOTO CTaTyCa.

PaccmaTtprBass BHYTpEHHHE XapaKTEPUCTHKH MPOSBICHUS B
pAMI-0aTTIOBON MUCKEYPCHH CONMAIHHOTO CTAaTyca YelOBeKa, MBI
oOpartaeMcs «K TpeM chepaM MPOSBICHHS CTaTyca: HHIESKCAM CTHIIS
JKU3HH, YE€JIOBEUECKUX KOHTakTOB M peum» [Kapacux, 1992: 30],
KOTOphIE B CBOEM TIEPEIUIETEHHH U B3aWMOOOYCIOBIEHHOCTH
OKa3bIBAIOT CYIIECTBEHHOE BIUSHUE JPYr Ha Jpyra H Ha
PE3YIBTUPYIONIYIO MPOJAYKTUBHOCTD MIPOTUBOOOPCTBYIOIIETO
B3aMMOJCHCTBUA. Pe3ynpTHpyromas NpOIXyKTHBHOCTh IPOIIECCOB
BepOaIbHO-arOHAIBHOTO MIPOTHUBOCTOSHHUS MEXITY
MIPOTUBOOOPCTBYIOIIMMH CTOPOHAMHU SKCILIUIMPOBAJia PEaIbHYIO
BO3MOXKHOCTh KQXKJIOTO U3 YYaCTHUKOB IPOSIBUTH U JEMOHCTPATUBHO
OKCIIOHMPOBATh B BBITOJHOM Ui ceOs CBET€ BHYTPCHHUE
XapaKTePUCTUKH JIMYHOTO COLMAJIBHOIO CTaTyca M IIPH 3TOM
OJIHOBPEMEHHO HHUBEJIMPOBATh T€ XaPAKTEPUCTUKHU COLMAILHOIO
cTaryca CBOETr0 CONEpPHUKA, CTATyC KOTOPBIX TpeOyeT, M0 MHEHUIO
OIIMOHEHTA-yYaCTHUKA, KOPPEKTUPOBKH, PETYIIN HII 3aMaTIHBAHHMS.

OrmedenHass crnenuduka BepOaTbHO-COCTA3ATEILHON — Pall-
JUCKYPCUH  TIOCIY)XWIa ONpPEACNEHHBIM  HMMITYyJIbCOM, aKTHBHO
CTUMYJUPYIOIIUM  MHTEPEC CO  CTOPOHBI  KOPIIOPATHBHOTO
MEHE/DKMEHTa K OpraHHu3allii U NPOBEICHHIO PII-0aTajiuii B CBOUX
TPYAOBBIX KOJUIEKTHUBaX. [10 3TOMY KaXKeTCs TaeKO HECITyYallHbIM TOT
¢dakT, 4YTOo THIIOBOE pa3zHooOpaswe  pom-OarmioB, oOJagas
SMOIMOHAIFHON TPHUBIIEKATENFHOCTRIO U CIIOCOOHOCTHIO ITYOJIHUYHO
BBISIBIISITH TIOOETUTENSI, C AKTHBHOW HEW30EKHOCTHIO «BOPBAJIHCHY
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BceMU (popMaMu B KOPIIOPATHBHYIO KYJBbTYPY IIPOM3BOICTBEHHOM
cdepbl IesaTeNpHOCTH, O0O3HAYMB TEM CaMbIM HOBBIM IIparma-
(YHKIMOHABHBIH Ipei( KOMMYHHKaTHBHOTO (peHOMEHa «p3M-0aTTi
B CTOPOHY KOPIIOPAaTHUBHOTO OM3HECa U BBIACIUB OTACIBHBIA THIT PaII-
0aTTaa moJ Ha3BAHUEM «KOPIIOPATUBHO - IPOW3BOJCTBEHHBINA P3II-
0arT» [0 THIIOBOM MHOT000pa3sWu pPAI-0aTTIIOB IMOApPOOHEE CM.:
PomanoB, Pomanoga, 2021; 2023].

B aT0i#i cBsI3M 0CcOOBII HHTEPEC IS IUAEPOB 0 YIIPABICHUIO
[IEPCOHAIOM BbI3BaJIa BO3MOXXHOCTh HCIIOJIb30BaTh
KOMMYHHKAaTHBHBIE TEXHOJIOTMU OTKPHITOW aroHaIbHOW OOPBOBI ISt
MyOJIMYHOTO pa3pellieHus] HapacTalOUMX WM YK€ BO3HHUKIINX
BHYTPHUKOPIIOPATUBHBEIX KOHGUIUKTOB. Kpome Toro, Takxe He MeHee
BOCTPEOOBaHHBIMH U TIOJNIE3HBIMU OKa3aJIMCh KOMMYHUKATHBHBIC
TEXHOJIOTHH TI0 TIPOBEJICHHIO PAM-0aTTIIOB, KOTOPBIE JOKa3alH CBOIO
3¢ GEKTUBHOCTh NPH OCYIIECTBICHUM NPOLEAYP KOHKYPEHTHOTO
0TOOpa MPETEHICHTOB Ha T€ WJIM HHbIE JOKHOCTHBIC IO3HIHUH.
OmHHMM CIIOBOM, «MOJIa Ha pan-0artTibl, — o cinoBaM H. BaxmaeBoii,
— gouuia U Ao OusHeca. Temepb 3TO HOBBIM TPEHA B HPOrpaMme
KOpPIIOpaTUBOB. ... [Ipu4éM B OONBLIIMHCTBE CIy4aeB COCTSI3aHHE
MPOBOJUTCS MEXAY TOI-MEHEPKEPaMU KOMIAHWU - 3aKa3uhKay.
[MpumedaTensHO, OJHAKO, YTO OCHOBHBIE 3aKa3UUKU — «KPYITHBIC
KOPIIOpalMy, KOTOPbIE ¢ MOMOIIBI0 OATTIIOB HE TOJIBKO Pa3BICKAIOT
KOJIJICKTHB, HO M PEIIalOT MPOU3BOJICTBEHHbIC 3a1aun» [Baxmaesa,
2017].

H. BaxxnaeBa mpHBOIMT NPHUMEP TOTO, KaK TOM-MEHEKEPHI
OJHOH KpYNMHOW MOCKOBCKOH CTPOWTENIFHOW KOMIAHWH HaMETWIN
JlaKe KOHKPETHBIC CPOKH MPOBENICHUS PENETUIINN KOPHOPATNUBHOO
pon-bamana B CBOeH opraHu3aniu. «J{o HOBOrojHero Koproparusa,
— IHMLIET aBTOP, — OCTAJIOCh YyTh OOJIBIIE MECALA, a HOATOTOBUTHCS
HYXHO OcHOBaTesibHO. HoMep paccunTaH Bcero Ha MsITh MUHYT, U 32
9TO BpeMsS TEHIUPEKTOPY HYKHO VYCIIETh BBICKAa3aTh BCE CBOM
MPETEH3UH B aJlpec PYKOBOAUTENS OTHAENA JIOTUCTUKUA M TJIAaBHOMY
Oyxrantepy. [ eHIUpeKTOp JaBHO yCTad OT X KOH(IMKTOB U PELINJ,
YTO MyOJIMYHBIA PAM-NOEAHHOK MOMOXET CIUIOTHUTH BPaXKIyOIHE
otaensy [Baxkmaesa, 2017] u CcHATH cyllecTBYOLIHE Oapbepsl,
KOTOpbIe MeIaloT 3 GEKTUBHON paboTe KOMIIAHUH.

CoctszarenbHass CIOCOOHOCTh aroHANBHON POII-TUCKYPCHH
BBIBIIATh «IPaBIy KOH()IMKTHOTO MPOTHBOCTOSHHSA W HCTHHHBIC
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IPUYMHBL €r0 CYTH B OTKPBITOM pexume» [PomanoB, PomanoBa,
2021] mpumnuiack Mo BKYCY IUPEKTOPCKOMY KOPITYCY pa3iMIHBIX
KOMIIaHUH ¥ KOPHIOpPaLUii: «PYKOBOAWUTENU TepecTanu OOAThCS
KOH(JIMKTOB M OTKPBITOTO 00cyxkaeHus mpodiem. Oka3anoch, 4To
aroHajbHbIE CBOMCTBA PIM-0AaTTII IOMOTAIOT BBISIBUTH KOH(IMKTHYIO
CUTyaLlMI0 WIH, HA00OpOT, IPENOTBPATUTh IOSIBJIICHHE HOBOTO
koH}uuKkTa B Oynmymem. OJHAKO, B 3TOW CHTyallUd BBICBETHJIACDH
JOBOJIPHO-TAKM CYIIECTBEHHas: MpoOjiemMa: ¢ OJHOW CTOPOHBI,
KOPIIOPaTUBHO-TIPOU3BOACTBEHHBIH T pom-6aTtTia
(YHKIMOHANBHO-TIPArMaTHUECKH  BBIMOJHSIET WHCTPYMEHTAIBHYIO
PO KOJUIEKTHBHOTO Pa3BJIeYeHUs] pAOOTHUKOB KOMITAHUHU U B TO K€
BpeMs [JOJDKEH, COTJacHO 0a30BBIM CBOWCTBA piII-AUCAYPCHUH,
OTBEYaTh SMOLMOHAIBEHO-3PEIUITHOMY HACTPOIO U COOTBETCTBOBATH
pa3BIEKATENLHBIM OXUAAHUSIM (IKCIEKTAlMsAM) HPUCYTCTBYIOLICH
nyOnuku. VHaue roBops, KOPIOPaTHMBHO-TIPOM3BOACTBEHHBIN THII
pam-0arTia yke 3apaHee, MPECyMIIO3UTHBHO CHMXKAeT (BBHIOWpAEeT
“B3BELLICHHBIN’)  YpPOBEHb AaroHaJbHO-I)PUCTHUECKOTO  HAacTpod
NPUCYTCTBYIOIIMX Ha KOPHOpPAaTMBE M CaMHX YYaCTHHKOB
KOMMYHHKAaTUBHOI'O TIPOTUBOCTOSIHUS KaK aKTOPOB, NPETEHIYIOMINX
HAa TO, 4YTOOBI cleHapHO (T0-aKTePCKH) BHIMOIHATH  POIb
CaMOJIESITENIbHBIX MacCOBHKOB-3aTEMHHKOB K3 CBOEro pabodero
KOJIJIEKTHBA.

C J&pyroif ke CTOpPOHBI, TaKoOW KOpITOPaTUBHO-
MPOM3BOJCTBEHHBI THIT pPIM-0aTTia TPU3BAaH B TO KE BpEMs
OJHOBPEMEHHO pellaTh U IMPOU3BOACTBEHHbIC 33aJaui, B YACTHOCTU:
a) 0003HauUnTH OOJIEBBIE TOYKM B OTHOLICHUSX MEXKIY UICHAMH
TPYZOBOTO KOJUIEKTUBA, O) ITOKa3aTh B JIOCTATOYHO UIYTIUBOH popme
Ha TJIa3aX BCETr0 KOJUIEKTHBA M €ro PYKOBOJCTBAa IMYTH BHIXOJA U3
CJIO’KMBIICHCS] KPU3UCHOW CUTYallMM U @) CIY)KHUTh OCHOBaHHUEM IS
TIPUHSTHS PYKOBOJICTBOM KOMITaHUH COOTBETCTBYIOIIETO
3G (GEKTUBHOTO pPEIICHHsT N0 BBISBICHHBIM IMPOOJIEMHBIM TOYKAM
nestenbHocTd Komnanuu [PomanoB, Xogsipes, 2000: 73—-112; cm.
taxke: 'Bo3nannas, 2021]. B nononHenne kK 3ToMy, KOPIIOPATUBHO -
MIPOM3BOACTBEHHBIN PAM-0aTTNI CIIOCOOEH MapaljielbHO pelarh H
IOpyrue BaKHbIC 3aJayd, CBS3aHHbIE C IMPOU3BOJACTBEHHOM
JeSITeNbHOCTRI0 KOMIIaHUM WU (GupMbl. Hampumep, SKCIUIMIUTHO
HECTH KOMMYHMKATUBHO-UHTCHLIMOHAIBHBIA MOCBHII COTPYIHHUKAM O
TOM, YTO B JAHHOW KOMIIAHHUU KaXIbli paOOTHUK MOXET OBITh
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JOCTOMHO OLIEHEH T10 €ro pe3ysibTaTaM Ha padodeM MECTE WIIU MOXKET
YCIICIIHO TNPOJBUTaThCs M0 YIPABICHYECKOW BEPTUKAIHU U AOCTHYb
BBICOKMX YIpPaBICHYECKUX TMO3UIMK, BIUIOTH [0 YPOBHSA TON-
MeHeKepa.

Cnemyer Takke  IIOHMMAaTh, YTO  paccMarpruBaeMas
Pa3sHOBUAHOCTh  KOPIOPATHUBHO-IIPOM3BOJACTBEHHOIO  pam-0arTia
MOJKET MPOAYKTHUBHO HCIIOJIB30BATHCS B YCIOBUSIX PEOPraHU3alliH
CTPYKTYpPHBIX IOJAPA3leJECHUH KOMIAHMM M TOro, 4YTOOBl B
HEMPUHYKJIECHHOH, PacKpPENONEHHON OO0CTAaHOBKE W B JOCTYITHOM
(urpoBoi) ¢QopmMe mpencTaBAATH CBOEMY KOJUIEKTHBY HOBOTO
(HOBOM3OpaHHOTO, MEPEeM30paHHOT0) PYKOBOAMTENS WU  TOM-
MEHeKepa I8 KOHKPETHOTO  BHAA  IPOM3BOJACTBEHHOM
JACATCIIBbHOCTU. HpI/I 9TOM BaXHO HMMETbL B BUAY, 4YTO BCp6aHBHO'
aroHajgbHas (opmMa TPEACTaBICHUS PYKOBOIUTENS KOJUICKTUBY
JOMYCKaeT BO3MOXKHOCTb HCIIOJIb30BAHUS MyOJINYHO-UTPOBOM
(mérxoif)  KpPUTHKH  PYKOBOAWTENS  JOOOro  paHra  0e3
COOTBCTCTBYIOIIINX OpPIrBBIBOJOB, IIOTOMY qTO PYKOBOAUTECIIb
CTAaHOBHUTCSl  CONPHYACTHBIM K  COJAEPKATEIbHOMY  KOHTEHTY
KPUTHYECKHX MPAKTUK PIN-TUCKYPCUH.

[loMumoO Bcero mpodero paccMarpuBaemas Pa3HOBHIHOCTb
KOPIIOPAaTHBHO - IMPOU3BOJICTBEHHOTO pAM-0aTTiia peanusyer emié
OJIHY HEMAJIOBAYKHYIO B ICUXOJIOIMYECKOM IUTaHe (PyHKUHUIO, KOTOpas
CBSI3aHA C MEXaHW3MOM peJIakCcallid OpraHu3Ma: «y HOBOTO
PYKOBOAMTENS. MOTJIO OBITHh HEMAJIO 3aBHUCTHHUKOB CPEAM CTapIINX
KOJIJIET» U B HENPUHYKIEHHOH 00CTaHOBKE BECENBIN M (HeXTYIOLIHHA
00MEH OCTPOTaMHM B BHJIE JIETKOT'O MOATPYHUBAHUS U MOJHAYNBAHUS
«TOJDKEH CHATH JTO HAINPsDKEHUE B KOJUIEKTHBE» [Baxxmaena, 2017].

Bmecte ¢ TeM, HYXHO Y4YMTBIBAaTh, 4YTO KOPIOPAaTUBHO-
MPOU3BOJCTBEHHBIN PAN-0aTTII — 3TO MOMUPYHKIHUOHAIBFHOE B TUIAHE
KOMMYHUKAaTUBHOTO BO3)IeI>’ICTBPI$I cOOBITHE U II0 JTOH IIPUYINHE HE
CIIEZlyeT YMpOINaTh TIIATEIBHOCTh K €ro IMPOBEJCHHIO U C TOYKU
3peHHs KOPIOPATUBHOIO WIOY-Pa3BI€UEHHS, MU C TOYKH 3PEHUS
3¢ GEKTUBHOrO MHCTPYMEHTAa peaji3aliy YHpPaBICHUYECKUX 3aaad.
JleficTBUTENBHO, CTOUT UMETh B BUJY, YTO YYaCTUE B KOPIIOPATUBHO-
MPOM3BOJACTBEHHOM PAM-0aTTiie ¢ pa3iIM4yHBIX CTOPOH — KaK €O
CTOPOHBI HETOCPEACTBEHHBIX HcmonHuTene win MC, Tak U co
CTOPOHBI PYKOBOAUTENEH KOJJIEKTMBA W HPUCYTCTBYIOIIUMX Ha
Mpa3gHuKe pabOTHUKOB KOMIIAHUW — TpeOyeT OCHOBATEIIbHOMN
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MTOATOTOBKHU: COOIIOAATh CTPYKTYPHO-)KaHPOBYIO CIIEITU(UKY MTOIaUH
MaTepraia, yMeTb HMIIPOBHU3UPOBATH W COCTABISITH TEKCTHI [T
Ka)XIOTO0 KOPIIOpaTHBa C YU4ETOM pelIaeMbIX B KOJUIGKTUBE 3a1ad, a
TaKKe HAXOJIUTh ‘‘OKCIPOMTHBIC” 3aroTOBKH, BIAJIETh TEXHUKOU
YTeHHsS pPOI, 3HATh OOCTaHOBKY B KOJUIEKTUBE W YYWUTHIBATH
HAaCTPOECHHE YYAaCTHHKOB KOPIIOPATHBHOTO TMpa3AaHuKa. VM odYeHb
Ba)XHO TIOMHHUTH TJIaBHOE: MpPHHUMAs pelleHHe IMPOBOIUTD
KOPIIOPaTHBHO-TIPON3BOICTBEHHBIE PIM-0aTTIIbI, CIIEAYET YIUTHIBATH,
YTO BBISBJICHHAS HOBas Pa3sHOBUAHOCTH POI-AUCKYPCHH SBISIOTCS
BCEro JHIIb (parMeHTapHOH YacThlO MPOTPaMMbl TPA3AHUIHOTO
pa3BIIEUYCHUS, YTO TIO3BOJISIET IPUYUCIUTH 3TY HOBYIO Pa3HOBHIHOCTh
(HOBOE HampaBlleHHE) PIM-0aTTiia K THUIy BepOabHO-arOHAIBHBIX
COCTSI3aHMH, NPEAHAa3HAYCHHBIX IS Pa3BJIICKATEIBHBIX MPOTPAMM C
LEJBI0 YKPETUICHHUsI KOPIIOPATUBHOM KYJIBTYPhl KOMITAaHHH.

Bwmecre ¢ TeM, MOHATHO, YTO pa3BIEKATENbHBINA (KOHIIEPTHBIM,
IIyTOYHBIA, “HECEPhE3HBIN) XapakTep TaKHUX KOPIOPATUBHO-
MPOM3BOJCTBEHHBIX  PAM-0AaTTIIOB CHUMaeT C HUX MHOTHE
OTpaHUYEHHsI, KOTOPBIE JOJDKHBI COONIONATh YYaCTHUKU (pATEpHI,
PAM-YTelbl) KAHOHUYECKUX PAM-0aTTIIOB, HAPUMEDP, MOTUTHIECKUAX
pom-6artimoB  [cp.:  PomamoB, Pomanoma, 2021;  2023].
PasBnekarenbHbI XapakTep TakUX pOAM-0aTTIOB JlaXKe JOMYyCKaeT
WCIIONIb30BaHNE COOCTBEHHBIX CTYAMIHBIX 3ByKO3aIMCel B KaUeCTBE
(oHOTpaMMHON  TOJACTPAaXOBKM B  Ipolecce  MyOJUYHOTO
npoTuBoOOpCcTBa. borbie Toro, paspemaercs aaxe BBICTYNATh 1O/
coOcTBeHHYIO oHOrpammy. E. BaxknaeBa otmeuaet: «Ecnu tananra
HE XBaTaeT JaXe Ha 03TO, TO U 3/eCh HHUKAKUX HpoOJieM.
OpraHu3aTopbl TOAOUPAIOT aKTEPOB C TIOXOXKUMH TOJIOCAMH, U Te
HQ/IMKTOBBIBAIOT PAN Ha (OHOTpPaMMy, a COTPYIHHKAM OCTa&Tcs
TOJIBKO BBIMTH Ha CIIEHY, B35Th BBIKIIOUYCHHBIN MUKPO(OH U JenaTh
BHJI, YTO OHHM YHUTAIOT P31 camm» [Bakmaesa, 2017]. 3ammcannyto
(hoHOTpaMMy MHUMBIH pAIIep MOXKET JOTIONHATh COMPOBOKIAAIOITIM
HabOpOM XapaKTEPHBIX IS PAI-UTEIOB KeCTOB. B urore momyvaercs
JneMoHcTpalusi oOMaHHOW ((anbnBOH, GPelKkoBON) paN-IUCKYPCHH,
a caM KOpPIOPAaTUBHO - TPOW3BOJCTBEHHBIA THIT pPAM-0arTia
nproOperaeT GyHKINOHAIBHYIO ABOMCTBEHHOCTD: C OHOW CTOPOHEI,
OH peamu3yeT psn (QYHKIUOHATBHBIX MPHU3HAKOB, MPUCYIIHX
arOHAJIbHO-PPUCTUYECKUM DIM-0aTTiaM, a ¢ JAPYrod CTOPOHBI, OH
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AMUTHPYET pan-0aTT, TIpeBpaIasch B Pa3HOBHIHOCTh
COCTSI3aTEIBHOTO PAN-CUMYIISKPA.
3akiouenue

Utak, mposiBIeHHE IIUPOKOTO HMHTEpeca K  HOBBIM
BO3MOKHOCTSIM POII-IUCKYpcHH B cdepax NPOU3BOACTBEHHOH U
YIIPaBIEHYECKOH IESTEIFHOCTH YeIOBEKa TOBOPSIIIETO KaK YeIoBeKa
KOMMYHHKAaTHUBHOTO HEU30E€KHO JETEPMHHUPYET pacIlIdpeHUe
(YHKIIMOHAIEHO-CEMAHTHYECKOTO M COJEP)KAaTeIBHOIO JHaIra3oHa
KOMMYHHKATHBHOTO (JEHOMEHa «pAM-0aTTII», YTO OOYCIOBIHUBAET
MparMaTU4ecKoe aKIeHTUPOBAaHUE MTEPEHOCA BHUMAHHMS C pan-0aTTia
Ha CUMYJISIKPOBBIH par-0aTTi (0aTTa-paI), TEM caMbIM MOAYEPKUBAsT
W OKCHOHUPYS HeHacTosmyr ((popMaipbHYyI0) HAIEICHHOCTD
MOCJICTHETO Ha MOKa3HyIo (MOJTACOBaHHYIO, ()EHKOBYIO) CTOPOHY
CTPEMJICHHH YYaCTHHUKOB COCTSA3aTEIbHON HWHTEPaKIUK JOOUTHCS
peaNbHOTO  pa3pemieHus] NPEIKOH(GIUKTHOW CUTYallid BHYTPHU
KOJUIEKTMBAa  WJIM  MEXAYy  OTHCNBHBIMH  CTPYKTYPHBIMH
noJpa3ieicHuIMA KOPIOpayu. B 3ToM ciydae mMpoucXoauT cMeHa
(npeiid) 3HAYMMOCTH M OLEHKH IOJIOCOB B IPOIIECCE peaT3alliy
THITOBOM (KaHOHHYECKOH) cxeMmbl pam-O6armia S(P) Ha CTPYKTYpHO-
OpraHU3aIMOHHYI0 cxeMy P(S).
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Texts of online movie reviews: emotional and evaluative aspects

Annomayusn. Ilenv uccnedosanus. Buiagnenue >(gekmusnvix cnoco6oe MaHunysyuu
amoyuamu Oyoyweco 3pumens uibmMa uepe3 MeKCH peyeH3uu, GIusHUe Ha e20 peuleHue
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nocmompemys UIU NPONYCMUMb NPOCMOMP KUHONEHMbL — GecbMd AKMydalbHAs 3a0ayd
COBpeM@HHOﬁ KuHoquycmpuu, pewiums  KOmopyro 603MOJMCHO C NOMOUWbIO JW&‘mO()O@
JNUH2BOCMUIUCMUYECKO20 aHaau3a. B dannou cmamoe AHAMUUPYIOMCA cnocobwvl B8bIPAINCEHUS
OYeHoOYHoCcmu U IMOMUBHOCMU 6 MEeKCmax CO6PEeMEeHHbLX THOOUMENbCKUX KuHopeue}Buﬁ,
0ny6ﬂuK08aHHblx HA HECKONbKUX NONYNAPHBIX AH2I0- U PYCCKOA3bIYHbIX 666-caﬁmax, a makoce
BIUAHUE OAHHBIX CNOCcobO8 Ha socnpusamue @M."lea uumamenem peyeH3uu. Hosusna
ucciedo8anus onpeoeisiemcs noobopoM COBPEMEHHO20 Mamepuana Ha 0aze NONYIAPHLIX
nopmanog ownauH-peyenzull (mexcmol, onybnuxkosannwvie 3a nocieonue 10 nem), a maxoice
¢okrycom umenno Ha mobumenvckux peyezusx. Mamepuanvr u memoowl. Hccredosarue
leOSE()eHO Ha mamepuane 30 mekcmosé aH2N0A3LIYHBIX KuHopeuequﬁ, onydvukoeaﬂublx Ha
nopmanax «IMDby u «Kunonouck» ¢ npumenenuem memooos ChIOWHOU 6bIOOPKL,
(bynkuuonaibno-cmuﬂucmuuec;coeo u JUHSB60CMUIUCIMUYECKO20 aHaiuza mekcma.
Pesynomamul. Tlonyuennvie pe3yiomamsl OeMOHCMPUPYIOM, Ymo Hauboiee pKo uzyuaemvle
Kamezcopuu IMOmMUBHOCmMu U OYeHOYHOCmMU NPOABIIAIOMCA JeKCUUeCKU — yepe3 UCn0olb308aHue
CmuuCmuyeckux —npuémos  (memagop, sSnumemos, 2unepboir u M.n.), da MaKdxsce
(paszeonocuieckux eOUHUY, CJIEH20BbIX BLIPANCEHULL U HCAP2OHU3MO8. Bbleoowl. Hccredosanue
nodmgepwa)aem me3uc o0 munojlocu4ecKom u CcmuiucmudeckKkom pa3H006pa3uu aHcanpa
TOOUMENbCKOU KUHOpeyeH3uu, a makowce yﬁe()umeﬂbno ()omsbleaem, umo npumeHerue
OMOMUBHBLIX U OYEHOUYHBIX IJIEMEHMO06 6 MmeKcme peyeH3uu CcnocobHo okazams cyujecmeerHHoe
6JIUsIHUe Ha 6b160p qbuftha uumameiem.

Abstract. The aim of the study. Identifying effective ways to manipulate the emotions of the
future viewer of the film through the text of a review, influencing his decision to watch or skip
watching the film is a very urgent task of the modern film industry, which can be solved using
the methods of linguo-stylistic analysis. This article analyzes the ways of expressing evaluativity
and emotivity in the texts of modern amateur film reviews published on several popular English
and Russian websites, as well as the influence of these ways on the perception of the film by the
reader of the review. The novelty of the research is determined by the selection of modern
material based on popular online review portals (texts published over the past 10 years), as well
as the focus on amateur reviews. Materials and Methods. The study was conducted on the
material of 30 texts of English-language film reviews published on the portals "IMDb" and
"Kinopoisk" using the methods of continuous sampling, functional-stylistic and linguo-stylistic
text analysis. Results. The results obtained demonstrate that the studied categories of
emotiveness and appraisal are most vividly manifested through lexical means - the use of stylistic
devices (metaphors, epithets, hyperboles, etc.), as well as phraseological units, elements of slang
and jargon. Conclusions. The study confirms the thesis about the typological and stylistic
diversity of the amateur film review genre, and also convincingly proves that the use of emotive
and evaluative elements in reviews can have a significant impact on the choice of a film by the
reader.

Knrouesvie cnosa: OYEHOYHOCHIb, IMOMUBHOCMb, KUHOpEYEeH3UA, 6m0pu1tHbllj mekcm,
cmuaucmudeckue npuéMbl, qbpaseoxozultecxue e()unuubl

Keywords: evaluativity, emotivity, movie review, secondary text, stylistic devices,
phraseological units

Introduction

Internet communication has revolutionized and reformed mass
information discourse, at the same time updating and expanding the
features of some existing written genres. Online film reviews, for
instance, are still viewed as a tool helping viewers to choose, evaluate
and recommend a movie, but nowadays writing a review is no longer

141



VYuensre 3amucku HarpponansHoro obmectsa npukiagaoit tuarsuctuky Ne 1 (41) 2023

the prerogative of journalists and film critics alone. Any amateur
viewer has an opportunity to share his impressions of a just-watched
movie using social media, blogs or publicly available review portals,
to accompany the review with screenshots, hyperlinks and video clips
from the movie, and then to get immediate feedback from other
viewers in the comments section. This phenomenon brings about the
increased interest in the comprehensive studies of film reviews and
their evaluative, compelling and manipulative functions at the
intersection of multiple academic disciplines (discourse and text
studies, stylistics, lexicology, psycholinguistics, cognitive linguistics
and a number of other areas), or, to be precise, in the ways reviews
may affect the readers and their decision to watch or avoid watching a
new film.

The main aims, materials and methods of research

In this paper, we aim to analyze the emotive-evaluative
elements of the texts of film reviews published on the Internet portals
"IMDB" and "Kunomnouck" using the methods of continuous sampling,
functional-stylistic and linguo-stylistic analysis, at the same time
focusing on the ways the abovementioned elements affect the readers’
attitude to the reviewed films. The main objectives of the study are:

1) to clarify the meaning of the terms "emotivity" and
"evaluativity";

2) to consider the genre specificity of the Internet review as a
secondary type of text;

3) to identify the main lexical and stylistic means of expressing
evaluation and emotiveness in the texts of film reviews written after
watching adapted screen versions of popular books.

Research background and literature review

The expression of positive or negative emotions by the film
reviewer is one of the most effective ways to evoke similar emotions
in the audience and influence them. Following I.E. Gerasimenko, in
this work we consider emotivity as a category or “property of
linguistic means used to express emotions in a speech act and capable
of producing an emotional effect on the listener or reader”
[Gerasimenko, 2016: 23].

In turn, many researchers believe that the category of emotivity
is inextricably linked with the category of evaluation/ evaluativity
[Bulgakova, 2010, 2018; Garanina, 2013; Sorokina, 2022; Yakhina,
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2017]. According to E.Yu. Garanina, evaluativity is “the formation of
a value attitude”, a genre and text-forming category of film reviews
[Garanina, 2013: 28]. A.M. Yakhina gives a similar interpretation of
the term, defining evaluativity as “a property, the ability of language
units to express a relatively stable positive or negative characteristic
of a person, as well as an attitude, opinion, judgment about the positive
or negative value of objects for a linguistic personality” [Yakhina,
2017: 216]. The textual category of evaluativity exists at all linguistic
levels of film reviews: compositional, syntactic, lexical, stylistic, etc.
[Kononova et al. 2021; Stepanova, 2017; Stopa, 2020].

The texts of film reviews can be conditionally divided into
professional (carrying artistic value, designed for a narrow audience,
striving for objectivity) and amateur (more subjective, with a high
degree of evaluation and emotiveness). Regardless of the type,
E.Yu. Garanina identifies four main functions of film reviews:
informational, advertising, evaluational and motivational [Garanina,
2013: 29].

An Internet review, being a secondary type of text, is built on
the basis of a film viewed by a reviewer and often echoes reviews of
other authors, or is based on the original plot of the book adapted for
the screen version. D.D. Brezhneva defines the genre specifics of a
film review as a combination of features of journalistic and artistic
styles, and formulates the traditional structure of a professional film
review as follows: title, introduction, main text (plot summary,
analysis of acting and characters, etc.) and conclusion (film
evaluation) [Brezhneva, 2013: 7]. Most researchers agree that the
structure of an amateur film review is in many respects similar to a
professional one, but it is more variable and less often performs an
advertising function [Brezhneva, 2013; Galiulina, 2021; Garanina
2013; Gerasimenko, 2016]. In addition, the development of
technology and publication of film reviews online are turning modern
online reviews into hypertext and polymodal text - with many
hyperlinks, illustrations, film screenshots, video clips and the ability
to receive asynchronous feedback from readers in the form of
comments [Akhrenova, 2018].

Analyzing the emotive and evaluative features of amateur
film reviews: results of the study
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As it was mentioned before, the material for this study is the
texts of amateur film reviews from the portals "IMDb" and
"Kunomouck™” on film adaptations of popular literary works. 15
English and 15 Russian film reviews published in 2012-2022 were
analyzed (those include: reviews of the film adaptation of J. Rowling's
book series about Harry Potter; Marvel comics - a series of films about
“the Avengers”; L.J. Alcott's novel "Little Women" and etc.).

In the analyzed texts of film reviews, the following lexical and
stylistic ways of expressing emotions and evaluation were identified,
with the help of which the function of influencing the audience is
successfully implemented:

1) names of emotions and feelings: “I was thrilled”; “It makes
you feel jealous”; “Love is all we need, after all” — by far the most
straightforward way of expressing one’s attitude to any aspect of the
reviewed film (46 examples);

2) emotive-evaluative vocabulary, words-intensifiers: “a classic
you’d be delighted to rewatch”; “she looks extremely cute here”; “they
are all superbly rendered”; “well-played and best-directed” (37
examples);

3) motivating phrases, appealing to the reader using Imperative
Mood (creating an illusion of a dialogue): “Don’t waste your time
watching this film, go and read the book instead” (24 examples);

4) exclamatory sentences: “What a pleasant surprise!” (21
example);

5) Ist and 2nd person pronouns: “Like many of you, I'm a bit
iffy on films that...”; “...which means his casting worked, for me at
least”; “you do the math”; “we could disagree that...”. These pronouns
help the writer to express a personal point of view or create the
semblance of collective identity, often referring to similarities in the
way the audience may perceive certain ideas or peculiarities of a film
(based on age, gender, profession, nationality, etc.). Using personal
pronouns inclusively marks the writer’s wish to include the reader into
the evaluation of the film, which also increases the suggestive
potential of the text (17 examples);

6) syntactic stylistic means (enumerations, repetitions,
gradations, polysyndetons, asyndetons, rhetorical questions, etc.):
“funny and vivacious and moving” (polysyndeton); “There’s bullying,
sibling rivalry, salvation through music and comics” (asyndeton); “the
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film sets out to make you cry — not just sniffle or choke up a little,
but sob until your nose runs and your face turns blotchy” (gradation);
“Where did the money go?” (rhetorical question) — 46 examples that
can be viewed as evaluative or emotive elements;

7) lexical stylistic means:

e epithets - “spectacular, thrilling, nerve-wrecking”; “...an
ebullient, nervous Laurie”;  “outrageous  button-pushing”;
“particularly jaw-dropping and near-flawless” (78 examples);

e similes and comparisons — “this film is like an expertly built
machine for the mass production of tears”; “who, like Michael
Corleone, wants to turn his family’s gang into a legitimate business”
(17 examples);

e metaphors — “T tried to keep my Chalamet allergy in
abeyance”; “an avalanche of emotions”; “Little Women is an absolute
gem”; “Laura Dern is a balm” (16 examples);

e personifications — “Scenes fall over themselves with chatter”
(7 examples);

e hyperbole — “I have never seen anything quite like “Eleanor &
Park”; “a spectacle of eye-popping proportions” (6 examples);

e irony (verbal or situational) - “The world is the obstacle, as it
always is when you're 16 and truly in love” (5 examples);

eallusions - “films that appear to co-opt a post-MeToo
manifesto for a period tale”; “the vibe is Holly Golightly groovy wild
child” (4 examples);

e zeugma - "Chris Cooper swaddled in beard and tough love"
(1 example).

8) graphical stylistic means: italics, bolding, underlining,
hyphenated words, etc.: “THANK GOD THEY DIDN’T”; “The world
is not a wish-granting factory”; “It succeeds.” (13 examples);

9) vocabulary simplification, slang, jargon, occasionalisms:
“it’s been adapted for telly”; “elderly relative, small tot, total hipster
— all would enjoy”; “burning through his cash and getting bratty and
unattractive”; “washes down some pills with minibar booze” (12
examples);

10) phraseological units: “as expected, he keeps a stiff upper
lip”; "he's such a mother's pet here” (7 examples);
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11) borrowings: “It includes scenes of magic someone must
have found intense and threatening and a soup¢on of strong language”;
“Quidditch is a virtuoso sequence” (4 examples).

The findings demonstrate that the categories of evaluativity and
emotivity in the analyzed review texts are interconnected and often
difficult to distinguish between. The author’s evaluation and personal
emotions are mostly conveyed with the help of lexical, syntactical and
graphical stylistic devices, as well as by grammatical means (modal
verbs, Imperative Mood, using 1%t and 2" person pronouns to address
the reader, etc.).

Conclusions

Based on the results of the study, it was revealed that the genre
of an amateur film review is characterized by typological diversity and
polymodality, as well as by the use of a wide range of linguo-stylistic
means of conveying evaluation and emotiveness. The most frequent
emotive-evaluative elements in the analyzed texts of film reviews are
emotive words proper, words-intensifiers, words denoting emotions
directly, followed by various lexical stylistic means (mostly epithets,
similes/ comparisons and metaphors). An ample use of substandard
vocabulary, slang and jargon is also a distinctive feature of amateur
online film reviews, which is a significant factor in influencing a
young audience. The findings of the research expand the theory of
mass information discourse and may be applied in the teaching of
lexicology, stylistics, discourse and text studies in higher education
institutions.
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Memory studies: npeumyiecTBa 1 nepcneKTHBBI
¢$uios0ruvyeckoro noaxoaa

Memory studies: philological approach advantages and
perspectives

Annomayus. IIpobnemvl uzyueHus yenoeeyeckoll namsamu, npeoCcmagieHHvle HAYYHOU
obnacmero  Memory  studies, sigrsromes  akmyanvHelMu  OAsL MHO2UX HAVK U UMEOM
medcoucyunaunapmvlil  xapaxmep. Ilpobremamuxa Oannou HayyHou obracmu A6AAEMCA
SHAYUMOU C MOYKU 3PEHUs. TUHSBUCIIUYECKUX U COOCMEEHHO (QUIONI0SUNECKUX UCCIeO08AHUIL.
Xpanenue u nepedaua ungopmayuu KynbmypHo20 Xapaxmepa AGIAIOMCA  BANCHEUMUUMU
CBOUICMBAMU  3HAKOB €CMeCMEEeHHO20 4enoeeueckoz0 Asbikd. Penpesemmayus obpasoe
npowIo20 U HACMOAWe20, A MAKdHCe NEPCNeKmusd  KOHCMpyuposauus — 0yoyuezo
ocywecmensemes nocpedCmeoM A3bIKd, GbICHYNAIOuje20 KaK NepeuuHds U 6ce00beMouds
ceMuomuyeckas cucmema, Ha ypogne coomeemcmeyiouux mexcmos. Cpedu mHoz2000pasus
PA3IUYHbIX  OUCKYPCO8 0C060e MeCmo NPUHAONEHCUM  TUMEPAMYPHO-XYO0HCECIBEHHOMY
nPOCMPAHCMEY, KOMOPOe ABNAEMCS YHUKAIbHOU CPeOoll XPaAHeHUs )pasmMenmos peaibHoCmil,
NPUCYMCMBYIOWUX 6 YeN08edecKoll NamMamu, KAK KOJNNeKMUBHOU, MaK u UHOUBUOYATLHOIL.
Quionozuveckull aHAU3 XyO0HCECMBEHHO20 MEKCMaA NO360JAem OOHAPYICUMb U U3VHUMNb
cneyuguKy aKmyamuzayull A36IK08bIX SHAYEHUl, UX COOMHECEHHOCMb ¢ OeliCMBUMETbHOCMbIO
onpedeneHHoz0 XPOHOIO2UHEeCKO20 Nepuooa, a maxdice OCOOEHHOCMU CMUTUCIIUYECKO2O
UCNONIb308AHUS A3bIKOBBIX CPEOCME 8 Yelsix CO30aHUs 000020 Icmemuiecko2o s¢gexma, 6
coomeemcmeuu ¢ KAHOHAMU C80€20 6peMeHU. VHUKANbHble XAPAKMePpUCMUKU noxXu
BbIAGNAIOMCA — NYyMeM — NPOHUKHOBEHUs 68 — COYUANbHO-UCMOPUYEeCKull U  2100anbHblil
Gunonozuueckuli 6epmMuKaIbHIL KOHMEKCH AUMEPAMYPHO-XY00HCECIMBEHHOZ0 NPOU3BEOEHUs,
nymem — usyueHus —UHMEPMEKCIMYAIbHbIX — SGNEHUll, OMPANCAIOWUX —CB8A3b  BPeMeH U
cneyuguueckue Xapakmepucmuku peanu3ayuu A3blk08020 3HAKA 8 OUAXPOHUUECKOM aAcneKme.
Mup xyoosxcecmeenHol iumepamypbul 8biCMynaem Kaxk OeCKoHeuHblll UHGepeHYUOHHbII Npoyecc
u ocobas cpeda XpaweHus UHOUBUOYANbHOU U  KONIEKMUBHOU NAMAMU  Yel08eKd.
Dunonoauueckuii nOOX00 K U3YHEeHUIO AGNEHUL NAMAMU KaK XPAHUIUWA YeN08eHeCcK020 ONblmd
6 WUPOKOM CMbICIE MOJCem PACCMAMPUBAMbCA 6 KAYeCmee HeombeMiemMoll Yacmu
ucciedogamenbcko2o npoyecca 6 oonacmu Memory studies, eHocswell 6k1a0 6 pasgumiue ee
MeMoO0N02UHECKUX OCHOBAHUIL.

Abstract. Problems represented by the Memory studies scientific field are relevant for a
number of sciences and possess interdisciplinary character. The scope of interest of the scientific
area in question is also significant in terms of linguistic and philological research proper.
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Storage and transmission of cultural information are the most important properties of linguistic
sign. Representation of images of the past and present is carried out through language,
considered to be a primary semiotic system, at the level of corresponding texts. Among discourse
varieties literary art occupies a special place due to its unique ability to preserve fragments of
reality that exist in human memory, both collective and individual. Philological analysis of
literary texts enables one to investigate peculiarities of linguistic meaning actualization and the
process of its correlation with the reality at a certain chronological period, as well as
peculiarities of linguistic means stylistic use in order to create certain aesthetic effect in
accordance with contemporary canons. Unique characteristics of the epoch are concerned with
penetrating into the socio-historical and global philological vertical context of works of literary
art as well as analyzing intertextual phenomena that reflect the connection of times and the
specifics of a linguistic sign realization as referred to its diachronic aspect. The world of fiction
being represented as an endless inferential process can be regarded as a kind of storage medium
for closely interacting individual and collective memory issues. The philological approach to the
study of memory phenomena as a repository of human experience can be considered as an
integral part of the research process in the field of Memory studies and contributes to the
development of its methodological foundations.

Knrouesvie cuosa: d)wonozuuecxull aHaus, 6epmu1<aﬂbnb112 KOHmexcm,
UHMEPMEKCMYanrbHOCMb, A3bIK060U 3Hak, Memory studies

Keywords: philological analysis, vertical context, intertextuality, linguistic sign, Memory
studies

Beenenue

HUccnenosanus namstu (Memory studies) kak ryMaHHTapHOTO
HaIpaBiieHHUs B OOJIBIIMHCTBE CIIy4aeB paCCMATPUBAIOTCS B TEPMHUHAX
MEXIUCLIUIUIMHAPHOTO MOAXOAa W, M0 MHEHHUIO YYEHBIX, BCE €Ile
XapaKTEpU3yITCS  HENOCTATOYHOW  AMIIUPUYECKOW  0a3zoit |
HEJIOCTATOYHO YETKO CTPYKTYPUPOBAHHBIM METOJOJIOIMYECKUM
armmaparom [Kansteiner, 2002; Roediger, Wertsch, 2008]. Jlannas
CUTyauusi, [O-BUOUMOMY, OOyciioBleHa TeM (haKTOM, UTO
0o0beJMHEHUE BCEH COBOKYMHOCTH METOJMK M HHCTPYMEHTApHs,
OTHOCSIIETOCS. K Pa3MYHBIM cepaM MEXIUCUUIUIMHAPHOCTH, HE
MIPEICTABIISIETCS BO3SMOYXHBIM B TOM BHUJIE, B KAKOM 3TO OCYIIIECTBUMO
B KaXJ0W KOHKPETHON o0OJacTH 3HAaHWS B OTIAEIbHOCTH. B
TYMaHUTapHBIX HAyKaxX MPHHATO CUYWUTaTh, YTO OCHOBHBIMH
HampaBJICHUSIMA HMCCIIE0BATENILCKOTO Ipolecca B cepe n3ydeHHs
MaMSITU SIBJISTIOTCS COIIMABHO-UCTOPUYECKUH, (DEHOMEHOIOTHIECKHUH,
(yHKIIMOHANBHBIN, WH()OPMAIMOHHBIN, IPOLECCO-PENATUBUCTCKHM
HIOAXO/BL, MOJXO0J, OCHOBaHHBIN Ha MocTyJaTax
MOCTCTpYKTypanucTckor koHuenuuu [Heuaesa, 2020; Pukép, 2004;
Keightley, 2010; Keightley, Pickering, 2013]. HecmoTps Ha TOT (hakT,
YTO LEJBIM PSAAOM HCCIEA0BATENIEH BHECEH ONPEICIICHHBIN BKIIAJ B
H3y4YCHHE MPOLIECCOB XpaHEHUS KyJIbTYPHOI HHPOPMAIK Ha YPOBHE
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ee (UKcaMu B YENOBEYECKOW MaMSATH ¥  TOCIEIYIOIIEro
BOCIIPOM3BE/IcHHsT Ha ypoBHE TekcToB [Jlotman, 2000; Grabes, 2005;
Rigney, Erll, 2006], CIIEAyeT TOAYEPKHYTb, YTO OCHOBHAs
npobiiemartnka B Memory studiesS B TedeHHE MOCIEAHUX JIET
Mo/I7Iekajga pacCCMOTPEHHUIO B TEPMUHAX APYTUX TYMaHUTAPHBIX HAyK
U B BeCchbMa HE3HAYUTENHHOW CTENEeHW NOJBEprajach aHalu3y C
JIMHTBUCTUYECKUX U COOCTBEHHO (DMIIOIOTHUECKUX MO3UIMK. BmecTe
C TeM, YUHThIBas (PyHKIIMOHAIHHBIE BOBMOKHOCTH SI3BIKOBOTO 3HaKa
U S3BIKA B IEJIOM 110 XpaHEHUIO U ITepeiavye KyIbTYPHOH HHGOpMAITUI
B COILIUYME, MPEJICTABISIETCS aKTyaJIbHBIM OCYILIECTBICHUE HAyYHOTO
WCCIEIOBAaHUA C  y4eTOM  TMEepCIeKTHB U BO3MOXKHOCTEH
JIUHTBUCTUYECKOTO U 0Oo0Jiee MHUPOKO - (DUIOJOTHIECKOTO aHajM3a.
S3bIK, HaApsAQy € JOpYrMMH HOCHUTENSIMHU KOJIJIEKTUBHOM MaMSTH,
SBISieTCST Haubosiee BaKHBIM KOHCTPYKTOM U PENpe3eHTaHTOM
0o0pa3oB TPONIIOTO ¥ HACTOSIIETO, BKIIOYAS TEPCIEKTHBY
KOHCTPYHPOBAHHS OYAYIIETO, B IIIaHE XPAHEHHS U BOCTIPOU3BEICHUS
KaK KOJJICKTUBHO, TaK U MHAMBHIYAIBHO 3HAYNMOU MH(OpMAaIHH.

SI3BIK KaK XpaHUTENb KYJbTYPHOT0 ONbITA

CrnoBo, aHaIM3WpyeMoe C TOYKH 3peHHS (OPMUPOBAHUS U
BOIUIOIIEHUSI KYJBTYPHOTO OIBITA SI3bIKOBOTO KOJUIEKTHBA, MOXKET
oTpaxkaTh CHeNU(PUKY W TYTH COXpaHEHHS MaMiTH COIHyMa,
OCYIIECTBIIATh €€ COJep)KaTeIbHOE COTIIACOBAHHE C COBPEMEHHBIM
COCTOSIHUEM 4eJOBEYECKOro OOIIeCTBA W BBISBIATH CTCICHb
BO3MOYKHOM HWHTEPIPETUPYEMOCTH, B 3aBUCUMOCTH OT YCJIOBHM
AKTyalu3allii SI3BIKOBOTO 3HAUEHUS B TOM WM JPYrOM «MECTe
XpaHEeHUs» KyJIbTypHOU nmamMsaTH. B 3ToM mtane ocoOyro poiib UTparoT
KaK JIMHTBHCTUYECKHE, TaK W DKCTPAIMHTBHCTHUYECKHE (aKTOPEHI,
CIOCOOCTBYIOIIME TIPOLIECCY CMBICIIOBOTO CTAHOBJIEHUS 3HaKa.
PaccMmoTpenne mamMsaTH B TEPMHHAX KyJbTYphl U KOMMYHUKAIUH,
o0ycoBIMBaroIee BO3MOKHOCTH MPEACTABICHHOTO Ha BepOaIbHOM
YPOBHE aKTHBHOTO CMBICIIOO0pa30BaHUs KaK B CHHXPOHHUH, TaK U B
JUaxXpOHMHW, TIO3BOJIIET BBUIBUTH CIEHU(HUKY HCIOJIH30BAHUS
Mojernel mamsty [Barnier, Sutton, 2008] B pa3nu4YHbBIX CONUANBHBIX U
WCTOPUYECKUX KOHTEKcTax. WHTeprperanuss U KOPPEKTHUPOBKA B
00J1aCTH OCBOCHUS IPOILYKTOB MaMsITU B 3HAUNTEILHON Mepe 3aBUCUT
OT  CHOCOOHOCTH KOMMYHHUKaHTOB HCIIOJIb30BAaTh €CTECTBEHHBIN
YeNOoBeUECKUH S3BIK B PaslMUYHBIX cdepax ero MpUMEHCHHSI.
[lornManne KyJabTypbl KaK HETIOCPEICTBEHHOTO XPAaHWIIMINA OTBITA
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MIPOIIIOTO, KOJUIGKTMBHOTO HWHTEIUIEKTa W KOJUIEKTHBHON MaMsTH
OTpakaeT MUHAMFKY IPOIIECCOB W3YYEHHUS MaMATH W 3aTParuBaeT
TaKkhe KaTeropuu, KaK BOCIHOMHHAaHHWE, 3a0BEHUE, CENCKTUBHBIN
BBIOOp, WHTEpIpeTanys, CIOCOOHOCTE OJHUX BOCIIOMHHAHHMA
KOppenupoBarts ¢ Apyrumu. Tematrka Memory studies, ocoOeHHO Ha
HaYaJbHBIX dTallax CTAHOBIICHUS, B 3HAUATEIHHOMN CTEIICHH CBS3aHa C
SMOLHOHATBEHO BBIPQ)KEHHBIMH KYJIETYPHO-UCTOPHYECKIMU
CIOXKETaMH, WMEIONUMH TIOJUTHYECKYI0 OKpacKy (Hampumep,
MHUpPOBasi BOWHA, TEHOIHI U Ap.). Meaua-mpocTpaHCTBO IPEACTABISET
co0oif HauboJee TIIATENILHO Pa3padOTaHHBIN TUIACT ¢ TOYKH 3PCHUS
WCCIIC/IOBAaHUH MaMSATH Kak pe3yibTara HMHTEPHPETALUOHHBIX
npoueccos [Kitch, 2008; Zelizer, 2008; BuminskoBa, MapTioiosa,
2022], rTHme BaxHeWIIas pPOJIb MPUHAMICKUT OCOOCHHOCTSIM
WCTIONIB30BaHMS SI3BIKOBOTO TMOTEHIMANA JJIsl PEHICHUS Pa3TUdHBIX
KOMMYHHKAaTHBHEIX 33124 [ Tep-Munacosa, 2013].

Happatus kak 6a3oBas kateropusi Memory studies

B OonpimMHCTBE CllydyacB aBTOpPBI HCCIICAOBAaHHN MaMsATH
oOpamarorcsi K 0Oorlee HEHTpalbHBIM TEMaM, pacCMaTpuBas
CHenu(uKy W TPHUKIATHBIE acCMeKThl aHanm3a B cdepe H3yIeHUs
OOBEKTOB C TOYKH 3PEHUs] OCMBICJICHHS HMX HWCIOJNB30BaHHS Kak
pENpe3eHTaHTOB OMbITa MPONUIOr0, €ro HappaTHBOB B  IEINSX
(hopMHpOBaHUs OLIEHKH HACTOSIIETO U KOHCTPYUPOBaHUS OYAyIIETO.
IIponyKTHBHOI B 3TOH CBS3M IPEICTABISETCS UIES O INEPBUYHOCTH
HApPaTHUBOB MO OTHOIICHHUIO K OCTAIEHBIM HOCHTESIM KOJIIEKTHBHOM
MaMsATH KaKk €€ XPaHWTEIsIM U, COOTBETCTBEHHO, IEPBHYHOM
XapakTepe pelpe3eHTUPYIOLIeH JaHHBIE HappaTUBBl CHUCTEME
€CTECTBEHHOTO 5I3bIKa. B KauecTBe emle 01HOM aKTyaIbHOM MpoOIeMBbl
BBICTYIIAET BOMPOC O COOTHOIICHWHM KOJUIEKTHBHO TPU3HAHHBIX H
WHAWBUAYaNbHBIX ~ HappaTWBOB.  KOJUIEKTUBHO  NpU3HAHHBIE
HAppaTUBBI BBICTYNAOT KaK OCHOBa (POPMHUPOBAHUS KOJUIEKTHBHOM
(memory collected) u «Hag-MHAWBHIYAIbHOW» KOJJIEKTHBHOMN
(memory collective) mamstu [Halbwachs, 1980 (1950); Kansteiner,
2002; Olick and Robbins, 1998]. HWunuBuayanbHble HappaTHBBI
pa3IMYHOrO Xapakrepa TPeOYIOT ONPEIC/ICHHOW COLHAIbHOR
nepepaboTKH B LENIx cBoero npusHanus [Vansina, 2006].

OTMeTHM TaKke, 4To yMNOTpeOJeHHWE TEePMUHA «HAPPATHBY,
MOJTyYMBIIETO PACIpOCTPaHEHHWE B aHaJIUTH4YecKoM moie Memory
studies, BxIrOUaromieM ~ HM3y4EHHE  IIOCIIEAOBATEIBHOCTEH M
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B3aMIMOCBSI3€H Pa3IMYHBIX COOBITHH, OXBATHIBAET HCKITIOUUTEIHHO
IIUPOKYIO 00JIACTh HCciemryeMoro Marepuana. [Ipudem, mo Hamemy
MHEHHIO, C TOYKH 3peHHUs] (UIONora-aHAUTHKA «HAPPATHBHOE
npoctpancTBo» Memory studies MokeT moapa3zyMeBaTh IIUPOKHIA
OXBaT BCEH COBOKYITHOCTH PEYEBBIX IPOU3BENCHUN Pa3TUIHBIX
CTHIIEH W ’KaHPOB, HAIIPABJICHHBIX HA PEATH3AINI0 KaK SKCIUIHIIUTHO,
TaK W  MUMIUTMIUTHO  TPEJACTABICHHON  ITOBECTBOBATEIBHOM
nH(pOpMaIH, YTO, HAMPHMEP, MOXET ITONYYUTh CBOE JIOTHYECKOE
MIPOJIOJDKEHNE Ha YPOBHE COOCTBEHHO AVCKYPCHUBHBIX UCCIIEIOBAHUH.
JKanposas npobriemMaTrka 3aciIy’>KMBaeT 0COOOT0 BHUMAHHMSI C TOUKH
3peHus] aHaluM3a MaMATH B TEPMHUHAX JIMTEPATypOBEAYECKOTO
Mpoliecca, BKITFOYAIOIETO TAKUE aCTIEKTHl UCCIIEOBaHUS, KaK KaHPBI
namsATH (memory genres), aBToOMOTpaduueckue Memyaphl (genre
memories), IuTepaTypHbIe JKaHpbl Kak HocuTenan mnamsata (the
memory of literary genres) [Erll, Niinning, 2005]. M.M. BaxTtun
oTMEYall CIHEeNU(UKYy CYIIECTBOBaHHS JKaHpa Kak aBTOHOMHOU
JWHAMUYECKOW KaTeropuu, COOTHOCUMOM KakK C MPOMUIbIM, TaK U C
HactosammM [baxtun, 2002 (1929): 61]. PaccMoTpenne MexaHU3MOB
MaMsTH, MECT U CIIOCOOOB €€ XpaHeHHs (B TOM YMCIIe KaK MCTOYHHKA
WHPOPMAIIUKN, OCBOCHHOH B LENAX (UKCAIMK CTApOr0 3HAHUS H
TIOPO’KJICHHS Ha €T0 OCHOBE 3HAHUS HOBOT'O), aJITOPUTMOB U METOJIOB
aHalM3a W KOHCTPYWPOBAHHS HAppaTHBOB B COOTBETCTBUU C
OINpENCNICHHBIMH ~ JIUTEPATYPHBIMA ~ KAHOHAMH H  COIMAaJbHO-
KyJIbTYPHBIMH ~ TapaMeTpaMH  OCYIIECTBIISIETCS.  COBPEMEHHBIMU
WCCIIEIOBATEISIMI  Ha MaTepualie pa3indHbIX JUCKYPCOB, YTO
MTO3BOJISIET TOBOPUTH O PACIIMPEHUN PaMOK HUCCIIEIOBAHUS B 00JIACTH
Memory  studies wu  yriyOneHun — aHanu3a B 00JlacTH
JIUHTBOKPEATUBHBIX TPEOOpa30BaHUM, pa3BUTHS JTUTEepaTypHO-
XYZAO)KECTBEHHOM OOpa3HOCTH, C YYE€TOM IIHMPOKOIO CIHEKTpa
Pa3IMYHBIX S3BIKOBBIX U AKCTPATMHIBUCTHYECKUX (DaKTOPOB.

«lyx BpeMeHM» B  XYJA0KeCTBEHHOH JuTepaTtype:
O0Tpa’keHHe U CTHUMY.JI

JluTepaTypHO-Xy/N0)KECTBEHHBII MHUp BBICTYNAET B KauyeCTBE
0co00M cpeasl UIsI COXpaHeHHWS KaKk KOJJIEKTUBHOW, TaKk H
VHAVBUIYJLHOW MAMSTH, U [IEJICHANPABICHHOTO MaHUITY THPOBAHUS
ee  pecypcamMu.  JlMCKypc — XyNOXECTBEHHOW  JUTEpaTyphl
o0yCIIOBIIMBaeT  JAWHAMHUKY  CYIIECTBOBAaHHMS  IaMATH  Kak
OeckoHeUyHOTOo  MH(EpPEeHIIMOHHOTO  Tpoliecca,  MOJYMNHEHHOTO

155



VYuensie 3anucku Hammonansaoro odmiectsa npukiaanoi muarsuctiku Ne 1 (41) 2023

peanu3anyy 3aMbIClia aBTOpa W €ro TPaHCIHIWU. B TOo Xe Bpems
MMEHHO XYyI0)KeCTBEHHBIH MUCKYpC MOXKET OBITH PacCMOTPEH Kak
OJTHO W3 HamOOoJee HaJeKHBIX MECT XPAaHEHUS KYJIbTypHOW MaMSTH
COLIMyMa, KOHCEPBHUPYIOIIUX <«JyX BPEMECHU»: HEIOBTOPUMBIC
OCOOCHHOCTH DJIIOXHM HaXOAAT CBOE BBIPAKECHHE B CHEIU(pHUKE
COCYIIIECTBOBAaHMSA  SI3BIKOBHIX ~3HAaKOB B JIaHHOM  OTpe3Ke
JIUTEPATYPHO-XY10KECTBEHHOTO KOHTHHYYMa, o0nagaromem
YHUKAITBHBIMHI CBOWCTBaMU. BakHelei mpoOieMoil B 3TOM TIIaHe
SIBIIIETCS. BOMPOC O B3aWMOJCWCTBUU KOHIENTYAIbHBIX CHCTEM
aJpecaHTa W ajpecaTta (aBTopa M YUTATEIS/CIYLIATENsI), C YYETOM
0COOCHHOCTEH (POPMHPOBAHUS M CIIOCOOOB BBIPAXKEHHUS B3TJISI0B
aBTOpa, a TAKXKE C TOYKH 3PEHUS 3HAYMMBIX U (PUIIOIOTHIECKOTO
aHanmm3a COLMANTBHO-UCTOPHYECKOTO u r1100aJIbHOTO
(bUIIOIOTHYECKOTO BEPTUKAJILHOTO KOHTEKCTA [AxMaHOBa,
['to60ener, 1977]. Kak w3BeCTHO, TOHATHE BEPTUKAIHLHOTO
KOHTEKCTa, npeioxeHHoe B 70-x rogax mpouwioro crojerus O.C.
AXMaHOBOM MW ee IOCIEAOBATEISIMHM, B I[€IOM MOKET OBITh
OTIpe/ieNIeH0 Kak OOBEKTUBHO 3aJIOKEHHAs B JAHHOM JIUTEPATYPHOM
MPOW3BENIeHUN (WM JUTepaTYpHOM HampaBieHUH) WHOpMAIIHs
HUCTOPUKO-(DMIIONIOTHYECKOTO — XapakTepa, MOHUMaHHEe KOTOPOH
TpeOyeT BIAJACHHUS  ONpEACICHHBIMA  ()OHOBBIMU  3HAHUSIMHU.
CrienuanvcTel TOTYEPKUBAIOT BAXHOCTh JAHHBIX KAaTETOPHH IS
W3YUYCHHS CTETUIECKOTO BO3ICHCTBHS, OKA3bIBAEMOT0 JINTEPATYPHO-
XYJIOXKECTBCHHBIM TPOU3BEJCHUEM, a TaKKe OTMeUaroT (akT
HEPa3pBIBHOTO E€AMHCTBA MH(POPMAIMHA UCTOPHKO-(HIIOIOTHYECKOTO
XapakTepa W CHCTEMbI IIOCTPOCHHS JINTEPATypPHO-XYI0KECTBEHHOMN
00pa3HOCTH Ha OCHOBE COOTBETCTBYIOIIETO CTHIMCTHYECKOTO
WCTIONIB30BaHMS SI3BIKOBBIX cpenactB. Ocoboe MecTo B Tpoliecce
WCCIICIOBAHNS 3aHUMAIOT HMCTOYHUKU IPOUCXOXKIICHUS DIIEMEHTOB
BEPTUKAIBHOTO KOHTEKCTa  aHIJIOSI3BIYHOTO  JTUTEPaTypHO-
XY/0)KECTBEHHOTO TIPOCTPAHCTBA M TIOJBEpPracMble aHAIU3y €ro
PENPE3CHTaHTHI - JINTEPATYPHBIC AJUTIO3HH, [IUTATHI, PEATMHA U T.J. C
TOYKHM 3PEHUS CHEIUPUKU HX YIMOTPEOJIICHUS B XYI0XKECTBEHHOM
tekcte [['t000ener, 1991: 6-7]. B aTOM muaHe cieayeT BBIACIUTH
MPOOJIEMATUKY, CBSI3aHHYIO C Pa3BUTHEM CIIOCOOHOCTH BOCIIPUSTHS
AJIEMEHTOB BEPTUKAIILHOTO KOHTEKCTa (vertical context awareness) u
YMEHHSI  ONpeAeNsaTh €ro (UIOJIOTHYECKYI0 U COIHMAaJbHO-
ucropmyeckyro  crmenumpuky  (vertical context  competence),
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paclo3HaBaTh OIPENENCHHBIA «TOJOC JIOXW», YTO TO3BOJSET
OCYIIECTBUTH TEPEX0J] K TMOHATHIO TJO00AIBHOTO BEPTHUKAIBLHOTO
KOHTEKCTa, WTPAIOLIEr0 BaKHYIO POJIb B IPOLECCE YCTAHOBICHHS
ces3u BpemeH [Tam xe: 38-39, 79].

TmaTenbHBIR  (QHITONOTHYECKH aHaTN3  XyI0KECTBEHHOTO
MPOM3BE/IEHUS] B TEPMHUHAX EAMHCTBA pPEATHM3AIMH BEPTHUKAIHLHOTO
KOHTEKCTa M TECHO CBS3aHHBIX C HHM OCOOCHHOCTEH CO3aHHs
aTMoc(ephl XyI0KeCTBEHHONH 00pa3HOCTH IS TOCTHXKCHHS 0COO0TO
CTHIIUCTHYECKOTO d(dexTa TMo3BONIIET TOMOWTH K Hambosee
CIIO)KHOMY acmnekty Memory studies, Tae pEeKOHCTPYKLUMH H
JAJBHEHIIIEMY OCMBICIICHHIO TMOJBEPraloTCs HE TOJBKO (haKThI
MH(OPMATUBHOTO XapaKTepa, HO U pean3yeMBbIl B CIIOBECHON TKaHU
XYI0)KECTBEHHOTO TEKCTa IKCIPECCUBHO-3MOIMOHATBHO-01IEHOYHBIH
(hoH TOI 3M0XH, K KOTOPOH MOKET OBITh OTHECEHO TO HIIU IPYroe
TUTEpaTypHOE TBOpeHHUE. B TO jke Bpems B JTaHHOM CIIydae He CIeayeT
3a0bIBaTh U 00 WHIWBUAYAIBHOM CTHIIE aBTOPA, WHAWBHIYAITHLHOW
MaHepe ane/uIMpoBaTh K 3JEMEHTaM BEPTHUKAIBLHOTO KOHTEKCTA H
crocobaM WX BKJIOYEHHS B CJIOBECHO-XY/JOXKECTBEHHYI TKaHb
JUTEPATYPHOTO TPOU3BENEHUS, UYTO €IIe pa3 IOATBEPKIAET
MPaBOMEPHOCTh Te3uca o JIupHEepeHIIMPOBAHHOM IOJXOAE K
WHAMBUIYAJIbHOM U KOJUIEKTUBHOM MMaMsTH, TJI¢ MOT'YT HaOJII01aThCs
KaK TapMOHUS, TaK U MPOTUBOPEYHs] B BOCIPHUSATHH U TOJIKOBAHHH
OJIHUX M T€X K€ COOBITHI U SIBJICHUH, HEMaJIOBa)KHAs POJIb B IIPOIECCE
penpe3eHTaum KOTOPBIX, 0e3yCIIOBHO, MIPUHAJICHKUT
COOTBETCTBYIOIIEMY peIepTyapy SI3bIKOBBIX CPEIICTB.

[lo MHeHMWIO wWcciemoBaTeNe, aJieKBaTHAsT WHTEPIIPETALUs
CIIOBECHO-XY/I0)KECTBEHHOTO TBOpYECTBA OOYCJIOBJICHA 3HAHHUEM
KOHTEKCTa OJIIOXHU, B KOTOPYK KHJI W TBOPWI aBTOPp JAaHHOI'O
JIUTEPATYPHOTO TPOM3BE/CHUSA. Tak, B MPOIECCe WHTEPIPETAIUN
TEKCTOB M Bocco3fanusi ouorpaduu [llexcnupa, BeI3BIBAMOIICH U 11O
ceil IeHb OrPOMHOE KOJIMUYECTBO BOIIPOCOB U BEPCHIiA, BaXKHASI POJIb
MPUHAUIKUT  PACCMOTPEHUID TE€X  COIHAIBLHO-UCTOPUICCKHUX
0COOCHHOCTEH, XapaKTePU3YIOIUX IEKCITUPOBCKYIO 3MI0XY, KOTOPBIC
JEerJM B OCHOBY TBOPYECTBA BEIHKOIO MacTepa W IOCIYXKHITH
OOBEKTUBHBIM CTHMYJIOM JUIS CO3/IaHUSl €ro OEeCCMEpPTHBIX
npousBeneHuii. CMeHa BIIACTH, PEIUTHO3HOE IMPOTUBOCTOSHUE,
YKECTOKHE Ka3HH, COMTPOBOXKIABIINE HCTOPUIECKHE COOBITHS JTI000
CTETICHH 3HAYMMOCTH, HEpexondmas KOH(IMKTHAs CHUTYyalus, B
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KOTOpPOM CYIIECTBOBAJIO HaceleHWe AHIIIMM TOTO  IEpHoja,
HE3aBHCHMO OT COIIMAJFHOTO YPOBHS €ro MpeICTaBUTENeH,
nepudepuiiHpIl  XapakTep 93CTETHYECKUX M HHTEIUICKTYalbHBIX
MOMCKOB Ha ()OHE OECKOHEYHOTO PEIICHUS MPOoOJieM COOCTBEHHOTO
BEDKMBAHHS W JIPYTHE 3HAKOBBIE XaPAKTEPHUCTHUKH MIEKCITHPOBCKOU
SMOXHW B OOIIEH COBOKYITHOCTH MOTYT KBAJIH(HUIIUPOBATHCS KaK Te
BHCIIHHE  YCIIOBUS, KOTOPHIC  CIIOCOOCTBOBAIM  IOSIBICHUIO
npomsBenenuit lllekcrmpa [JIumrapt, 2017, 2018]. Bece onu B pa3Hoit
CTETICHH MOTYT PacCMaTpPHBATHhCA KaK XPAaHUTEIH CBOETO BPEMEHH,
MO-Pa3HOMY OTPAXKAOIIKE €r0 YePThI, HHOT/Ia CKBO3b IPU3MY JIPYTUX
3M0X, OJJHOBPEMEHHO COXPaHss CBOM HEIIOBTOPUMbBIE OCOOCHHOCTH B
SI3BIKE, B TOHAJIbHOCTH ITOBECTBOBAHUS, B KOHCTPYHPOBAHUHU 00pa30B,
B 3¢pKaJIbHOM OTPAKECHUH MPOUCXOIAIIETO Ha YPOBHE BUPTYaTbHOTO
MHpa U PEaTbHOT0 AIMOIIMOHATIBHO-OIIEHOYHOIO MOCHLIA.

HNHTepTekeT  KaK  «MeCTO  XpaHEHHs»  MAMATH.
BepTukajbHbIii KOHTEKCT U HHTEPTEKCT

B camoM mnuTepaTypHO-UCTOPUYECKOM TPOIECCE HAXOIWT
OTpa)kK€HUE NUHaMHU4YecKuil xapaktep namsatu [Jlorman, 2000: 614-
622; 673-675]. IlamsaTh Kak OCHOBa ¥  XPaHHIIHILE
MHTEPTEKCTYaJIbHOCTH MOXKET pacCMaTpUBAThCS Ha Pa3IMYHBIX
YPOBHSIX PENPEe3CHTALIMH, BKIIIOYAs aJITOPUTMBI CO3/IaHHUS CIIOBECHBIX
TEKCTOB, PEaN3allUi0 CTWINCTUYECKUX TIPUEMOB, CTpaTeTHd U
CHOCOOBI TOCTPOEHUS 00pa3a, MeXaHU3MbI BEpOAJILHOTO BOILIOIICHHUS
KOHIIENTYaJIbHBIX CTPYKTYP M KYJIBTYpPHBIX ClicHapueB [Burnskosa,
2002], obnamarommx CBOWCTBOM WHBAapUaHTHOCTH. MHTEpTeKcT,
OyIy4d »SJIIEMEHTOM MHPOBOTO XYJIO)KECTBEHHOTO MPOCTPAHCTBA,
MOJKET OBITh IPEJICTABJICH HA PA3JIMYHBIX YPOBHSAX PEIPE3CHTALINN B
Pa3HbIX CEMHOTHYECKUX CUCTEMAX, BAYKHEHIIICH U3 KOTOPBIX SBIIICTCS
€CTECTBEHHBIH YENOBEYECKHUN s3bIK. JIMTEepaTypHO-XyH0)KECTBEHHOE
TBOPYECTBO KaK MCTOYHHUK WHTEPTEKCTYaabHOCTH, BOILIOIIAIONICH B
ce0e maMsITh JIUTEPATYPhI, XapaKTEPU3YETCsI MHOKECTBOM IIPUEMOB U
CHOCO0OB aKTyalln3alliu MPEANISCTBYIONINX TEKCTOB U TBOPYECKUX
QITOPUTMOB,  TIO3BOJISIOIIUX  TMPOCICAUTh  BIUSHUE  CaMBIX
Pa3HOOOPA3HBIX TPATUITHI, OTHOCSIIUXCS K 00JIACTH TAKUX TIOHATHH,
KaK «MCKYCCTBO MaMSTH», «MECTa MaMITH», «TeaTp MaMsTH», CXEMBI
KoHCTpyHpoBanus mupa [Heiire, 1997; Ilepexonuesa, 2012; Erll,
Niinning, 2005; Lachmann, 2008].
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MoxeTt ObITh NPUBEICHO MHOKECTBO NPHMEPOB peaau3aluu
WHTEPTEKCTYalIbHBIX  BKIIOYEHHUM,  WUIIOCTPUPYIOIIUMX  CBS3b
MIPOLIOTO ¥ HACTOSIILIETO, @ TAK)KE X SKCTPAIOJIALUIO Ha TIOCTPOEHHE
Oyaywero. B nanHoM cityuae BaXHO OAYEPKHYTH (HakT COXpaHEHHS
KOHTEKCTa 3II0XH CO3JaHUS XYNO>KECTBEHHOI'O TEKCTa, YTO MOXKET
HOpOSIBJIATECSL  JaK€ B HE3HAUMTENbHBIX W HMMIUIMLUTHO
MIPE/ICTABICHHBIX JETAIsIX Kak B HICHHOM U COAepKaTelbHOM
OTHOLICHUAX, TAK U HA YPOBHE SI3BIKOBOI'O BBIpaXEHUs. [laHHBIN
MOOXOMA, OCHOBaHHBIM HAa MW3YYEHHHM CHEUU(PHUKH pPeann3aluu
SI3BIKOBBIX 3HAYEHWH Ha OCHOBE [HANEKTHKH CHHXPOHHU W
JMaXpOHUH, TTO3BOJISIET OCYIECTBUTh PACIIU(PPOBKY 3aJ0KECHHBIX B
TEKCTE CMBICIIOB U OOHAPYXHUTh MX HCTOYHHK, MapKUPOBAHHBIHN
«ayxoM Bpemenu». Tak, B mosme T.C. Dnumora “The Waste Land”
(«becruiogHast 3emis»), OAHOM M3 BaKHEHIIMX KOHIENTYaJbHBIX
JUHAN KOTOPOH siBisieTcst Guiocockoe OCMBICIEHUE B3aUMOCBSI3U
BpPEMEH, IPEACTaBICHUE BEYHON TPUXOTOMHU «IIPOLIEIIIEe —
HacTosimiee — Oynaymiee» Ha pa3HBIX YPOBHSX PpeENpe3eHTalnH,
HWHTEPTEKCTYaIbHOCTH MPUHAMICIKUT 0c00ast poJib: epe] YuTaTesIeM
MpEeACTaeT MOIIHBIM TIACT MUPOBOM M aHIJIMIICKOM JMTEpATyphl, Ha
KOTOPOM OCHOBBIBAIOTCSI 3HAYUMBIE OTIPABHBIE TOYKH M AIIH30/bI
[I03MBI, B PsijIe CIIydaeB MOJAKPEIUIieMble HASHTHYHOCTBIO CUTYaIUil,
JNEeUCTBUM M CIIOCOOOB PEUYEBOTO BBIPAKEHUS, PEAIN3YEMBIX B BUIC
€AMHUYHBIX IUTAT, aJUTIO3UN U Ooyiee MPOTSHKEHHBIX TEKCTOB, Kak,
HaTnpuMep, B cy4ae OTCBHUTKUA K MapKUPYeMOH OJIM3KHUM IO CMBICITY
BOIPOCUTENILHBIM INIPEUIOKEHHEM CUTyaluH B mbece k. Ya0ctepa
WK K pean3aluu ciioBocouetanus the sylvan scene B onucanuu past
y Jx. Munsrona. Ocobas poinb B TO03ME NPUHAIICKUT
PEMUHHCLEHIIUSAM, CBSI3aHHBIM ¢ TBopuectBoM  lllekcrmpa
[Bumrasikosa, 2003: 28-29].

Tabnmuma 1. IlpuMepsl HHTEPTEKCTyalbHBIX BKIIOUYEHUH B
noame T.C. Dmmorta «bectuiogHas 3eMisn (aHTIIHNACKAs INTepaTypa)

“What is the wind doing?” “Is the wind in that door still?”
1 (T.S. Eliot. The | (John Webster. The Devil’s Law Case)
Waste Land)

Huge sea-wood fed with copper | So on he fares, and to the border comes

2 Burned green and orange, Of Eden, where delicious Paradise,
framed by the coloured stone, Now nearer, crowns with the enclosure
In which sad light a carved green,
dolphin swam.
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Above the antique mantel was
displayed

As though a window gave upon
the sylvan scene

The change of Philomel, by the
barbarous king

So rudely forced...

(T.S. Eliot. The Waste Land)

As with the rural mound, the champaign
head

Of a steep wilderness, whose hairy sides
With thicket overgrown, grotesque and
wild,

Access denied; and overhead upgrew
Insuperable height of loftiest shade,
Cedar, and pine, and fir, and branching
palm,

A sylvan scene, and, as the ranks ascend
Shade above shade, a woody theatre

Of stateliest view. Yet higher than their

tops
The verdurous wall of Paradise
upsprung,

Which to our general sire gave prospect
large
Into his neither empire neighbouring
round.

(John Milton. Paradise Lost)

Here, said she,

Is your card, the drowned
Phoenician Sailor,

(Those are pearls that were his
eyes. Look!)

Fear death by water.
(T.S. Eliot. The Waste Land)

Full fathom five thy father lies,
Of his bones are coral made:
Those are pearls that were his eyes,
Nothing of him that doth fade,
But doth suffer a sea-change
Into something rich and strange:
Sea-nymphs hourly ring his knell.
(W. Shakespeare. The Tempest)

The Chair she sat in, like a
burnished throne,

Glowed on the marble, where the
glass

Held up by standards wrought
with fruited vines

From which a golden Cupidon
peeped out

(Another hid his eyes behind his
wing)

Doubled the  frames
sevenbranched candelabra
Reflecting light upon the table as
The glitter of her jewels rose to
meet it,

of

The barge she sat in, like a burnish’d
Throne

Burnt on the water: the poop was beaten
gold,

Purple the sails: and so perfumed that
The winds were love-sick.

With them the oars were silver,

Which to the tune of flutes kept stroke,
and made

The water which they beat, to follow
faster;

As amorous of their strokes. For her own
person,

It beggar’d all description, she did lie

In her pavilion, cloth of gold, of tissue,
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From satin cases poured in rich | O’er-picturing that Venus, where we see
profusion. The fancy out-work Nature. On each
(T.S. Eliot. The Waste Land) | side her,
Stood pretty dimpled boys, like smiling
Cupids,
With divers colour’d fans whose wind
did seem,
To glow the delicate cheeks which they
did cool,
And what they undid did.
(W. Shakespeare. The Tragedy of
Antony and Cleopatra)

Goodnight Bill. Goodnight Lou. I hope all will be well. We must be
5 | Goodnight May. Goonight. Ta patient: but | cannot choose but weep,
ta. Goonight. Goonight. Good | to think they should lay him i’ the cold
night, ladies, goodnight, sweet ground. My brother shall know of it:
ladies, good night. and so | thank you for your good
counsel. — Come, my coach! — Good-
(T.S. Eliot. The Waste Land) night, ladies; good-night, sweet ladies;

good-night, good-night.
(W. Shakespeare. Hamlet, Prince of
Denmark.)

SIBeHNEe MHTEPTEKCTYaJbHOCTH C TOYKHM 3PEHHS] H3Y4YEHUS
MPOLIECCOB MOHMMAHHUS OYEBUAHO COOTHOCUMO C MOHSATHEM
BCPTUKAJIBHOT'O KOHTCKCTAa, OCHOBAHHOI'O HA BJIa/ICHUN I/IH(l)OpMaHI/Ieﬁ
HUCTOPUKO-(DMIIONIOTUYECKOTO M ACTETHYECKOTO  XapakTepa,
MO3BOJISIIOLICH ~ aJ€KBaTHO  MHTEPHPETHPOBATH  JIUTEPATypPHO-
XYJOKECTBEHHOE TPOM3BEICHNWE B IUIAHE 3aJI0KEHHBIX B HEM
CMBICJIOB. B TepMHHaX MaMsTH JIATEPaTypbl UHTEPTEKCTYalIbHOCTh
MOJKET PacCMaTpPUBATHCS KaK AMHAMHYECKHIA CTUMYJI JIUTEPATYPHOTO
pa3BUTHSA, C YYETOM TIIOSBICHHUS HOBBIX CIHOCOOOB SI3BIKOBOTO
BBIPAKECHMSI, ONPEACIIAIOIINX TOCTYIIATEIbHbIN XapaKkTep OTPaXKEHUs
«IyXa BpeMEHN» B XyJ0KECTBEHHOM TEKCTE.

3aka04eHue

Takum 00pazoMm, QUIOIOTHYECKHH TMOIXOJ K aHaIU3y
S3BIKOBBIX W BHCA3BIKOBBIX q)aKTOB KaxK BaXXHBIX JJICMCHTOB,
OTIPENEIISIONINX CYLITHOCTh MPOLECCOB XpaHEHUs WHPOpMaLuu B
YEJIOBEUECKOM IaMsTH, SIBJISIETCS HEOThEMIIEMOM 4acTbio Memory
studies kak HOBOM Hay4HOW 00JIacTH, oOOTaIass ¥ KOHKPETH3UPYS e
METOAOJIOTUIO M TNPOUEAyphl  HcciedoBaHUs.  SI3BIK  Kak
BceoObEMITIONIAsl CEMHOTHYECKas CHCTeMa, Oyay4dd CpeACTBOM
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XpaHCHHS W Tepedadyn HWHQOpMaInnuy, o0JIamacT BMECTE C TeM
OTPOMHBIM TIOTCHIMAJIOM IO €€ CO3/aHHI0, HHTEpPIpEeTalud |
JanbHEeHIIeMy MaHMITYyJIHMPOBaHUIO. YKa3aHHbIE CBOWCTBAa HAaXOIAT
OTpaXCHWE B  Pa3NUYHBIX  AWCKYPCUBHBIX  MpaKTHKax H
Pa3sHOBHIHOCTSX, CIYXalIMX MaTepHajoM I aHamm3a B chepe
TYMaHUTapHBIX HAyK, pacCMaTPUBAIONINX (PUKCHpyeMble Ha YpOBHE
YeJIOBEYECKOM MaMATH YYacTKH PEJbHOCTH B KadecTBE OOBEKTa
n3ydeHus. JIurepaTypHO-Xyq0)KeCTBEHHOE TBOPYECTBO MOKET OBITh
IPE/ICTaBICHO KaK 0co0asi cpefa XpaHEHHs YeJOBEUSCKOH MaMsTH,
BKJIIO4aro1ias, Hapsaay ¢ ApyruMu, oMOIIHMOHAJIbHBIC U 3CTCTUYCCKUC
XapaKTePUCTUKU OIPEJCIICHHOTO XPOHOJIOTHYECKOro Mepuona. B
JaHHOM ciydae Guionorus, oOobeAnHsIOmas B cebe coOCTBEHHO
SI3BIKOBETUECKUE M JINTEPATypOBEIUECKUE aCIEKThl MCCIIeIOBAHUS,
npeacTacT KakK Hay4dYHasd OCHOBa [UJIA IIOHMMAaHUA POJIM A3bIKa B
nporecce (QuKcanmMM M aKKyMyJIMpoBaHUS —uHpopMmammu B
KOJUIEKTHBHOU M MHIMBU/TyaJTbHON MAaMSTH YeJIOBEKa.
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OYHKIIMOHAJIBHBIE UCCJIEJOBAHUS SA3BIKA

YK 81-119
I"aBpuiosa FOnus BukroposHa
Julia Gavrilova

Jlekcuko-rpammaruyeckuii ananus texkcra B Kapaudgdcekoii
rpaMmMaTuke

Lexical and grammar analysis of texts in Cardiff grammar

Annomayus. Cmamusa nocesuena uccied08anu0 60NPOCO8 AHANU3A MEKCMA 6 PAMKAX
uoeti Kapoughgcroii epammamuru. AKnmyanbHOCHb UCCIe008aHUS CEA3AHA C MEM, YMO OAHHOE
meyeHue 6 COBPEMEHHOM A3bIKOSHAHUU AGIACMCS AKMYAIbHLIM NPOOOINHCEHUEM CUCTIEMHO-
DYHKYUOHATLHO20 HANPAGTIEHUS, pa3pabomanHozo 60 6mopoil nonosure XX eéexa bpumanyem
Maiiknom Xannudeem, nocredosamenem ochogamess JIOHOOHCKOU WKOIbL A36IKOZHAHUS [{HCOHA
Dépca. Kak noHamno u3 Ha36aHus, OAHHOE PAMMAMUYEcKoe meyeHue BO3HUKIO Oiazo0aps
yeunuam yuenvix uz Kapougghcrozo ynusepcumema u ces3ano npedjcoe 6ce2o ¢ umenem Pobuna
Docemma. Hosusna_pabomel basupyemcsi Ha mom ob6cmoamenscmee, 4mo agmop He mobKo
Xapaxkmepusyen 0CHO8Hble 0CODEHHOCHIU HOB020 HANPABNEHU, USTIOHCEHHBIX 8 MPYOax camMo20
Docemma, HO makoice obpawaem eHUMaHUue HA NYOIUKAYUU, HANUCAHHbIE KAK COBMECHIHO
Docemmom ¢ Opy2uMu TUHZBUCMAMU, MAK U YHce e20 yueHukamu. Mamepuaniom nocaysrcunu
nybnukayuu QDocemma u e20 yyeHukos. Memoovl 6KIOUAIOM CONOCMABUMENbHBIT U
onucamenvro-ucmopuueckuii. Ilervlo pabomel evicniynaem 6blaéneHue OCHOBHBIX HOBbIX
xapaxmepucmuk memooa no cpasvenuto ¢ CUOHENCKOU MOOenblo, KaK ceuuyac umeHyom
meopuio Xannuoes. Pesyniomamel npedcmasnensl 6 psade madauy. Beieoowvl ceudemenscmayom
0 npaxmuueckoli Hanpaerennocmu Kapoupgckozo mnanpaenenus, umo enoiwe € pycie
MPAOUYUOHHO20 NOOX00a K JUHEBUCIUYeCKUM udeim y oOpumanyes. Kpome moeo,
Kapoughgckuii nooxood, ¢ 00HOU cmopoHbl, uHmepnpemupyem ucxoonyo mooeis Xaumuoes, ¢
Opyeoti cmopomwl, pacuiupsem u oononnsem eé. B Kapoughgcroii epammamuxe ucnonvzyemes
JIeKCUKO-2PAMMAMU4ecKuti. nooxo0 k ananusy mexkcma. Ilapannensno ¢ uoeeti Xaniudes o
nomenyuane 3navenus 6 Kapougghckoii modenu ucnonvsyemca nomeHyuan @opmol.
IIpoucxooum Oanvreiiwas paspabomka NOHAMUs 3HAYEHUSA, NPeONodcenH020 eué Pepcom 6
cepeoune XX geka.

Abstract. The article deals with analyzing the problems of text analysis in Cardiff grammar.
The relevance of the research is due to the fact that the approach is a modern version of systemic-
functional linguistics, developed by Michael Halliday, a forerunner of the founder of London
school of linguistics John Firth. As it is clear from the name the grammar approach appeared
due to effort of the scholars from Cardiff university and is linked to the name of Robin Fawcett.
The novelty of the paper is based upon the fact that the author not only characterizes the key
features of the grammar described in Fawcett’s publications, but also draws attention to the
papers written by Fawcett together with other scholars and also his students. The material for
the research is constituted by works written by Fawcett himself and his students. The methods
are descriptive and comparative-historical ones. The aim of the article is revealing basic new
characteristics of the method in comparison with Sydney model as now the original Hall/iday’s
theory is now called. The results are given in tables. The conclusions signify the practical
application of Cardiff approach which follows the tradition of British linguists. Moreover, on
the one hand, Cardiff method interprets the basic model by Halliday and, on the other hand, it
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develops and extends it. In Cardiff grammar lexical and grammar approaches to text analysis
are employed. Along with Halliday’s idea about meaning potential in Cardiff grammar form
potential is used. Finally, the concept of meaning introduced by Firth in the middle of the 20"
century is further developed.

Knrwouesvie cnosa: epammamuxda, ()uCKpr, aHaiuz mekcma, 3Hadvenue, KOHmexKcm

Key words: grammar, discourse, text analysis, meaning, context

Beenenue

Kak wu3BectHo, B XX Beke D3JIEMEHThl MPEIOKEHUSA
MOJBEPIIINCH elle OoJiee AETaTbHOMY M0 CPAaBHEHHUIO C MPOILIBIMH
TIEPHOAAMH PA3BUTHS S3BIKO3HAHUS aHAIN3Y M ONHCAHUIO, a TaKXKe
mén  mpolecc  JeKCHUKamuzanuu — rpammatuku.  CTpykTypa
npeajokeHuss B XX BEKE MCCIEAOBalach C IMPUMEHEHUEM
KOMITOHEHTHOTO, TUCTPUOYTHUBHOTO W TPaHC(POPMAIIMOHHOTO BUIOB
aHanm3a. beio moapoOHO MCCIIeIOBaHO caMO TIOHSTHE CMPYKmMypd
(clause) nMHrBHCTAMH AHTJIMHACKOW CHCTEMHONW W JIECKPUIITHBHO-
(YHKIMOHANBHOW TPAMMATHK.

OrteuectBeHHbld JUHrBUCT B.A. T'ypeeB B aucceprauuu
OTMEYAEeT, 4YTO «B IMepBOM TmosoBUHE XX BEKa TpPaJUIMOHHAS
rpaMMaTHKa M3 CTPOrO0 HOPMATUBHOM TMOCTENEHHO CTaHOBUTCS
JNECKPUNITUBHO-HOPMATHBHOU. <...> «CMsiTr4eHHe» ee MO3UIHIH
CBSI3aHO C TIOsIBIICHWEM paboT Oollee BBICOKOTO HAYYHOTO YPOBHS,
OTPaXKAIOIIUX PE3YIBTATH TEOPETUUECKUX HCCIICAOBAHUN B 00JIaCTH
AHTTIUICKON TPAaMMAaTHKH, C TEM BIMSHUEM, KOTOPOE OHH OKa3alH Ha
pa3BUTHE AHIIMHCKOW TpaMMaTHYECKOHW TpaauLuu. OTH paboThl
AHOTIA OOBEOMHSAIOT 10 OOIIMM HAa3BaHHEM «KJIACCHYECKOMH
Hay4YHOM IpaMMaTHKW» <...> OHA OPUEHTUPOBAHA HA OIMCAHUE
rpaMMaTHYECKON CHUCTEMBI SI3bIKa B LIEJIOM M JAET XapaKTEPUCTHKY
ero CHHXpPOHHOTO coctosiHus [['ypees, 2001: 202].

B Hareii ctaThe peub HOUIET O JalibHEHIIeH pa3paboTKe uaeh
CHUCTEMHO-(DYHKIIMOHAJIBHOTO ~ JIMHTBUCTUYECKOTO  HAIPAaBJICHUS,
npencraBieHHoro B Hactosimee — Bpems  «Kapauddcekoit
rpaMMaTHKOM». B 3TON CBsA3M clieyeT Ha3BaTh MMs Ipodeccopa
[IkoJBI aHTITHICKOTO 53bIKa, KOMMYHHKaIMK U ¢uocopun (School
of English, Communication and Philosophy) Kapauddckoro
yauBepcurera (University of Cardiff) Po6una ®ocerra (Robin
Fawcett, 1937 roma poxxacHHs), TaK KaK WMEHHO OH SIBIISCTCS
aBTOPOM  paccMaTpHBaeMOr0 HaMH B  HAcTOSIIEH  CTaTbe
COBPEMEHHOI'0 M aKTHBHO Pa3BHBAIOIIETOCS HAPaBIECHHUS.
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IMocTaHoBKAa MPOOIEMBI

Kapmuddckass rpaMmatnka — HE 4YTO HWHOE, Kak Oojee
COBpEMEHHasl BEPCHA CUCTEMHO-(QYHKIHOHAIBFHOTO HAalpaBlICHUS
Marikna Xamnuaes, HBIHE 4YacTo HaspiBaeMoro CumHencKoi
rpamMaTuKoi. Kaknum o6pa3zom opopmMuiocs qaHHOE HAIIPaBICHHE, U
KTO ero aBTop? PaccMoTpuMm oCHOBHBEIE paOOTHI YYEHOTO W Ha30BEM
HWMEHa eT0 MOoCcIeJ0BaTeNeH.

Pobun ®ocetT ABIsIETCA YaCTHIM TOCTEM PA3THYHBIX HAYIHBIX
KoH(epeHui 32 py0exkoM U UMEET OITBIT MPETIoAaBaHus B 6oee, 4em
21 ctpane mupa, Cpeau KOTOPbIX, HallpuMep, ApreHTrHa, ABCTpaius,
benbrus, Asctpus, Kawuama, Kwurait, Ounnsamus, Opanmus,
I'epmanus, Uugus, [Nomnannusa, Benrpus, Utanus, Anonus, Hosas
3enanaus, [lopryranus, Hurepus, Cunramyp, CHIA.

Eme B 1974 roxy oH OCHOBaJ MPOBOJAUMOE €KETOAHO HAyIHOE
MEpONpUATHE TOJ Ha3BaHUEM MEXIYHAPOAHBIA CHCTEMHO-
dbyukmonaneHbiii  KoHrpece (International Systemic Functional
Congress) u ObUI mpenceAaTreieM OpPraHU3aIl[MOHHOTO KOMHUTETA
KoHrpecca B nepuoa ¢ 1975 no 1988 ropl.

OCHOBHBIM NPEAMETOM HayYHBIX HHTEpecOoB DoceTTa SIBIsSETCS
pa3paboTKa HOBOW BEPCHUH CUCTEMHO-(YHKIIMOHAILHOW TPaMMAaTHKH
st XXI| Beka, yacto HaswsiBaemoit «Kapauddcekoi rpaMmaTukoii»
(Cardiff Grammar) mo Ha3BaHHIO YHHBEPCHUTETA, C KOTOPOM CBsi3aHa
kappepa @Docerra. CornacHo paHHbiM caiita Kapauddcekoro
YHUBEPCUTETa, HTa Pa3HOBUJIHOCTh CHCTEMHOW TpaMMAaTHKH
MpeCTaBIsieT Co0O0W «OCHOBHOW KOMIOHEHT OSKCILTUIIUTHOM,
KOTHUTHBHO-UHTEPAKTHBHON MOJIENIN KOMMYHHLUPYIOLIETO
cosnanms (2 major component of an explicit cognitive-interactive
model of a communicating mind)» [3nekTponnslit pecypc]. B cratbe
MBI PacCMOTPUM T€ HOBBIE HMJAEH W METOABl JIMHI'BUCTUYECKOTO
OIMCAaHUs1, KOTOPBIE MOSIBHJIMCH M BeChMa YCIIEIIHO MPUMEHSIOTCS Ha
MpaKkTUKe s aHanuza tekcra. Mneu docerra noajaepxxainu u Ipyrue
HCCIIeI0BaTEIN-IMHIBUCTHI, Janieko 3a npeaenamu Kapandda.

Lesblo Hamiero MccienoBaHUS CTAJ0 YTOYHEHHWE OCHOBHBIX
0COOCHHOCTEW aHalM3a TEKCTa B paMKax MOJEJH, pa3paboTaHHOU B
Kapmuddckom  ynmBepcutere.  Bymer  Takke — mpoBeaeHO
comocraBienne wuaei Kapmuddekoit momenmn u  Cuaneickoi
rpaMMaTHKH, Kak celvac Ha3blBalOT CHCTEMHO-()YHKIIMOHATIBHYIO
Teoputo Maiikia Xamnuaed.
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Marepuana 1 MeTOAbI UCCTET0BAHUS

Wrak, Kapmudbdckas momens o0ecIeYnBacT BBISIBICHHC
OCHOBHBIX Pa3IMYMM MEXIY MOPOXKIAECHUEM U MOHHUMAaHUEM TEKCTOB,
OCHOBBIBAETCSl HAa KOPIYCHBIX JaHHBIX, BKIIOYAECT B CE0sl BEPOSITHBIC
4epThl B CHCTEME BBIOOpa MEXIy pPa3IUYHBIMH 3HAUYECHUSMH B
3aBUCHMOCTH OT KOHTEKCTa, BKIIFOYaeT KOMIIOHEHTHI aHalln3a OoJee
BBICOKOTO TOPSIKA, KOTOPBIE MPEIONPEAeIOT OONBUIYIO YacTh TeX
BBIOOPOB, C KOTOPBIMH CTAJIKHBAETCS YEIOBEK B MPOIIECCE CO3TAHUS
CJIOKHOTO ¥ MO YHKITHOHAIBHOTO SI3bIKOBOTO TEKCTA.

[Ipennomnaraercsi, 4To pe3yabTaThl STOH pPabOTBI BHOCST
CYIIECTBEHHBI BKJIajJ B oOliee, OMHCATEIbHOE S3BIKO3HAHHE H
KOMITBIOTEPHYIO JIMHTBUCTHUKY. Pe3ynbTarel mpeacTaBisioT coboit 2
OCHOBHBIX THUIIA: HCpBBIfI THUII — 9TO UHTCTPHUPOBaHHAA KOMIIbIOTCpHAA
MOACIb MOPOXKIACHUA CHHTAaKcCHcCa, JICKCHUKU, HMHTOHAIIUH u
MMyHKTYallil ~ aHTJIMACKOTO S3bIKAa C  MYJIbTH(QYHKIIMOHAIBHOM
CEMaHTHUKOH, a BTOPOH THII - 3TO JOTOTHUTEIHHBIE MOJICTH BHICIITUX
KOMITOHCHTOB CUCTCMbI MMOPOKACHUA €CTECCTBCHHOI'O A3bIKa U CIIyXKaT
BBEJIECHUEM B JIEKCUKO-TpaMMaTHKy. Pe3ympTaTel BTOPOTO THIA
WCCIIEIOBAHUN JAf0T BO3MOXKHOCTh ITyOJIMKAIK Hanbosee MOJTHOTOo
OMMCAaHUS AHTJIMICKOrO #A3BIKA, KOTOpPOE YK€ TMPHUMEHHMO K
JIETAbHOMY aHaJN3y JII000T0 aHIIMICKOrO TEKCTa C TOYKH 3PEHHS
¢bopmbl n 3HaueHus. CHCTeMHO-(YHKIIMOHAIIbHAS TpaMMaTHKa, a
ocobenno Kapauddckas rpammarrka, yxe mo3BosieT 00ee moaHO
ONMCBIBATh AHIVIMMCKUH SI3BIK [10 CPAaBHEHMIO C JPYIMMH HAY4YHBIMU
nonxonamu. Korga peus uaér o copMylIHpOBaHHBIX IOCTYJIATaX
noAxoAa Ha MHUCbME, TO 3/1€Chb OTMETUM, YTO €ro B3IJIA[bl HAILIU
OTpaXECHUE B IIEJIOM PsIJie HAYIHBIX PadoT.

MarepuajioM HaIIero HCCIENIOBaHUS IOSTOMY MOCTYXHIN
onyONMKOBaHHbIE HayudHble mpou3BeaeHust QPocerra U €ro
II0CJIEI0BATENCH. Metoas! HCCIIEI0BaHUS BKJIFOYAIOT
SMITUPUYECKUI, COITOCTABUTENBHBIN U CPAaBHUTEIbHO-UCTOPUUECKUI.

Tax, cpenu myonmukaruii @ocerTa cieayer Ha3BaTh, HAIPUMED,
takue: «[Ipurnamenue B cucTeMHO-(YHKIIMOHAIBHYIO JTHHTBUCTUKY
yepes Kapmuddckyro rpammaruky» (Invitation to  Systemic
Functional Linguistics Through the Cardiff Grammar) [Fawcett,
2008], «/lemoncTpamus ['eHe3uca: OOJBIIOTO CEMAaHTHYCCKU-
OCHOBaHHOT'O CUCTEMHO-() YHKITMOHAIHHOTO reHepaTopa»
(Demonstration of GENESYS: a very large semantically based
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systemic functional generator) [Fawcett, 1990], «Teopust cuHTaKCHCa
B CHCTEMHO-(PYHKIIMOHAIBHOH JuHrBHcTHKEe» (A Theory of Syntax
for Systemic Functional Linguistics) [Fawcett, 2000].

Haunbonee mo3gnsas M3 Tpex Ha3BaHHBIX PadOT MOCBsILEHA
PacCMOTPEHUIO OCHOBHBIX KOHILENIUH CHCTEMHOW JIMHTBHUCTHUKHU,
akTyanpHBIX B XX| Beke W, onrpasich Ha HOBEWIITHE HCCIIeTOBaHMS,
KOHLEHTPUPYETCS HAa CTPYKTYPE MPEUI0KEHNS B aHTIIMACKOM SI3BIKE,
JEMOHCTPHUPYS  MYJbTU(QYHKIMOHAIBHYIO IPUPOAY f3bIKA H
MOKa3bIBasi, KaKuM 0Opa3oM CTPYKTYpHI SIBISIIOTCSI PE3yJIbTaTOM
BbIOOpa  MeXay  3HadeHMsMH. KHura  gBisercds — HEKUM
«paciupernem» (eXtension) TeopeTuueckux Mo3unuil Xaamuaes, Tak
KaK BBOJIUT HOBBIE Ba)KHBIC AJIEMEHTHI 1 OJHOBPEMEHHO MpEIJIaracT
Hekoe «ymporneHue» (Simplification) opuriHanbHO# TeOpUH, TaK Kak
MOKa3bIBAET, KAKUM 00pa30M MHOXKECTBO 3HAYCHHH, COJEPIKALIIXCS
B IIPEAJIOKEHUH, MOTYT OBITh BBIPAXKCHBI OTHON CTPYKTYPOIl.

Kuura @ocerra «Teopus cuHTakcuca B  CHCTEMHO-
¢byHKUMOHANBHOW nHHTBHCTHKe» [Fawcett, 2000] ommuceiBaeT u
aHAJIM3UPYET AJIbTEPHATUBHBIE MOJXO[bI, CYIIECTBYIOLIME BHYTPHU
CHUCTEMHO-(DYHKIIMOHAJIBHOTO MOAXO0Ma, a Takke Ipeaaraer
KPUTHYECKHUN B3TJIST HA OPUTHHATBHYI0 « CHAHENCKYIO» TEOPHIO.

IIpumenenne Kapmnpdekxoiik ™Momenn Ha npakTHke.
ocaenosarenu ®ocerra

Kak ™Mbl 1OMHHMM, JMHTBHCTUYECKHE  HCCIIEOBAaHUS
OpuTaHCKUX yu€HBIX eilé HauuHas ¢ nepuoja 60-x rogoB XX Beka
OTJIMYAJIUCh CTPOTO MPAKTHYECKOW HampaBieHHOCTbI0. OHH He
CO3/laBaJId  TEOPHH  TOJBKO  JMIIb  pagd  (HOPMYIHPOBKU
(yHIaMEeHTaNBHBIX TOJOXKeHWH. Hampotus, OpuTaHIBl Beernaa
WCIBITBIBAIM HACYIIHYIO HEOOXOJMMOCTh W3ydaTh KOHKPETHBIE
SI3BIKM, MHOKECTBO SI3BIKOB, IPUUEM SI3BIKOB CAMBIX Pa3sHOOOPA3HBIX
rpynn. Takas BO3MOXXHOCTH Y HHX CJIOXKHIIACh, KaKk MBI 3HAEM,
HUCTOpUYECKH, OJarojapsi JOCTaTOYHO JITUTENBHOMY TEPHOIY
CylIlecTBOBaHUs bpuTaHCKOW HMMIIEpHH, a 3HAUUT, U JOCTYIY KO
MHOJKECTBY SI3BIKOB.

[MosToMy ecim ToBOpuTh O mpuMeHeHnn Kapauddekoi
CHUCTEMBI Ha MIPAKTHKE ¥ BO3MOXKHOCTH MIPOBEACHHS T'PaMMATUYECKIX
HCCIIeIOBAaHUH HETOCPEACTBEHHO Ha e€ 0a3e, TO clexyeT Ha3BaTbh
crateio @ocerra 2011 roma «CeMaHTHYECKass CHUCTeMa KaTETOPHUH
HaAKJIOHEHHUS B aHTIHICKOM si3bIke» (A Semantic System Network for
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Mood in English) [snextponnsiit pecypc]. B Heii aBrop HasbiBaeT
OCHOBHBIM CIIOCOOOM IIPUMEHEHUS] CUCTEMbl BO3MOXKHOCTh aHAJIHM3a
LEHTPaTBbHOr0 acrleKkTa 3Ha4yeHUH TeKCTOB. C 3TOW TOUKU 3peHHS
aHaJIM3 YCTHBIX TEKCTOB MIPECTaBIIsIeTCs] HanboJiee IEHHBIM, TaK KaK
HMMEHHO B P€YM HCIIOJIB3YIOTCS Pa3JIn4HbIE ACIEKThl HAKJIOHEHHMS, a
IIOCKOJIBKY YCTHBIH IUCKypc HauOojee akTMBHO NPUMEHSETCS B
mpecax, (UIbMax W SA3bIKE XYyJOXXECTBEHHOH JHMTEpaTypbl, TO
KAaTeropuy HAKJIOHCHMS IIPEJOCTABIIOT ILIEHHOE OINKCATEIbHOE
CPEACTBO Ul aHAIN3a JIUTEPATYPHOU CTHIMCTUKU. BTOphIM THIOM
TEKCTOBOTO aHajK3a, TJe MOXXHO NMPHUMEHUTHh CHCTEMY KaTeropuu
HAKJIOHCHUSI, SIBJISIETCSl aHalM3 JUajlorOB B CPEACTBAaX MacCOBOI
nH(pOpMAITHH.

OCHOBHBIM € OTJIMYMEM B pPACCMOTPEHHU KaTerOpuu
snaueHus B Kapnuddekoii u CugHelckol MOIEs X MOXKHO CUHTATh
TO 00CTOSITENHCTBO, UTO, cornacHo Kapmuddcekoit Momeny, aHamu3
KaTeropuy HAKJIOHEHHUS NMPOBOIUTCA C OMOPOM Ha 3HA4YEHHE, a B
Cupnerickoli Moenu paboTa BeAETcsl Ha ypoBHE (POPMBL.

Kak ™Mbl yxe roBopwnu Bbime, wugen Pocerra ObuH
MOJAEP>KaHbl JMHI'BUCTAMH M TIOATOMY NEpeiiéM K KpaTkomy 0030py
paboT COpaTHHUKOB W MOCIIEIOBATENCH YIEHOTO.

Paccmotpenuto kateropum mnepexomHoctd (transitivity) B
(YHKLINOHAIBHOM rpaMMaTHKe MOCBSAIIEHA HEZIaBHO
OnmyOJIMKOBaHHAsE CTaThs IpernojaBatesis yHuBepcurera CyoHCH
(University of Swansea) Jlunn Bukropun baptiu (Leanne Victoria
Bartley) nox nazBanuem «TecTHpoBaHHE KaTerOPHU MEPEXOIHOCTH:
0630p Cuaneiickoii u Kapauddcekoit moaenei» (Putting transitivity to
the test: a review of the Sydney and Cardiff models) [Bartley, 2018].

B wuccienoBanuum bapTim  IpPOBOJUTCS  COINOCTAaBJICHUE
MPUMEHEHUS! KaTerOpuM NEpPEeXOJHOCTH B JBYX TIpaMMaTHKaXx.
Ilepexomnocts  (transitivity) B cucreMHO-(QYHKIIMOHATBHOR
rpaMMaTHUYE€CKON MOJIENIM PACCMATPUBAETCA C ABYX MO3UIUH, KaXK1as
U3 KOTOPBIX NpeAjiaraeT ajJbTepHaTUBHOE OOBSICHEHHE TOTO, KaK MBI
WCTIONB3YeM SI3bIK JUIs1 BBIPAKECHHUS HAILIETO BHYTPEHHETO U BHEIIHETO
OIIbITA.

Baptiu npuBoaut cemantudeckue ponu no CuaHENHCKON H
Kapnuddckoit mogensim. OHr TipecTaBIeHBl B TAOIULIAX HUDKE.
Semantic roles in the Sydney Transitivity Model (Halliday and
Matthiessen)
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Material Mental Relational Verbal Behavioural | Existential
Actor Senser Carrier Sayer Behaver Existent
Goal Phenomenon Attribute Receiver | Behaviour

Beneficiary: Attributor Verbiage

Recipient Identifier Target

Beneficiary: Identified

Client Assigner

Scope

Initiator

Semantic roles in the Cardiff Grammar Transitivity Model
(Fawcett, Neale)

Action Mental Relational Influential Environ Event-
mental relating
Agent (Affected) (Agent or | Agent Attribute | Carrier
Affected Emoter Agent | Affected Affected Phenomeno
Carrier (Agent or | Carrier) Phenomenon n
Created Affected) Attribute Created- Created-
Range Cognizant Location Phenomenon Phenomeno
Manner (Agent or | (Affected) n
Affected) Source
Perceiver (Affected)
Phenomenon Path
(Affected)
Destination
Possessed
Matchee

Xota Kapmuddckas rpammaTika, Oyaydd Mo CyTH Bepcuei
CTPYKTYpPHO-(YHKIIMOHAJILHOTO HAINpaBleHHs, B OOLIEM U LEJIOM,
OCHOBaHa Ha MPHUHIMIIAX OPUTHHAIBHON KOHIENINN XaJulujes, OHa
npencTasisieT co0oil 0OHOBIEHHYIO €€ BepCHIO, TaK KaK YYHUTBHIBAET
HOBEHIINE JTOCTXKEHUS TIMHTBUCTHYECKO Hayku. Kpome Toro, oHa
HOCHUT MPHUKIIAJHON XapaKTep.

docerT pa3pabarhiBaj MOJIOXKEHUS CBOECH TEOPHH B Hadaje
XXI Beka yxe HE B OIMHOYKY, & COBMECTHO CO CBOEH yueHHIIEH,
muareuctom  Omu  Heanme (Amy Neale), kortopas 3amutnia
JTUCCEPTAIMIO IO KOMIBIOTEPHOW JIMHTBUCTHKE Ha Temy ‘“‘More
delicate transitivity: extending the process type system networks for
English to include full semantic classifications" B 2002 roxy mos ero
pykxoBoacTBoM. OfHAKO 3Ta rpaMMaTH4ecKas MOJIENb BCE Ke IMOKa
SIBIIACTCS. MEHEE W3BECTHOM, 4YEeM OpHUIHMHANbHas KOHLEIIHUS
Xammupes. B Hacrosmiee Bpems Omu Heane 3aHumaer moct
pPYKOBOIUTENS OTHeNa IO OW3HEC-pa3BUTHIO, HWHHOBAIMAM U
NpeaNpUHUMATENBLCTBY B Kosuiemke KoponeBsl Mapuu JIoHAOHCKOTO
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yuusepcutera (Queen Mary College, University of London)
[MEKTPOHHEIH pecypc].

Cpasnenue Kapaugdcekoit n Cunerickoi Mopesiei

Cupneiickas u Kapnuddcekas rpaMMaTiki CXOIHBI B TOM, YTO
mo0oe BBICKA3bIBAHWE BCETAAa COYETaeT B cebe TPH OCHOBHBIX
KOMITOHEHTa: mpoiiecc (TiaroipHas rpymmna, verbal group), ygactauk
BBICKa3blBaHMsl (HOMMHaJbHas rTpymma, nominal group) wu
00CTOSATENHCTBO (HapeUre WK MpeaaokHas rpyma, an adverbial or
prepositional phrase). Hanpumep, Bce KOMITOHEHTBI OYIET COICPKATh
B cebe dpasza He got up again.

O6CTOHTCHBCTBCHHI>IC QJICMCHTBI OIMIHMOHAJIbHBI, 4 YYACTHUK U
mporiecc  00s3aTenbHBI B cocTaBe mpemnoxeHuit. llpu  sTom
Cupnnetickas u Kapauddcekne rpaMmmaTuki pacxosaTcsi B TPAKTOBKaX
AIIEMEHTOB OOCTOSITENIbCTBA M YYACTHHKA. Tak, 3a4acTylo TO, 4YTO
CupgHeiickasi MOZENb  paccMaTpUBaeT KaKk  OOCTOSTENBCTBO,
Kapouddckas Momenp MoOXeT paccMaTpuBaTh KaK YYacTHHKA.
Hanpumep, mpenmoxxenne They had behaved well mu6o comepkut
sneMeHT ydvacTHuk (participant) mo Kapmuddcekoit momenu, 6o
obcrosiTenbeTBO (Circumstance) mo CUaHEHCKOM.

OpurunansHas Monaens Xammuaes y docerra mpeuioxkeHa B
BUJIE CJICYIOIIEH CXEMBI.

Pucynox 1. OpurunanbHas Moenb Xajuiuaes

instance

neaning system network selection expression
of semantic features of semantic features

e J o
&L

form realization rules f one layer of a richly]

potential

'klabe]]ed tree structure
[ | | |

B Kapmuddckoit rpaMmarrke HUCIONB3YETCS  JIEKCHKO-
rpaMMaTHYeCKU MOJAX0J K aHaiu3y Tekcta. [lapamienbHo ¢ uaeen
Xammmmes O TOTeHmuame 3HadeHumst (Mmeaning potential) B
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Kapauddcekoit momenu wucmonb3yercss moteHiuan ¢dopmer (form
potential). DTorT mOTEeHIHMAN CONEPKUT KOMIIOHEHT pealH3aliu
(realization component) u nepeuenp mnpaBua peanuzaiuu (Set of
realization rules), HeoOXOAMMBIX JJIsI OMPEAENEHHs TOrO, Kak
peanu3yroTcs 3HaYeHUs B CUCTEME BBICKA3bIBAHUH.

3nauenus xe B Kapmuddckoil rpammaTrke peamn3yroTrcs B
YCTHOM JIMCKYpPCE MOCPEICTBOM MOJEIH: SMHUIBI BRICKAa3bIBaHUS +
CHHTakcuc + wmHToHamms (items + syntax + intonation), a B
MUCbMEHHOM JIUCKYPCE — €IMHHIBI BHICKAa3bIBAaHHUSA + CHHTAKCHUC +
nyHkTyanus (items + syntax + punctuation). EnuHuips! BeicKa3bIBaHUS
OTIPENENSIOTCSI B YCTHOM JHCKypce TIOCPEACTBOM CETMEHTHOU
(hoHOIOTHH, 2 B MICEMEHHOM AMCKYpPCE MIPH ITOMOIIH opdorpadum.

I'unorakcuc  (hypotaxis) B rpammaruke  Xasumuues
paccmarpuBaeTcs Kak «BcrpauBanue» (embedding) y docerra, T.c.
KaK eIMHHLIA, 3aI0JIHAIOIIAs 3IEMEHTHI Apyroiil enuHubl. Hanpumep,
KOCBEHHAasi peyb — 3TO TMPOCTO 3JIEMEHT, BCTPAaUBAEMBbId B
npemioxkenne. Kapauddcekas rTpaMmaTHka BBIIENSET TOpaslio
OoJIbLIIe BUIOB BCIIOMOTATENbHBIX IJ1arojioB, C YeM CBSI3aHO pEIleHHE
OJHOBPEMEHHO MHOTHX 33124 CHHTaKCHUCAa.

B d4ects MHOroumcnenHsix 3aciayr docerra mo paspaboTke
CHCTEMHO-(DYHKIIMOHATILHOH TPaMMAaTHKH M SI3BIKO3HAHUS, U B CBS3H
c ero 80-m robuneem B Kapmuddckom yamsepcurere 12-13 suBaps
2017 roma cocroscs Kapauddcekuii cummosnym (Cardiff Symposium
2017) mom wHa3BanweMmM «BiusSHUS W BO3MOXHOCTH. B dYecThb
npodeccopa Poouna docerra» (Influences and Opportunities. In
Honour of Professor Robin Fawcett).

BrIiBoabI

Kak mnoka3zano  npoBeIEHHOE  HAaMM  HCCIEIOBaHUE,
Kapnuddckuit moaxon, ¢ OZHOH CTOPOHBI, WHTEPIPETHPYET
HCXOJIHYI0 MOJIeNIb Xalutuzies, ¢ JPYrodl CTOPOHBI, PACIIUpPSET |
JIOTIOJTHSET €€.

B Kapmuddckoir rpaMmartrke HMCIONB3YETCS  JIEKCHKO-
rpaMMaTHYeCKUil MOAX0A K aHanu3y Tekcra. [lapamnensHo ¢ uupeeit
Xaumess © TmoOTeHnuane 3HadeHus (meaning potential) B
Kapmuddcekoit mMomenu wucmonbp3yercs moteHuuan ¢opmsl (form
potential). [Tporcxonut ganpHelinas pa3paboTKa MOHATHS 3HAYCHHS,
npeajoxeHHoro eneé depcom B cepeanHe XX Beka.
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OTOT TOTCHIHAN  COJIEPKHT KOMIIOHCHT  pealn3aliu
(realization component) u mepeuens mpasua peanusarmu (Set of
realization rules), HeoOXOAMMBIX JJIsI OMPEAENEHHs TOrO, Kak
peaM3YIOTCS 3HAUYCHUS B CHCTEME BBICKAa3bIBAHUH.

Kapmuddcknit moaxom HOCUT YUCTO MMPAKTHUSCKHHA XapaKTep.
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VBaxaeMsle KoJuierH!

HamuonanpHoe ~ OOIIECTBO ~ MPUKIATHONH  JIMHTBUCTUKU
(HOITpuJI) coobmaet o Havase mpuema CTaTei s CIeAyoIero Homepa

Hay4HO-UCCIIE0BATEILCKOTO KypHasa «YueHsle 3aIUCKU
HanuonansHoro obmectsa npuxiaaHoit suHrsuctuku (HOIIpuI)».
B xypHame = myOnMKyrOTCS ~— CTaTbH,  PELECH3UH U

oubnmorpadguueckue  0030pbl, HHGOpMAUS O  KOH(PEPEHIUSX,
CEeMHHapaXx M KPYIJIBIX CTOJIax IO CIEIYIOIIeH TeMaTHKe:
Teopus 1 mpakTHKa MIPENOAaBaHMU S3EIKOB Ha BCEX YPOBHIX
YCTHBIN 1 TMCEMEHHBIN IEPEBO.
Jlexcukorpagus
TepMuHOBeEHUE U TEPMUHOTPADHS
COIMOIIMHTBUCTHKA
IcuxonuHrBUCTHKA
SI3BIK CpeACTB MacCcOBOW MH(OpMaLUH
JIMHTBOKYIBTYPOJIOTHSI M MEXKKYIBTypPHAS KOMMYHUKAITHS
CTunucTuka ¥ aHaIu3 JUCKypca
0. NMadopmMannoHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIIOTHH B MPHKJIAJAHON
JTUHTBUCTUKE
11. SI3pIKOBast CHTYyaIHs B Pa3IMIHBIX PETUOHAX MHUPA.
O :xypHane

Hayunpiii  xypHanm «Yuensle 3anucku  HaruonambHOTO
obmiecrea  mpukinagHod — yuHrBHcTHKM  (HOIIpuJI)»  ocemiaer
pe3yabTaThl UCCIIEOBAHUIA B PA3HBIX 00JIACTSAX TYMaHUTAPHOTO 3HAHUS,
CBA3AaHHBIX C H3YUYCHHCM A3blKa B €T0 MHNPUKIAIHBIX ACICKTaX U Ha
MIAPOKOM (OHE KYJIBTYPHOH, CONMATbHOW, MONUTHYECKOH IKHU3HH
HapoJIOB, HA HEM TOBOPSIHX, T.€. «MHpa H3y4aeMOro S3bIKa», 0e3
3HaHHUS KOTOPOTO HEBO3MOXKHO HH MEXIYHAPOJHOE, HU MEXKKYJIbTYPHOE
obmienue.

W3nanue 3apeructpuposano B Memxnynapoaaom uenrpe ISSN,
BxoauT B Poccuiickuii uHaekc HayuyHoro turupoBanusi (PUHIL).
INeuaTHas Bepcus XypHasla 3aperucTpupoBana B exepanbHoii ciryxbe
10 HaJ30py B cdepe cBsA3M, NHGOPMAITHOHHBIX TEXHOJIOTHIH M MacCOBBIX
komMmyHuKkanui (PockomHanzope), CBHUAETENBCTBO O PETUCTPAIUH
cpencrea MaccoBoil nHpopmanuu [TH Ne ®C77-52630 ot 25 sHBaps
2013 roga.

Kasxap1it n3 BEITYCKOB ypHaJla HanpasisieTcs B Poccuiickyro
KHIDKHYIO Tanary, KOTopas OCYIIECTBISIET pPacChUIKY KypHasa

BHOooo~NoarwhE
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«Y4yeHsle 3aIIUCKA HammonansHoro oOmiecTBa  MPHUKIATHON
muareuctukn  (HOIIpuJI)» B Poccuiickyto  rocynapcTBEHHYIO
OuOIMOTeKY W JApyrue BeAylne OWOIMOTEeKH, OoOpa3oBaTelbHBIE WU
Hay4dHbIe yupexxaeHus: Poccuniickoii @eneparun.

KauectBo MYOJIUKYEMBIX craTei KOHTPOJIUPYETCS
peIKoIIIerne, B COCTaB KOTOPOW BXOAST BEAYLIUE Yy4YEHBIE,
BO3TJIABISIOIIME  HAay4yHBle CeKuWM HamumoHampHOTO — O0mIecTBa
TIPUKJIaTHOM JIMHTBUCTUKH. PeTakIIMOHHAS KOJIIETHS OCTABIISIET 3a COO0H
MPaBO OTKJIOHUTH 3asBKYy Ha MyOJHMKAIMIO MO pe3yjbTaTaM OT3HIBOB
PEIeH3EHTOB.

ABTOpBI HECYT OTBETCTBEHHOCTD 32 TOYHOCTh U JOCTOBEPHOCTD
coliepXaluxcd B WX  MaTepuanax CBEJEeHHMH HayyHOro |
SHIUKIIONETUIECKOTO XapaKTepa.

ITocTynuBIIKE B peAaKIMIO MaTepUallbl BO3BpATy HE MOJIEeXkKAT.

Ilo Bcem Bompocam, KacaromuMcs NyONHMKalMd CTaTe B
XKypHane «YueHsle 3anvucku HanmonaapHOTO 001IecTBa MPUKIAAHOM
JUHTBUCTUKW», TPOChOa oOpamarbCsi Ha DIIEKTPOHHBIA aJpec
PeNaKIMOHHON KOJUIETyH xKypHana limw.editor@gmail.

TpeGoBaHusi kK 0pOPMIIEHHIO CTATHH

ITo BceM BompocaM, KacalolUMCs MyOJUKallud CTaTed B
KypHaie «Y4enble 3anuckn HanmonaabHOro o01ecTsa NpuKJIAIHOM
JIMHIBUCTHUKH», TIPOCh0a o0Opamarbcs Ha 3JICKTPOHHBIA  ajapec
PeIaKIMOHHOM KoJuternn kypHaia limw.editor@gmail.com.

Bce crathu, mocTymamomue B pPENAKIUIO, JIOMKHBI OBITH
oOpMIIEHBI CTPOTO B COOTBETCTBHHM ¢ TpeOoBaHusMu. CTaTbhH,
odopMIIeHHE KOTOPBIX HE COOTBETCTBYET MPEABABISIEMBIM TPEOOBAHHUM,
paccMaTpHuBaThCs HE OYIyT.

Crathsi JOJDKHA OBITH O(OpPMIIEHA B COOTBETCTBUH C
M3JIOKCHHBIMU HIDKE TPEOOBaHUSIMU W COJIEP)KATh YKa3aHHBIC HIDKE
MTYHKTHI:

1. YK IIpocnba yka3atb_pa3BepHyTsiii mudp Y /K craTsu.

2. O0beM cTaTb

Cpennuii pekomeHayeMblii 006beM crathi — 0,5 mai. (4ro
cooTBeTCTBYET 12 crpanuuam tekcra B 1,5 uHTepBana npu mpudre 14
Times New Roman), HO momycTiMa M MEHBbIIas, U OOJNbIIAsT UIMHA C
Y4ETOM MH(POPMATHBHOCTH TEKCTa. PeIaKkIMOHHBIN COBET OCTAaBISET 32
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co00Iii IpaBo JIeIaTh COKpAIIEHYSI B CTaThe (0 COTIIACOBAHHIO C aBTOPOM )
W PEKOMEH/IOBATh aBTOPY PACIIUPUTD CTATHIO.

3. Ha3BaHue cTaTbu

HasBaHue cTaThu OTpaXKaeT MpeIMeT U TEMY CTaTbU, OCHOBHYIO
1eJTb (BOIPOC), TOCTABICHHYIO aBTOPOM JIJISl PACKPBITHS TEMBI.

4, AHHoTauus

Cratbs conpoBokaaeTcs anHotaiuei (mpumepro 200-250 ciioB)
HA pPYCCKOM W aHTJHICKOM s3bIKaX. AHHOTAaIMsS JOJDKHA OBITh
CTPYKTYPHpPOBAaHA: JaBaTh MpEACTaBIcHHEe 00 HCCIIEIOBaHUH,
aKTyaJbHOCTH, HOBHU3HE, IICJIM, MaTephajgaXx W MeToJax, pe3ysbraTax,
BBIBOJIAX.

AHTTIOA3bIYHAS BEPCUS aHHOTAIUH TPEICTABIISIET COO0M pe3roMe
ctatbu (Aim, Matherials and Methods, Results, Conclusions), u Taxxe
Brirogaet 200-250 cios.

5. CHnucok KJ04eBbIX CJI0B

Heo0xo0a1Mo yka3aTh KIIFOUEBBIE CIIOBA - 5-6, CIOCOOCTBYIOIINX
WHICKCUPOBAHUIO CTaThbU B TIOMCKOBBIX cHcTeMax. KirodeBble cioBa
JAOJDKHBI ITOTIapHO COOTBETCTBOBATH HA PYCCKOM U AHTJINHCKOM SI3BIKE.

6. Coaep:xkaHue CTaTbH

Cratbst foKHA OBITH CTPYKTYypUpoBaHa (BBenenue, mocranoBka
npo6siembl, OCHOBHAs 4acTh, 3aKIIOYCHUE)

BBenenne — T1OCTAaHOBKAa pPacCMaTPUBAEMOTO  BOIMPOCa,
AKTyaJbHOCTh, KPaTKH 0030p HAYYHOH JUTEpaTypbl MO TEME, YeTKas
MTOCTaHOBKA LIENH pabOTBHI.

OcHoBHasE 4YacTh CTaThW [IOJDKHA OBITh pa3OuTa Ha
MMPOHYMEPOBAaHHBIC PAa3NENbl, WMEIOINE COJIep)KATeIbHbIE Ha3BaHHMS.
Bosmoxubl moapasaensl. OHa J0KHA COACPIKATh OMMCAHUE MaTepraia
M METOJOB WCCIICAOBAHMSA, OINUCAHWE TMPOBEACHHOTO aHaaW3a U
MOJTyYEHHBIE PE3yJIbTaThI.

3akiI04eHne — OCHOBHBIC BBIBOJIBI HCCIICIOBAHUSI.

7. OdopMieHne cChUIOK B TEKCTE

CCBhUIKHM Ha UCTOYHUKH B TEKCTE C yKa3aHHeM (DaMUIIUK aBTopa,
rojia M3IaHus W [UTHPYEMOM CTpPaHMIIbI 3aKJIIOYAIOTCS B KBaJpaTHBIC
ckobku [MBanoB 1990: 25; ITerpoB 2001; cm. Takxe: Cumopos 2002;
2003 u ap.].

8. JIureparypa/ References

CHHCOK HMCIOJIB30BAHHOM JINTEPATYphl HacTcs B ai(aBUTHOM
MOpsIZIKE, HAYMHAS C PYCCKOSI3BIYHBIX paboT. B cmmcke nmreparypsl
CCBUIKU Ha PYCCKOSI3BIYHBIC HCTOYHUKHU O(POPMILTIOTCSI B COOTBETCTBHH C
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IOCT P. 7.0.5-2008 «bubnuorpaduveckas cchUikay. B Hem
00s13aTeTIHHO YKA3bIBACTCS TOJ M MECTO M3[IaHMUs, U3JaTEILCTBO U 001IIee
KOJIMYECTBO CTpaHMIl UCTOYHWKA (I cratei, Hamp.: C. 23-35; mis
MoHorpaduii, Hanp.: — 256 ¢.)

Ecmu ucrounuk umeer DOI, oH yka3pIBaeTCsl B KOHIIE CCHLUTKU

CChUIKM Ha HWHTEPHET-UCTOYHHKH Pa3MEMIAIOTCS C IMOJHBIM
yKazaHueM 3JeKTpoHHOro anpeca [HMrmarenxko URL: http:/www.ec-
dejavu.net/f/Fraud Islam.html]. ABTOp HeceT OTBETCTBEHHOCTh 3a
TOYHOCTh TPHUBOAMMBIX B €ro CTaThe IMTAaT H TPABHIHHOCTh
o(opMITEHHSI CCBUIOK HA HCTOYHUKH.

NCTOYHUKMN HA PYCCKOM A3bIKE Heobxoxumo
TPaHCIUTEPUPOBATH, UCTIONB3Ys ISl aBTOMATUICCKOM TPaHCIUTEPAIHU
mporpammy BGN (Board of Geographic Names) Ha caiite
http://www.translit.ru.

Ilpunaraercs TakKe NEPEeBOA CIOHCKA JIATEPATyphl HA
aHruAcKuiA s3BIK. [Ipm STOM Ha3BaHme Bceit kHUTH (MOHOTpadwum,
JUccepTanny, COOpHUKA CTaTed, >KypHaia) NPHUBOAMTCSA TaKXe II0-
PYCCKH JIATUHCKHUM IIPU(TOM.

Oo6paszerr;

Romanova, N.N., Filippov, A.V. Stilistika i Stili [Stylistics and
Style]. M.: FLINTA, 2006. — 405 pp. (in Russian).

Liu Juan. Symbolism of Colour in Russian and Chinese Culture
/I Inostrannyie yazyki v vysshei shkole [Foreign Languages in Higher
Education]. Ryazan: RSU named for S.A. Esenin, Ne 1(20) 2012, pp.94-
98 (in Russian).

9. Csenenus 00 aBTopax
[penocTaBistOTCS CASAYIONIME CBEACHHS:

e (amwuus, UMs, OTYECTBO aBTOpa (TIOTHOCTHIO, OYKBa «&» HE TOJIKHA
3aMEHATHCS Ha «e»);

e yulHas CTCNEHb, 3BaHHUE, JODKHOCTh M MECTO pabOoTHI (C TOYHBIM
Ha3BaHHEM Kadeapsl U By3a);

e pHpOpMAIUsI O MecTe y4eObl acmupanTta JHOO COMCKATEIbCTBA
aBTopa (kadenpa, By3);

e ajpec C MOYTOBHIM WHACKCOM, BCE BO3MOXHEIC CpPEJICTBA CBS3H,
yI0OHBIE Tl GBICTPOTO COTNTacOBaHuUs mpaBku (e—mail).
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Hay4uHo-uccrenoBaTenbCKui )KypHal

YYEHBIE 3AIIMCKH HALIMOHAJIBHOI'O OBIIECTBA
HNPUKJIAJHOU JIMHI'BUCTUKHA

HauuonajibHoe 00111eCTBO NPUKJIAIHOM JUHTBUCTUKHU

KoJuiekTus aBToOpoB

IMoamwucano B meuyars 06.03.23. ®opmat 60x90/16
3aka3 Ne 29. Tupax 1000 3k3.
Tunorpadus AkageMun aKBapesid ¥ U3SAIIHBIX HCKYCCTB
art-tipografia.ru
117133, Mockga, yi. Akagemuka Bapru, 15
Ten.: (495) 531-55-55
academy.andriaka.ru
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